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NMEHA COBCTBEHHBIE KAK KJIFOYEBBIE CJIOBA PEKJIAMHOI'O TEKCTA

TTOCMYPATOBA T.A.
maructpantka rpymmnst MOU 23 2p, Tashenev University, IIIbiMkeHT

Hayunsrii pykoBogurens — PhD APBIHBAEBA P.A.

[Ipoananu3upoBaB okojgo 50 pekIaMHBIX CIOTAaHOB, HA3BaHUN W3BECTHBIX OpEHIIOB,
pPEKJIaMHBIX TIOCTEPOB M Pa3HOOOpa3HBIX pEKJIAMHBIX TEKCTOB, PAacCMOTPHUM OIHMCAaHHBIE B
NpebIayIIel TaaBe UCCIeq0BaHus, PyHKIIMY UMEH COOCTBEHHBIX.

AHanu3upys MHOTOUUCIICHHbBIE MPUMEPHI aHTJIOSI3bIUHON pEKJIaMbl, CTOUT OTMETUTH, UYTO I10
CPaBHEHMIO C JPYTMMH paspsaaMyd OHOMAcCTHYECKOW JIEKCHKM AaHTPOIIOHUMBI HMMEIOT CaMylo
BBICOKYIO YaCTOTHOCTb ynoTpebiieHus. [loutu kaxablii TpeTuil peKiIaMHbINA TEKCT COJEPKUT B cebe
AHTPOIIOHUM.

AHTpPONIOHMMBI B PEKJIAMHOM TEKCT€ 4allle BCEro BBIIOJHAIOT HOMHHATUBHYIO,
KOMMYHHKATUBHYIO M 9KCIIPECCUBHYIO QYHKIMU. JJOKakeM 3TO Ha CIEAYIOMIUX IIpUMepax.

DKcnpeccuBHYIO (YHKIUIO BBIIOJHSIIOT MMEHa COOCTBEHHBIE C IIMPOKOW H3BECTHOCTHIO.
Hcnonp3oBaHnE MMEHM H3BECTHOI'O IEPCOHAXa B PEKIAMHOM IPOEKTE BBI3BIBAET HMHTEPEC Y
MOTPEOUTENS, UTO MOXKET BBIPA3UTHCS B Pa3HbIX MPOSBICHUIX, HAUWHAS C TOTO, YTO MOTPEOUTEIH
IIPOCTO O3HAKOMUTCS C COJEp)KaHMEM TEKCTa, 3aKaH4YMBash WTOrOBOM LIEJbI pEKIambl -
npuoOpeTeHneM ToBapa.

Coco Chanel. Mademoiselle. Chanel - (Koxo lllanens maomyasens, pexnama napghromephoi
600b1) KOTJ]a TOTPEOUTEH BUUT peKIaMy JJaHHOTo napdroma, rie usBectHas akrpuca Kupa Haittnu
B KpPacHBOM IUIaThe KaTaeTCs Ha JIOJKE C IPUBJIEKATEIbHBIM MYKUYMHOM, AEBYLIKU [10CO3HATEIBHO
JyMAIOT, YTO €CJIM OHHU KYTISIT TaKOU map@rom, ToO OHH CO31aayT ceOe MOX0KUI POMaHTUYHBIN 00pa3.
HcnonwzoBanue B Ha3zBanuu napdroma mmenn Koko IllaHenb, 0CHOBOMOJIOXKHUIIBI (HpaHITY3CKOU
MOJIbI, BBI3BIBACT jKeJaHue Mpuodpectu cede HTOT mapdioMm, MOTOMY YTO OH CO3JaH M3BECTHBIM
JloMoMm MObl, a JononHeHue Maoemyasens TOAUYEPKUBAET, UTO ATA MAapKa CO3/1aHa CHELMAIIBHO IS
MOJIOJIBIX JIEBYIIIEK.

UT0o0B! pacKpbITh, YEM MPUBJIEKATENIbHA TaKas peKIaMa, IPUBEIEM €llIe OJUH IPKUN IpUMep -
Vittorio Bellucci Leonardo Da Vinci (Bummopuo Benyuu Jleonapoo oa Bunuu). PemmB Ha3BaTh
nap@oM B YECTh HM3BECTHOTO HTAJBSHCKOTO XYHOKHHKA, MPOU3BOIUTENIb OPUEHTHUPOBAJICS Ha
3By4HOoe uMs. Takoi mapdioM mpuBieYeT BHHMaHUE MpEACTaBUTENEH TBOpUEcKoil mpodeccuu,
3aMHTEPECYET MOJIOJEKb WU MMOKJIOHHUKOB HCKYCCTBA.

Ariel Brilliant Delux (4puens, bpunvsumossiii 61eck - pekiama cCmMupaibHo20 NOPOUKA).
Hcnonp3oBaHue B pekiaMe CTHPAIbHOIO MOPOILIKA MMEHM H3BECTHOTO CKAa30YHOTO IMEpPCOHaXka,
pycanouku Apwuenb, co3fgaHHOM Yoarom JlucHeeMm, BbI3bIBa€T y NOTPEOUTENS MHOXKECTBO
accolMalMii, Ha4MHAasi C TOTO, 4YTO pycajoyka >KUBET B BOJE, BOJA - 3TO CHUMBOJ YHUCTOTHI,
CJIEJIOBATENBHO, ECJIM CTUPATh 3TUM IIOPOILIKOM, TO OH OJJHO3HAYHO CTUPAET JIyYllle, YEM APYTUE €T0
aHaJIOTH.

Barbie - pacnipocTpaHéHHOE UM KYKJIBI - CTaJO UCTOYHHKOM OIPOMHOTO KOJHMYECTBA HJICH.
[lon »TMM OpeHAOM BBIMYCKAIOT XBAUKW, UTPYLIKH, KYKOJ, JOMUKM W MEJOYH A KYKOJ, U
noTpeOuTeNb, BUJI HA3BaHUE 3TOTr0 OpeH 1a, OCO3HAET, UTO MO 3TUM OPEHIOM BBIIYCKaIOTCS TOBAPHI
JUISL IEBOYEK.

Juliette has a gun (Y JIKyJabeTThl €CTh MUCTOJIET) MapKa AJIUTHOTO mapdromMa Kiiacca JioKC.
HasBanue TyasieTHON BOJBI TOBOPUT caMo 3a cebs. ObnagaTenpHUIA ATOro napdroma Oynet oBesHa
yOUICTBEHHBIMHU YapaMu, U 3TO €€ TaltHOe OpYKHe.

"The Walt Disney Ties" (I'arcmyxu Yonma Jucnes) Ha ramctykax H300paKeHBI Tepou
MyabTGuiasMoB Yonta JucHes. Yoam /Jucnheii - BceMUPHO M3BECTHBIN CO3/aTeNb TEIEKOMITAHUM,
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KOTOpast MPOU3BOANT MYJIbTQHIEMBI, OCHOBAaHHBIE Ha CKa3kax. [loTpeduTenb, yBUIEB YIIOMUHAHHE
Disney, cpa3y moHHMaeT, 4To TOBap 005A3aTeIbHO OYIET CBSI3aH C KAKUM-TO MYJIbTUILTUKAIIMOHHBIM
WA CKA309HBIM T€POEM.

Lincoln. Town Car - mapka aBTOMOOWIISI Kilacca JIFOKC, BblTyckaeMas B Amepuke ¢ 1917 r.
ABromobunu 3toit Mapku npojatorcs B CILIA, Kanage, Mekcuke, a 0OTChUIKa K MMEHU M3BECTHOTO
MPEe3UACHTA MOTYEPKUBACT UX BHICOKOE KaueCTBO.

HomunatuBras ¢ynkums. HomuHaTtuBHAsE (YHKIMS aHTPOIIOHHMOB B PEKIAMHOM TEKCTE
3aKiIoyaeTcss B 0003HaUeHUH MEpCOHa)ka, KOTOPhI mpescTaeT nepeq norpedutesneM. C MoMoIb0
HOMHMHATHUBHOMN (PYHKIIMH NMOTPEOUTENb CO3JaeT B BOOOpaKeHUH HEKUI 00pa3 mepcoHaxka, KOTOPBIN
peKIaMupyeT ToBap, U B AajbHEHIIEM NPH YIOMUHAHUU €ro (IepCOHa)Xa) B MOBCEHEBHON XKHU3HH,
MbI OyJIeM Ipe/ICTaBIsATh UMEHHO TOT 00pa3, KOTOPHIN MpeaioKui1 HaM Pekiamonarensb.

[IpuBenem npuMepsl HOMUHATUBHON () YHKIIMM aHTPOIIOHUMOB.

Voyage d”Hermes Perfume (nep. Ilymewecmeus ['epmeca. Ilapghrom) B nanHom ciydae
HOMUHATHBHAs (DYHKIMSI aHTPOIIOHMMOB 3aKJII0UYeHa B 0003HaUCHUH ITEPCOHaka, a MMeHHO [ 'epmeca,
TOT0, KTO COBEpIIAET MyTEIIECTBUE, H B TOXKE BPEMsI YKa3bIBaeT Ha HEOOBIYHOCTH 3TOTO TMapdioma.
Hcxons u3 onucanusi, nap@rom J0DKEH NepEeHOCUTh HAc B JlajbHUE CTPAHbI, HABEBAThH OIIYILECHUS
MPUKITIOYEHH.

Jack Daniels, Mary Kay, Mersedes, Armani - HoMuHaTHBHas! (YHKIHSI TIPOSIBIISIETCS B TOM, YTO
6 TIPEICTABIICHHBIX ClIydasx OpeHaaM MPUCBOCHO UMsI €r0 CO3aTels.

KommynukatuBHas (yHKIMS aHTPONOHMMOB. KoMMyHuUKanus - 3Ha4uT OOIIeHue, oOMeH
nHpopmanueii. Pexitama, kak yke OBbLJIO CKa3aHO BHINIE, OJHA M3 €€ PAa3HOBHIHOCTEH, BEIb OHA
HampaBJIeHa Ha KOHKPETHOT'O ajgpecaTa U HECeT B cebe ONpeeIeHHYI0 CMBICIIOBYIO HH(OpMaIuio.
Hcnonp3oBaHue B PEKIAMHBIX OpeHIIaX CIIOTaHOB WJIM KOHKPETHBIX (OPMYIUPOBOK 00paszyroT
cooO1IeHNe 715 MOTEHIIMAIBHOTO MTOTPEOUTEINS, KOTOPOE OH MpUMEHsIeT K cebe. PaccmoTpum 310 Ha
npuMepax.

MacDonald’s. I'm loving (Makoonanvoc, éom umo s nawbmo). B naHHOM npumepe
KOMMYHUKaTHBHas (DyHKIHMS 3akirodeHa Bo ¢pase: "Bor uto s mobmro". Pekmamupys cBoro
MIPOTYKIIHMIO, PEKJIAMOAATEIh CASNANl YIIOp Ha ¢hpazy " a00.t0", 90 SABISETCS TOHKAM U TPAMOTHBIM
xojoM nicuxosioruu. Koraa norpeOutenb BUANT 3Ty BCEM U3BECTHYIO (pa3y, y HEro cpazy BOZHUKAET
accolManus, 4To MPOoAYKT JOJKEH €My IMOHPaBUTHCA, Be/Ib HamKucaHo "s J1r0010".

Captain Morgan. Towards to the life, love and production (Kanuman Mopzan, Haécmpeuy
arcusHu, 1066u u cokposuwam). Pexnama anutHoro ankoross. [IprcBoeHHe eMy UMEHH HHparta U
dbopMynupoBKa cJoraHa OTCBHUIAIOT MOTPEOUTENsT K MBICISAM O MOPCKUX NPUKIIOYEHUSX,
pa3BICUEHHSIX, MYTEIIECTBHUAX U OT/bIXxe. KOMMyHUKaTHBHAS ()YHKIIHS BBIPAXKAETCS B TPEATIOKECHUN
OCYIIIECTBUTH BCE BBINICTIEPEUNCIICHHOE.

Kpowme Toro, cienyer OTMETUTb, YTO BCE OCHOBHBIC (DYHKIIUH aHTPOIIOHMMOB, HAXOASTCS BO
B3auMoOJeicTBUU. Hampumep, 53KcmpeccMBHAas W HOMHMHATHBHAsg (YHKIUS aHTPOIOHHMOB
COYETAIOTCS B TaKOM INpHMEpe peKiambl, Kak pekiama TyanetHoi Bomsl Nina by Nina Richi u
Valentina by Valentino. (mepeson: Huma om Humet Puyuu u Banewmuna om Banenmuno).
HomunaTtuBHas QyHKIMS B Ha3BaHWU THX PEKJIAMHBIX OPEHIIOB 3aKJIFOYAETCSI B TOM, UTO TJIABHBIC
MEPCOHAXKHU, KOTOpBIE MPEJICTAIOT Mepe]l HaMH, MMEIOT KOHKPETHble HMMEHa, U, MpocMaTpuBas
pPEKIIaMHBIA POJIMK WJIM YBHJIEB HUX 00pa3bl B pEKJIaMe, MBI XOTHM COOTBETCTBOBATh WM.
OkcrnpeccuBHas (DYHKIMS BbIpa)KaeTcs B MCIOJIb30BAHMM B HAa3BaHWU OpeHJa MMEH BCEMUPHO
W3BECTHBIX JIUYHOCTEM.

B paccMOTpeHHBIX HamM INpHMepax HMEHa COOCTBEHHBIE BBINOJHSIOT CBOIO OCHOBHYIO
GYHKIWIO - MHICHTH()UIUPYIONIYIO, T.€. YKa3bIBAIOT HA ONPE/ICIICHHBIN MEPCOHAXK, B TOM MU HHOM
¢bopme n300pakaeMblil peKJIaMHUPyEeMbIM TOBAPOM, TaK ke, KaK U B HAUMEHOBAaHUSIX TaKUX TOBAPOB.
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IRONY AS A STYLISTIC DEVICE

SAYIDYRAHIMOVA DILFUZA SAYIDMAHAMADZHANOVNA
Doctor of Philology, Professor of Rae.
Kakand University Andijan branch

AKMATOVA HURAIM
master
Kyrgyz Republic, B.Sydykov
Kyrgyz-Uzbek International University

Abstract. Irony is a multifaceted stylistic device that plays a crucial role in literature, rhetoric,
and everyday communication. Defined as a discrepancy between expectation and reality, irony
manifests in various forms, including verbal, situational, and dramatic irony. Verbal irony involves
a speaker's expression that contrasts with their intended meaning, often employing sarcasm.
Situational irony occurs when outcomes defy anticipated results, while dramatic irony engages
audiences by revealing information unknown to characters within a narrative. This device serves
several functions: it critiques societal norms, adds emotional depth, elicits humor, and fosters critical
engagement with texts. Through its ability to highlight contradictions and provoke thought, irony
enriches the reader's experience and enhances the complexity of literary works, making it an essential
element in both written and spoken discourse.

Key words. Irony, multifaceted, stylistic, crucial, literature, rhetoric, communication,
discrepancy, expectation, reality, forms, including verbal, situational, dramatic .

Irony is a rhetorical device or figure of speech in which the intended meaning of words is
different from their literal meaning. It often involves a discrepancy between expectation and reality,
creating a contrast that can be humorous, poignant, or thought-provoking. This occurs when a speaker
says one thing but means another. It is often characterized by sarcasm, where the tone indicates the
opposite of the literal words. For example, saying "What a beautiful day!" during a storm. This type
involves a situation where the outcome is incongruous with what was expected. For instance, a fire
station burns down, highlighting the unexpected twist in events. Found primarily in literature and
theater, this occurs when the audience knows more about a situation than the characters do. This
creates tension and anticipation, as the audience waits for characters to realize the truth. Irony can
serve as a powerful tool for social and political critique, allowing authors to highlight absurdities and
contradictions in society. It adds layers of meaning to texts, enabling readers to engage with complex
emotions and situations irony often elicits laughter by presenting unexpected contrasts, making it a
popular device in comedy. It encourages readers to think critically about the text and its themes,
fostering deeper engagement with the material. n Jane Austen's "Pride and Prejudice,” Mr. Bennet's
sarcastic remarks often illustrate verbal irony, revealing his true feelings about the absurdities around
him. In O. Henry's short stories, situational irony is prevalent, showcasing characters whose plans
backfire in unexpected ways. * In Shakespeare's "Romeo and Juliet," dramatic irony is evident as the
audience knows Juliet is alive while Romeo believes she is dead, heightening the tragedy. Conclusion:
Irony is a versatile stylistic device that enriches language and literature by creating contrasts that
provoke thought, evoke emotion, and entertain. Its various forms allow writers to explore complex
themes and engage readers on multiple levels, making it an essential tool in both spoken and written
discourse. Irony as a stylistic device has a rich and varied history that spans across cultures and literary
traditions. Its evolution reflects changes in language, philosophy, and social norms. Here’s an
overview of the historical development of irony. The roots of irony can be traced back to ancient
Greece. Philosophers like Socrates employed a form of irony known as Socratic irony, where he
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pretended ignorance to expose the ignorance or inconsistency of others. This method was central to
his dialectical approach.  In Greek tragedy, irony often played a crucial role, particularly dramatic
irony, where the audience knows more than the characters, creating tension and a deeper
understanding of the narrative. Roman playwrights and poets, such as Plautus and Horace, also
utilized irony in their works. Horace’s satire often contained ironic commentary on societal norms
and human behavior. Irony was less prominent in medieval literature, which often focused on
morality and religious themes. However, it began to re-emerge in the later medieval period,
particularly in the works of authors like Geoffrey Chaucer, who used irony to critique societal norms.
The Renaissance saw a revival of classical ideas, including irony. Writers like William Shakespeare
masterfully employed dramatic irony in their plays, enhancing emotional depth and audience
engagement. For example, in "Romeo and Juliet,” the audience knows the fate of the lovers before
the characters do. The 17th and 18th centuries brought about a focus on reason and individualism.
Satirists like Jonathan Swift and Alexander Pope used irony to critique politics, society, and human
folly, employing both verbal and situational irony in their works. In the Romantic period, irony
became a tool for expressing the complexities of human emotion and experience. Authors like Lord
Byron used irony to highlight contradictions in societal values and personal beliefs. The modernist
movement embraced irony as a response to the disillusionment following World War I. Writers such
as T.S. Eliot and Virginia Woolf used irony to explore fragmented identities and the absurdity of
modern life. In postmodern literature, irony became a dominant feature, often blurring the lines
between reality and fiction. Authors like Thomas Pynchon and Don DeL.illo employed metafictional
techniques that highlighted the constructed nature of narratives, using irony to challenge readers’
perceptions. Today, irony continues to be a prevalent stylistic device in literature, film, and everyday
communication. It is often used in satire, parody, and social commentary, reflecting contemporary
issues and cultural critiques. Conclusion Irony has evolved from its ancient roots to become a vital
element of literary expression and communication. Its ability to convey complex meanings, critique
societal norms, and engage audiences makes it an enduring and versatile stylistic device across
various genres and contexts.
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Abstract. Irony is a multifaceted rhetorical device that plays a significant role in
communication, literature, and everyday discourse. It involves a contrast between appearance and
reality, often highlighting discrepancies between what is said and what is meant, or between
expectations and outcomes. This figure of speech can manifest in various forms, including verbal
irony, situational irony, and dramatic irony, each serving unique purposes in conveying meaning and
eliciting responses from audiences. Verbal irony occurs when a speaker says one thing but means
another, often to create humor or emphasize a point. Situational irony involves a discrepancy between
expected results and actual outcomes, frequently highlighting the unpredictability of life. Dramatic
irony arises in narratives when the audience possesses knowledge that characters do not, creating
tension and engagement. The effectiveness of irony lies in its ability to provoke thought, challenge
assumptions, and foster deeper understanding. It encourages audiences to look beyond surface
meanings and engage critically with the text or situation. Irony can also serve as a tool for social
critique, allowing writers and speakers to address sensitive topics with nuance and wit. In summary,
irony is not merely a stylistic flourish but a powerful rhetorical device that enriches communication
by introducing complexity and depth. Its diverse applications across genres and contexts demonstrate
its enduring relevance in both literary studies and everyday interactions. Understanding irony
enhances one's appreciation of language and its capacity to convey layered meanings.

Key words: Irony, multifaceted, rhetorical, device, plays, a significant, role, communication,
literature, everyday, discourse.

Irony is a multifaceted rhetorical device and figure of speech that plays a crucial role in
literature, communication, and everyday conversation. It involves a contrast between expectation and
reality, creating a layer of meaning that can provoke thought, humor, or even criticism. This article
explores the different types of irony, their functions, and their significance in language and literature.
Verbal Irony: This occurs when a speaker says one thing but means another. It often involves sarcasm,
where the intended meaning is opposite to the literal meaning of the words. For example, saying "Oh,
great! Just what | needed!" in response to an unfortunate event illustrates verbal irony. his type arises
when there is a discrepancy between what is expected to happen and what actually occurs. A classic
example is a fire station burning down. The expectation is that a fire station, being a place of safety
from fire, would be the least likely to catch fire. This occurs in literature or drama when the audience
knows more about a situation than the characters do. This creates tension and anticipation. A well-
known example is in Shakespeare's "Romeo and Juliet,” where the audience knows that Juliet is not
really dead, while Romeo does not, leading to tragic consequences. Irony can deepen the meaning of
a text or conversation by adding complexity. It encourages readers or listeners to think critically about
the underlying messages. Many comedic works rely on irony to elicit laughter. The unexpected twists
that arise from ironic situations can be amusing and entertaining. Irony can serve as a powerful tool
for social commentary. By highlighting contradictions in societal norms or behaviors, authors and
speakers can critiqgue and challenge the status quo. Irony can evoke a range of emotions, from
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amusement to sadness. The contrast between expectation and reality can resonate with audiences on
a personal level. Irony is a vital element in both literature and everyday communication. In literature,
it enriches narratives by adding layers of meaning and inviting readers to engage more deeply with
the text. Authors like Mark Twain and Oscar Wilde expertly employed irony to critique social issues
and human behavior. In everyday communication, recognizing irony can enhance interpersonal
interactions. It allows individuals to express complex feelings and thoughts succinctly, often
conveying more than straightforward statements could. Conclusion Irony is an essential rhetorical
device that adds depth, humor, and critique to language and literature. By understanding its various
forms and functions, we can appreciate the richness of communication and the intricate ways in which
meaning is constructed. Whether in written works or spoken dialogue, irony continues to be a
powerful tool for expression and reflection in our lives. Irony is a complex and versatile rhetorical
device that plays a significant role in literature, speech, and everyday communication. It involves a
discrepancy between expectation and reality, often leading to a deeper understanding of a situation
or a humorous twist. This article delves into the different types of irony, their functions, and their
impact on communication and storytelling. At its core, irony highlights contrasts—whether between
what is said and what is meant, what is expected and what actually occurs, or what characters know
versus what the audience knows. This contrast can serve various purposes, from humor to critique,
making irony a powerful tool in both written and spoken language. Verbal irony occurs when a
speaker says one thing but means another, often the opposite of the literal meaning. If someone looks
out at a stormy day and says, “What lovely weather we’re having!” they are employing verbal irony.
The disparity between the statement and the reality creates an ironic effect, often laced with sarcasm.
Situational irony arises when there is a stark difference between what is expected to happen and what
actually happens. Situational irony arises when there is a stark difference between what is expected
to happen and what actually happens. Dramatic irony occurs in literature or performance when the
audience knows more about a situation than the characters do. In Shakespeare’s “Romeo and Juliet,”
the audience knows that Juliet is alive while Romeo believes she is dead. This knowledge creates
tension and poignancy, as viewers anticipate the tragic outcome. lrony can add layers of meaning to
texts, prompting readers or listeners to think critically about the underlying messages. It encourages
engagement with the material on a deeper level. Many comedic works rely on irony to generate
laughter. The unexpected twists that arise from ironic situations can provoke amusement and
highlight absurdities in life. Irony often serves as a vehicle for social commentary. By exposing
contradictions in societal norms or behaviors, authors and speakers can challenge prevailing attitudes
and provoke thought. Irony can elicit a wide range of emotions—from laughter to sadness. The
contrast between expectation and reality resonates with audiences, allowing for personal connections
to the material. rony is an essential element in literature, enriching narratives and character
development. Authors like Jane Austen and George Orwell skillfully employed irony to critique
social conventions and human folly. In everyday communication, recognizing irony enhances
interactions by allowing individuals to convey complex feelings succinctly. Moreover, irony fosters
critical thinking. It encourages audiences to look beyond surface meanings and consider alternative
interpretations of events or statements. This cognitive engagement is vital in both literature analysis
and effective communication. Conclusion Irony is a multifaceted rhetorical device that adds depth,
humor, and critique to language and literature. Its various forms—uverbal, situational, and dramatic—
offer unique ways to explore meaning and engage audiences. By understanding irony's role in
communication, we can appreciate its power to reflect the complexities of human experience and
societal norms. Whether in storytelling or daily conversations, irony remains an enduring tool for
expression and reflection.
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Annomauyun. byn wwmun maxcamer — O30ex MekmeOUHUH OAUIMANHIY KIACCMAPLIHOA
KbIpebl3 MUTUHUH YHOYY MblObIUMAPbIH HCAHA (POHEMUKACHIH OKYMYYHVH HecUu30epuH ablKmoo.
Kovipevizs  munun  yuponyy npoyeccu, auvlH — (DOHEMUKANBIK — CUCMEMACbl  JHCAHA — YHOYY
MbLOLIUMAPLIHLIH 63204ONIYKMOPY MYYPaALyy MaaivimMam Oepyy, OuloHOou 3ie Oy1 ourumoepou
3P Pekmugodyy Hcemkupyy blKMAnapvii uzuioee 6oayn cawaiam. Kwvipevlz muiunoesu YHOYY
MblOLIUMAPObIH (POHEMUKANBIK CIMPYKMYPAChl, alapOblH apMUKYIAYUSAILIK KACUuemmepu, HCaua
CYULOMOO KOJIOOHYIYULY HCOHYHOO MAATLIMAM OEPYY, OKYYUYAapOblH MUIOUK YOUPOCYH KeHeumyyao
JHCAHA KbIPSHI3 MUTUHE OONCOH KbI3bI2YYCYH apmmulpyyea xcapoam depem. OKymyy memoooopyHa
OI0HOAp, NPAKMUKAILIK MANUBIPMALAD HCAHA UHMEPAKMUBOYY bIKMAAAPObL KUPSUZYY APKbLLLYY,
OKYYUYIAPOLIH AKMUBOYYILYSYH JHCOLOPYAAMYY HCAHA MUTOUK MAMEPUATLObL HCAKULL MYULYHYYCYH
Kamcol3 Kuliyy nianoawmolpviiam. byn u3un0ee Kolpevl3 mMuiul OKYMYYHYH 2¢hekmusoyy
BIKMANAPBIH UWMENn Ybleyyed, OWOHOOU /1€ Kblpebl3 MUIUH YUPOHYYO0O YHOYY MblObluUmAapOblH
MAAHUCUH MYUYHY Y20 dHcapoam bepem. Heeuzeu maxcam — okyyuyiapea Kelpevl3 MuiuH yupoHyyoo
bexem He2u3z my3yn Oepyy Hana aiapoblH MUiOUK KOMIEMeHYUsLIapblH OHYKMYpYY .

AuKbI3 €O300p: YHUKANOYY, (DOHEMUKATbIK, cucmemd, MmMypK muioepu, MAOaHull, mapulxviil
coyuanovlk, Maanu, bawmaevld, YHOYY mulovluumap, ponemuxa.

FOUNDATIONS OF TEACHING KYRGYZ VOWELS AND PHONETICS IN
PRIMARY CLASSES OF UZBEK SCHOOLS

Annotation. The purpose of this work is to determine the basics of teaching the vowels and
phonetics of the Kyrgyz language in the primary grades of an Uzbek school. About the process of
learning the Kyrgyz language, its phonetic system and The process of learning the Kyrgyz language,
providing information about its phonetic system and the characteristics of vowels, as well as studying
methods for effectively conveying this knowledge. Providing information about the phonetic structure
of vowels in the Kyrgyz language, their articulatory helps to expand students' linguistic horizons and
increase their interest in the Kyrgyz language. By introducing games, practical tasks, and interactive
methods into teaching methods, it is planned to increase students' activity and ensure a better
understanding of the language material. This study will help develop effective methods of teaching
the Kyrgyz language, as well as understand the importance of vowels in learning the Kyrgyz
language. The main goal is to provide students with a solid foundation in learning the Kyrgyz
language and develop their linguistic competence.

Key words: unique, phonetic, system, Turkic languages, cultural, historical, social, meaning,
initial, vowels, phonetics.

0 “MexayHapoJHBIA HAyYHO-UCCIefoBaTenbcKui 1eHTp “Endless Light in Science”



Impact Factor: SJIF 2023 - 5.95 ®UJIOJIOTUYECKHUE HAYKHU
2024 - 5.99 PHYLOLOGICAL SCIENCES

Kpiprei3 timm — 6aif kaHa YHUKaJIIYy (POHETHKAIBIK CHCTeMara 33 O0JTOH TYPK THIIICPUHIH
Oupu. O30eKcTaHia >KallaraH KbIPrbI3Zap YYYH KBIPTbI3 TUIM ©3YHYH MaJaHui, TapbIXblid jkaHa
COIMAJIJIBIK MAaHWUCHH JKOTOTIION, ajap Y4yH MaaHWIYY THJI OoJyn caHanar. ©30ek MEKTeOMHUH
OamTanrbld KIACCTapbIHAA KBIPThI3 THWJIMH OKYTYYy, OanJapAblH YAYyTTYK HISHTHYHOCTYH
CaKTalyyCyHa, KbIPTbI3 MaIaHUSATHIHA j)KaHA CAITTapblHA OOJTOH KBI3BITYYCYH apTTHIpyyTa KapaaM
Ooeper. KpIpre3 TWIMHAETH YHAYY THIOBIITap JkaHa (OHETHKA — TWIAWH HETU3TH
KOMITOHCHTTEpHHHUH Oupu. OKyydyiap YIYH YHAYY THIOBIIITAP/IBI )KaHa alapAblH ap TUKYIISIHSICHIH
Tyypa YHpeHYy, TUIAM Tyypa CYWIee jkaHa a3yy Y4YyH abman maaHuwinyy. bym mpoueccre
(hOHETHKANBIK OMITMMAEPAN OepHIL, KBIPTHI3 THIMHIE CYII00 KOHAOMYH OHYKTYPYY KaHa THIITUK
4elpeHy KEHEUTYy MakcaTbiHAa, A(G(GEeKTUBIYY OKYTYy METOAJOpyHa KOeHYT Oypyy 3apbLl.
OxkyTyyHyH OamTankel 3TaObIHAA YHAYY  THIOBIIITApABIH  ©3TOUYONYKTOPYH,  alapiblH
KIACCU(UKAIMACHIH, apTUKYISALUSAIBIK KACHETTEpUH IKaHa CYWIeMAepAe KOJIIOHYIYIIYH
TYIIYHAYPYY Kepek. MbIHal OmmMIaep oKyydysiapra KeIprbl3 THIMHHH (DOHETHKAIBIK CHCTEMAChIH
TYWIYHYYT® >kapAam Oepumn, anapIblH TWIAUK KOMIETCHLUSIAPBIH OHYKTYpeT. OumeHTur, Oy
V3WI66 KBIPTbI3 THJIWHWH YHJYY THIOBIIITAPBIH jKaHAa (POHETUKACHIH OKYTYYHYH HETH3JICPHH
AHBIKTOOTO, OMIOHAOW 3¢ ©O30eKk MEeKTeOMHMH OallTanrbld KJIACCTapblHAA KBIPThI3 THIUH
3¢ deKkTUBAYY OKYTYy BIKMaJapblH HINTeN ublryyra OarbitTairad. OKyydylnapablH THIIUK
OWIIMMIIEPUH TEPEHACTHUII, KBIPTbI3 THIIMHE OOJITOH KBI3BITYYCYH apTTBIPYyyra KOMOKTeIyy — Oyl
V3WIZOOHYH HEru3ru makcaTbl. KbIprel3 THIMH OKYTYy — YIYTTYK HAEHTUYHOCTY CaKTOO >KaHa
MaJaHUATTBl OHYKTYPYY YUYH MaaHHUIYY aclekT. ©30eKcTaHaarsl KbIprbl3 MEKTEIITEPUHE KBIPThI3
TUINH OKYTYY IPOLIECCH, aHbIH MYMHJE YHAYY THIOBIITAPABIH jkaHa (DOHETHKAHBIH HETU3JIEPHH
YUPOTYY, OKYydyJIapAblH TUIANK XKOHAOMIOPYH OHYKTYPYYTe KaHa TWIre OOJTrOH KBI3BITYYyCYH
apTTeipyyra OarpiTtanrad. KeIprel3 TUIMHMH YHAYY THIOBIITAphl. KbIPrbI3 THWIMHAE YHIYY
THIOBIIITAPIBIH KJIacCU(UKAIUACH: Y3YyH YHAYY THIOBILITAp: &, €, bl, O, Y, KbICKA YHAYY THIOBIIITAp:
a, 9, bl, 0, y, nurpadrap: aii, oif, yid, 5i, apTUKYISIMUUIBIK KACUETTEP, y3YH YHAYY THIOBIIITAP: Y3YH
YHIYY THIOBIITAPABIH apTHUKYSIHUACH y3aK yOakbpITKa co3yjar, Oya alapAblH ©3reuelyryH
aHbIkTalT. Kbicka YHAYY THIOBIIITAp: KbICKA YHAYY THIOBIITAPABIH apTHKYJISLIUSCH TE3 apaja
KBIUBIHTHIKTANAT. DOHETHKAIBIK CUCTEMaHBIH o3reuyeiaykrepy. DoHeTHKa — TWIIUH YHAOPYHYH
CUCTEMAachlH aHa allapIblH ©3 apa OallaHbIITAphlH H3WIJAEreH TapMmak. KbIprei3 THIHHIE
(hOHETHKAJIBIK CHCTEMaHbIH HETU3TH dJIeMeHTTepU: ThIOBIIITapABIH KIIaCCH(PUKAMACHL: YHAYY 'KaHa
yHCY3 ThIObIITap. CyiimeMaepaery KOJNAOHYIYINY: YHAYY THIOBIITAPABIH CO3J6TY KaHa
cyiinemaery opay. OkyryynyH wmeroxmopy. Oxyydymapnabl aktuBaemtupyy. OroHmap jkaHa
MPAKTUKAIBIK UIITEP: YHAYY THIOBIITapbl YHPOHYY YUYH OIOHAAp, bIpJap KaHa >KOMOKTOPAY
Kosgonyy. TonTyk umrep: oKyydynaap/ sl TOKO 06y, (POHETHKAIBIK TallIbIpMaIapabl aTKapyyra
TapTyy. Busyanneik wmarepuannmap. Kapramap sxaHa Ttabnuuanap: YHAYY ThIOBIIITAapbI
BU3YaJIM3AIUIIO0 YUYH KapTallap/sl )KaHa TaOJIMIaiap/ sl KOJIIOHYY. AyIno MaTepranaap: KeIprbi3
TUJIMHJIETH ayIU0 MaTepuaiap/ibl YI'yy apKbUlyy YHIYY THIOBIIITAPIbI TYYpa Ka0bu1 anyy. Kelprsi3
TWIVMHUH  VHAYY THIOBIITAPHIH JkaHAa (OHETHKACBIH OKYTYy, OKYy4YyJapAblH THIIUK
KOMITIETEHITMSUIAPBIH apTThIpYyTa skapaam oepeT. OKyydyrap KeIprbl3 THIUH/E TYypa CYHIIOI, Ka3yy
KOHIOMIOPYH OHYKTYPYIIL, YIIYTTYK Ma/IaHUsTKa OOJITOH KBI3BITYYCYH KOTOpYJIaThIIIAT.

O30ek MEeKTeOMHUH OalTairbd KiaccTapblHAa KbIPTbI3 TUIUHUH YHIYY THIOBIIITAPHIH KaHa
(hOHETHKACHIH OKYTYY — OyJ OKYY4yJIap/AblH yIyTTYK KACHETHH CaKTalTyyCyHa, TWIIUK OUITMMIEPUH
TEPEHIETYYT® ’KaHa KbIPTbI3 MaJaHUATHIHA OOJITOH KBI3BITYYCYH apTThIpyyra KOMOKTomeT. OKyTyy
nporeccurae dPGEKTUBAYY METOINOPAY KOJJAOHYY, OKyydylapra KbIPTbI3 THJIMH YHPOHYYHYH
HETM3JIepyH TYIIYHYYTe kapaam OepeT. bamranrsrd kiacctapia KbIprbl3 THIUH OKYTyyAa YHIYY
THIOBIIITAPABIH XKaHa (DOHETHKAHBIH HETU3JACPUH YHPOTYY, OKYYIYyIapIblH THIIIUK KOHIOMIOPYH,
yIyy, CYiII0e, xKa3yy *kaHa OKYy HaBBIKTApbIH OHYKTYPYYTe OarbiTranrad. Kelprei3 TUIMHIE YHIYY
THIOBIIIITAPIBIH MAaHUCH YOH, aHTKEHHU ajap CO3AYH MAaaHWUCHH JKaHa CTPYKTYPACHIH aHBIKTOOIO
4euyyuy poJib oiHOUT. OKyydynap y4yH YHAYY THIOBIIITAPABI TYYpa allTyy jkaHa KaObLT anyy, TUIIU
SPKHH KOJJJOHYyTa mapT Ty3eT. OmoHayKkTaH, (GoHeTHKaIblk Ommmmaepan Oepyy MpoleccuHe
BIKYaM METOAJIOPAY KOJJIOHYY, KBI3BIKTYY JKaHa WHTEPAaKTHBAYY (GopMaiapabl KUPTU3YY 3apbLl.
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MpIiHgall OKyTyy METOIIO0pY, ©3rede OallTalrblu KiaccTapa, OKYY4yJapJblH KbIPrbl3 THIIMHE
OOJITOH KBI3BITYYCYH KOTOpYJIaTyyra, ajapJblH TUIAWK OMIMMIEPUH KEHEUTYYyre jkaHa YIyTTYK
MaJaHusATKa OOJITOH CYWYYCYH apTThipyyra >kapaaMm OepeT. byn kupuinyy OeyMyHZe KbIPTbI3
THJIMHUH YHJIYY THIOBIIITapbIH aHa (POHETUKACHIH OKYTYYHYH MaaHHWJIYYJIYTY, MakcaTTaphl jkaHa
METOJIIOPY KOHYH/O >KaJlbl MaajapiMaT OepuieT. KbIprbl3 THIMHUH YHIYY THIOBILITAPbIH >KaHa
(OHETHKAChIH OKYTYYHYH HErM3epH OallTalrbld KJIaccTapAa THIIUK OUIMMIEPAN OHYKTYPYYT®,
YIYTTYK MaJaHHUSTTBl CAKTOOTO J>KaHAa OKYY4YyJapAblH KbIPTbI3 THJIMHE OOJIrOH KbI3BITYYCYH
apTThIpyyra 6arsiTTanrad. OKyTyyHyH 3 QeKTHBIYY METOIOPY KaHa MaTepHaliapbl apKbUTyy Oy
MPOLECC UWTHMIIUKTYY KYPTy3YJIylry MyMKYH. KbIprai3 THIMH OKyTyy/a YHAYY ThIOBIIITAp/IbIH )KaHa
(OHETHKAHBIH HETM3ECPUH YHPOTYY, OKYyuyJdapAblH TWIIUK >KOHIOMIOPYH OHYKTYPYYHe
MaaHWIYY poOjb OMHOUT. Byn Genymae Kblprsl3 THIIMHAETH YHAYY THIOBIITAPAbIH TUIOJOTHSACHI,
aylap/IbIH KJacCU(UKALUACHl )KaHa OKYTYy MeTOo0py KapanaTr. Kelprei3 TUianHIE 6 KbIcKa YHAYY
THIOBIN Oap: a, €, U, 0, Y, bl. Y3yH YHAYY THIOBIIITap KbICKa YHAYY THIOBIUTApIBIH y3apThUITaH
¢dopmacs! 6omyn cananat. Mucansl, "a" xana "aa", "e" jxana "e3" x.06. Keiprez twnunzge "it", "y",
"B" chisikTyy aurpadtap ga 6ap, amap YHIYY ThIOBIITApIbI TY3YYAe KonmonynaaT. Kelpre3 TunuHme
TOH CHCTEMAacChl OK, OMpOK K33 OUp Ce3depAyH MaaHWUCH YHAYH Y3apThUIBIIIBIHA )K€ KbICKA
OonymyHa OaitaHelTyy. KbIprel3 THIMHIErM YHAYY THIOBIITAPBIH KOJJOHYIYULY CO3IYH
CTPYKTypachlHa TaacHp 3TET, Oya 60JICO rpaMMaTUKANbBIK (popManapra OainaHbIITYy. KyydyJiapra
YHIYY ThIOBIUTApABI *ka3yy apKbulyy YHpeTYyy. JMKTaHT ’ka3aplpyy apKbulyy ajlaplblH YIyy
KOHIOMIOPYH ’KaHa a3yy HaBBIKTAPbIH OHYKTYpYyre 6omor. OroH (opmachiHAArbl METOIIAOP
(mucansl, "Ce3 Tanmbipyy", "TeIOBIIITAPABI TaaHYy") OKYy4yJapabl KbI3BIKTHIPAT JKaHA aJapibIH
aKTHBJAYY KaTBIIIYyCyH KaMcChl3 KbutaT. IlmakaTrap, KapToukajap JkaHa MYyJIbTUMeIua
MaTepuallapbl apKbllyy YHAYY THIOBILITApAbl BU3YalJaIUThIPYy, OKYYUyJIapAblH KaObul alyycyH
xeHwinereT. KpIprel3 TWIMH OKYTyyZa YHAYY THIOBILITApIbIH jkKaHa (DOHETUKAHBIH HETU3JEPHH
yilpeTyy, OKyyuyJaapJblH THIAMK >KOHIOMIOpPYH >KaHa MaJaHUi TYLIYHYTYH OHYKTYPYY YYYH
MaaHWIYY acleKT Ooiyn caHanaT. ©30ek MEKTeOMHUH OamTairsy KiacCTapblHIA KbIPTHI3 THIUH
OKYTYY y4ypyHJa TOMOHKY KbIHBIHTBIKTAp.bl Oesruineere 6010tT: OKyydyiap KbIprbl3 THUIMHIETH
YHIYY THIOBIIITapbl TAAHBII, aJapAbIH ©3reUeyKTOPYH JKaHa KOJIJOHYIYIIYH YiipeHyueT. by, e3
Ke3eruHJIe, CO31epAY Tyypa alTyyra )aHa ka3zyyra xkapjam oepet. @oHeTnka 60roHUa OUIM Oepyy,
OKYyy4yJIapAblH THIJUK UHTOHALMSIHBI, PUTM/IU ’KaHa YHAYH y3apThUIbILIBIH TYHIYHYYCYHO JKapaaM
Oeper. byn acmekT KbIprel3 TUIMHUH T'PaMMATUKAaJbIK CTPYKTYPAChIH JKaKIIbIpAaaK TYLIYHYYT©
MYMKYHAYK Oeper. IHTepakTHBIYY METOIAOpP, OIOHAAp *KaHAa BH3YAIJBIK MAaTEPHAIAAP apKbUIYY
OKYTYY, OKYY4yJIapJIbIH KbI3bITYYCYH apTThIPAT KaHa THJIIU YHPOHYY NMPOLECCHH XKeHuaeTeT. byn
METOJIIOp OKYYYYJIapblH aKTUB/YY KaThIIIYYCYH KaMChl3 Kbl1aT. KbIprbl3 TUIIMH OKYTYY apKbLIyy
OKyyuyJap yIyTTYK MaJaHHSTTBl, CaJTTapAbl jkaHa Oaanyynykrapisl y#penymer. byn, e3
KE3€rMH/IE, KbIPIbI3 TUIMHE OOJIOH KBI3BITYYHY apTThipaT. KbIproI3 TUIMH YHPOHYY, OKyydyjapra
KeIl TWIJYY KOOMJIO HITMIIMKKE XKETYYre jKapaaM OepeT. AnapAbIH KbIPI'bl3 THIMHAETH OMITUMIEPH,
KeJIeUueKTe JKyMYIITa ke OMIuM Oepyy TapMmarbiHaa maiaanyy O0omyiry MyMKYH. OmeHTHrl, e30ek
MEKTEOMHUH OallTaarsd KIaccTapblHa KbIPIbI3 TUIMHUH YHYY ThIOBIIITAPBIH jkaHa (POHETHKACHIH
OKYTYYHYH Hermsjaepu — Oyl TWIAMK OWwluMAepAd, MaJaHUM TYIIYHYKTepay JkKaHa
KOMMYHHUKATUBJIUK O KOHAOMAOPAY OHYKTYpyyre Oarbittanrad. OKyTyyHyH 3(QexTunayy
METOJIOpY JKaHa MaTepHuaafapbl apKbUIyy KbIPrbl3 THJIWH YHPOHYY HpPOLECCUH WHTHIMKTYY
OTKOPYYT'® MYMKYHUYJIYK TY3YJIOT.

0 “MexayHapoJHBIA HAyYHO-UCCIefoBaTenbcKui 1eHTp “Endless Light in Science”



Impact Factor: SJIF 2023 - 5.95 ®UJIOJIOTUYECKHUE HAYKHU

N

2024 -5.99 PHYLOLOGICAL SCIENCES

AJABUATTAP

Kynaitbepaues, T. (2005). Kbiprei3 TuinuH okyTyy MeToaukachl. buikek: Kolpreis MmamiiekeTTuk
YHHUBEPCUTETH.

MamoOetanues, A. (2010). Tun xxana maganust. bumkek: "Ana-Too" 6acmakaHachl.

Capues, b. (2012). Keipreiz TiinmH yiipeHyyne ¢oHeTHKalblK acrnekrrep. bumkek: "Mekren"
OacMakaHacBhl.

Tokrorynosa, H. (2015). Keipreiz tuiaua okyTyy meroposiorusicel™. Our: Om MamiIeKeTTHK
YHUBEPCUTETH.

Kycynos, A. (2018). ®oneruka xaHa Gononorus™. bumkex: "Kupruzusa" 6acmakanaceol.
CynranoBa, I'. (2020). Bamrtanrsia kiacctapia KbIprbl3 THWJIMH OKYTYYHYH WHHOBAIIHSUIBIK
pIkManapsbl. bumikek: "YHuBepcurer" 6acMakaHachl.

Acanos, K. (2021). Tunauk KOMOETEHTTYYJIYK: KbIprbI3 THid . bumikek: "Tun sxana agabusar"
O6acMakaHac

0 “MexayHapoJHBIA HAyYHO-UCCIefoBaTenbcKui 1eHTp “Endless Light in Science”



Impact Factor: SJIF 2023 - 5.95 ®UJIOJIOTUYECKHUE HAYKHU
2024 - 5.99 PHYLOLOGICAL SCIENCES

DOI 10.24412/3007-8946-2025-15-15-17
UOT-82-2
HUSEYN RAZININ “GUNOS” PYESINDO
COMIYYOTIN KOLGOLORI

FORMAN YUNIS OGLU X9LIiLOV
Filologiya elmlari doktoru. AMEA Nax¢ivan Bolmasi. Nax¢ivan, Azarbaycan

Xiilasa. Nax¢ivan adabi miihitinin yetirmasi sair Hiiseyn Razinin (1924-1998) dram asarlori
dovrii tigiin aktual movzulara hasr olunub va bu giin da 6z ahamiyyatini itirmayib. Sovet dénamindo
bu pyeslor adabi tondidin digqatindon yayinmamus, onlarin movzu, mazmun va ideyast haqqinda o
dovriin talablorina cavab veran miiayyan fikir vo miilahizalor irali siiriilmiisdiir. Bu giin hamin
pyeslarin azarbaycangiliq ideologiyast movqeyindan tahlila calb olunmasi halli vacib olan bir masala
kimi qarsida dayanir.

Moaqalada bu zarurat nazara alinaraq H.Razinin miiasir mévzuda yazdigr “Giinag” pyesi atrafli
sokildo tohlil olunur, asorin asas suratlori haqqinda soz ac¢ilir, miidllifin pyesds qaldirdig
problemlora miinasibati miiayyanlagdirilir.

Miidllif apardigi tahlillordon belo gonaato golir ki, H.Razi ¢atin saraitds olsa da, “Giinas”
pyesinda digor pyeslarinds oldugu kimi azarbaycangiliq ideologiyasina sadiq qalaraq bir sira
casaratli fikirlor s6ylomaklo barabar, 6z movqeyini da ortaya qoya bilmigdir.

Acar sozlor: Naxc¢ivan adabi miihiti, Hiiseyn Razi, dramaturgiya, azarbaycangiliq ideologiyast,
“Giinas” pyesi.

Giris.Taninmig Azorbaycan sairi Hiiseyn Razi bir sira lirik seirlor, poemalar, nasr osorlori,
torciimalor, odobi-tonqidi ) ictimai-siyasi mozmunlu publisistik moqalolorin
miallifidir.O,dramaturgiya sahasinds da galomini sinamisdir. Say1 10-a ¢atan dram asarlarindon 6-S1
Baki, Nax¢ivan, Sumqayit, Lonkoran, Fiizuli vo Ordubad teatrlarinda sohnolosdirilib. Tamasaya
qoyulan pyeslorinin, demak olar ki, hamisina matbuatda miisbet ray verilib.

Sovet ideologiyasinin tosiri altinda yazilmasina baxmayaraq, bu pyeslorin mévzu, mozmun vo
ideyasinin aktualli§i, dinamikast vo dramatizmi, konflikti, homginin personajlarinin fordi
xiisusiyyatlori, miisllifin teatr ononoslorindon bacariqla istifads etmasindon xobar verir.

H.Razinin dayarli dram asarlarindon biri 1965-ci ilds galoms aldig1 “Giinas” pyesidir.

Osarin movzusu va tongid hadaflari. Pyes miiasir movzudadir. Buradaki hadisalor bir
rayonun moaisat xidmoti kombinatinda corayan edir, lakin miiallif bir miiassisa daxilindoki negativ
hallar1 agib ortaya qoymagla kifayatlonmir. Osards bu va ya digar suratin dilindon verilan el s6zlor
vardir ki, bu sozlar vasitasilo basa diismok ¢otin olmur ki, miollifin tongid hadafina ¢evirdiyi
eybacarliklor onun yasadigi comiyyati biirimiisdiir. Bu, H.Razinin 6z dilindon do etiraf olunur.
“Osarde qoydugum asas moasalo bizim camiyyatda basqalarina kolgs salanlarin vo heg bir dstiin
keyfiyyati olmadan koélgays siginib har ciir algaqliq edonlorin hayatini tosvir etmoakdir. Bu, bizim
camiyyatin an birinci balasidir. Kélgo salmaq vo kdlgoys siginmagq yolu ilo biitiin yiiksok insani
moziyyatlora garsi qilinc qaldirilir, bad niyyatlor meydan oxuyur” (5, I cild, s. 6).

Pyesdo osas dramatik miibarizo kombinat direktoru Budaq Abiyevi¢ (ata adini bu ciir qobul
etmok da bir bugolomunluq idi) Stimiirov, miiavini Cigatay Mozlumov (Cigatay gor no koko salinib
ki, mazlum olub), trest roaisi Zal (Riistom Zal da miskinlogdirilib) Mardanovig Panahzads ilo partiya
toskilatinin katibi Giinas, yerli komitonin katibi Topgu Kalontarov, rayon partiya komitasinin s6bo
miidiri Tovokkiil Karimov arasinda gedir.

Pyesin manfi gahromanlar1.9sarin asas monfi gohromani Stimiirovdur. Ali tohsili olmasa da,
0, boyiik bir miiassisaya baseiliq edir. Stimiirov tutdugu vozifoys layiq deyil. Onun dini-imani puldur:
“Pul ¢ox sirin seydir. Gor na gadar sirindir ki, alimlorin bdyiiyii Marks 6lona godor puldan yazib” (5,
IV cild 255). (Bu, bolseviklorin xag atasini olo salmaq deyilmi?)
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Siimiirovun yaritmaz faaliyyati hagqinda Giinasin onun tiziina dediyi s6zlardon malumat almaq
olur: “Kombinatda hesabat islori pozulub, israf¢iliga yol verilib, ¢oxlu is¢i qanunsuz olaraq isdon
cixarilib, material sexlors vaxtinda verilmayib, brak ¢ox olub, omokhaqqi diizgiin hesablanmayib,
yalan malumatlar yazilib” (5, IV cild, s. 285).

Stimiirov tongidi fikirlorin he¢ birini yaxina buraxmaq belo istomir, haqsiz olsa da, asorin
sonunadok 6ziinii miidafio edir.

Pyesin tamasasi1 haqqinda roy yazan .Mommodovun fikrinca, “monfi surot olan Siimiirovun
hadisalorin morkazinds verilmasi miisbat suratlorin faaliyyatini solgunlagdirmis, miibarizo Xattinin
zoiflomasing sobab olmusdur... Partiya tagkilatinin isi arzu edilon saviyyads canlandirilmamisdir” (3,
s. 4).

Distintirik ki, H.Razi bilorokdon Siimiirovu asarin sonunadok hadisalorin  morkazinds
saxlamigdir. Moagsad onun simasinda comiyyatds bas veran neqativ hallar1 oxucu vo tamasagilarin
diggatins ¢atdirmaq olmusdur. Masalon, Stimiirovun dilindan verilon asagidaki s6zlor o dévrds biitiin
comiyyati biiriiyon bir xostolikdon xabor verir: “Istoyirson akademik ol. Kélgo salanm, candan
yananin, qilinc vuranin olmasa, adin daftars (yoni it doftorine - F.X.) diismoz” (5, IV cild, s. 268).

Miisllifin onun dilinden dedirtdiyi bu sézlardan iss aydin olur ki, Siimiirovun uzun illar boyu
miixtalif vazifalords 16vbar salib durus gotirmasinin koklii sabablarindan biri digar vozifali soxslorlo
eyni sobokoda caylaq olaraq birlosmosidir: “Monim on iki imamim yoxdur. Imamim hololik {i¢diir.
owvvalinci sizsiniz markazds (trestin miidiri Panahzads nazards tutulur — F.X.), ikincisi bacanagim
Nagdolidir ispalkomda, ti¢linciisii miisttantiq Bilocarskidir” (5, IV cild, s. 259

Bu sobokads gorarlasanlar, eyni zamanda, yaratdiqglar1 acayib bir xor kapellasinin tizvlari idi.
Onlar yaxs1 bilirdilar ki, basqa bir moanfi gohromani Ponahzadonin etiraf etdiyi kimi “yalan s6z xorla
kegar. Diiz soz bir agizdan na godar gur ¢ixsa da, oks torafin xorla qisqiriginda itib batar” (5, IV cild,
s. 302)

Panahzadonin Stimiirova dediyi digor sozlor iso bu fikrimizi tosdiq etmoklo yanasi, hamin
comiyyatin basqa eybacarliklorina do isara edir: “No godar ki, bizim xaloglu Abazar oturmusdu
nazirlikds, agina-bozuna baxmirdim, sonin barands yazilan sikaystlorin ¢oxunu oxumamis cirirdim”
(5, IV cild, s. 303).

Sovet camiyyatinin eybacarliklorinin ifsasi.Sovet donominds miixtolif vozifo pillalaring
dirmasan soboka tizvlarinin isi ¢atina diisonds bir-birini pargalamasi ananoavi bir hal idi. Pyesds bu
mosaloya do toxunulur. Siimiirov artiq ifsa olunduguna omin olanda addimbasi yaltaglandigi
Panahzadanin iiziina diranir: “Esit, Zal Mardanovi¢ Panahzada, riisvat sonin aynindaki kastyumdur,
golundaki saatdir. Basindaki panama, ayagindaki ucubiz tufli do riisvatdir. Hoalo arvadin Dilars
xanimin da alt kdynayi riigvatdir” (5, IV cild, s. 306).

Miixtalif personajlarin dilindan esidilon bazi replikalarin da hamin monfur comiyyatin ig tiziinii
acib gostormokds az shomiyyati yoxdur.

Mazlumov: “Orden golir, miidir gotiiriir, tohmati miiavina yapigdirirlar” (5, IV cild, s. 5).

Stimiirov: “S6z vermok bizim tigiin su icmok kimi asandir” (5, s. IV cild, 247).

Kalantarov: “A kisi, qulluq 6miirliik olmaz ax1” (5, IV cild, s. 254).

Abigovsar: “Dayin var, payin var (5, s. IV cild, 256).

Panahzada: “Miikafat ver, irali ¢ok, hara galdi toriflo al 6z kruquna” (5, IV cild, s. 258.).

Royci [LMommodovun “Pyesdo partiya toskilatimn isi arzu edilon soviyyodo
canlandirilmamigdir” fikrina golinca iss, masalaya belo bir mévgedon yanagsmaqda da H.Razi haqli
idi. Ciinki bazi istisnalar nozars alinmasa, partiya togkilatlarinin o dovriin tabirilo desak, Stimiirov
kimi “antipodlara” qars1 miibarizosi ya siiargiliqdan uzaga getmir: “Insana 6z vicdani, 6z zohmoti
kolgoa salmirsa, siini ¢atirlor komok eda bilmoaz” (Giinas) (5, IV cild, s. 294), ya kosarsiz tohmatlo
naticalonir: “Toéhmat verands na olar? Pulun itmir, qullugun azalmir, mriin askilmir” (Stimiirov) (5,
IV cild, s. 245), ya da bels iinsiirlarin bir vozifadon gétiiriiliib basqa bir vazifays tayin edilmasi ils is
bitirdi: “Midirlik Stimiirov kimi adamlarin vorasslik haqqidir? Bir yerden ¢ixarilan giinii ayri
idaronin kilidini verirsiniz” Topgu (Kalontarli) (5, IV cild, s. 254).
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Pyesin dogurdugu oks-sada.“Giinas” pyesindo sovet camiyyatinin eybacorliklori ¢ox
kaskinlikls ifsa olundugu tigiin o, salahiyyatli dairalor torafindon he¢ do xo0s garsilana bilmoazdi. Ciinki
osar tamasaya qoyularkon hamin dairalora mansub olanlarin aksariyyati 6z obrazlarini vo amallarini
sohnodo goérocok Vo istor-istomoz digor tamasagilara qosulub giilocoydilor. Pyesin tamasaya
goyulmasina mane olmaq cohdlori do mohz buradan gqaynaqlanirdi.

Akademik Mammoad Caforin “XIX asr pus adobiyyat1” kitabindan: “Tamasadan narazi
qalanlarin igarids giilmayina golinco, deyildiyino gors “Miifottis”in tamasasinda ¢ar Hukolay da
giiliib goss edirmis. N.B.Qoqol yaqin bu giiliisii do monalandirmaq qasdi ilo sonradan “Miifattis”o
olava etdiyi son sohnads sohar raisinin dili ilo bu tipli tamasagilara 6ldiriicli bir kinays ilo miiraciot
etmisdi: “Noya giiliirsiiniiz? Oziiniizo giiliirsiiniiz” (2, s. 233).

N.B.Qoqolun bu adabi priyomundan miiasir dovrde Azarbaycan sshnasinds soxavatls istifado
olunur. Mosoalon, Azorbaycan Respublikasinin omokdar artistlori Rofael Iskondorov vo Cosqun
Rohimovun xalq i¢orisinds populyar olan “Bu gohordo” adlandirilan tamasalarinda, bakili oglanlarin
“Son vo Hazircavablar Klubu”nda satirik-yumoristik tonqide moruz qalan taninmislar zalda oaylasib
0zlarini gorarken ugunub gedirlor.

“Qliilor” pyesinin miidllifi C.Mommodquluzadonin “Qurbanali bay” hekayasinin
epigrafi: “Qoqol, Allah sono rohmat elosin” (4, s.174).

H.Razinin“Giindaliy”indan: “1967 18 fevral. “Kolgalor” adli pyesimin adini dayisib “Giinos”
qoymagq lazim goalir. Belo ¢ixir ki, adin doyismasi kolgani dorhal giinoso ¢evira bilirmis. Xiilasa,
Dayisirom Vo homin giin zor-bala ilo badii sovetin aciq iclasinda oxuyuram. Uzun miibahisa vo
deyismadon sonra bayanirlar va repertuara salmaga raziliq verirlor” (5, V cild, s. 116).

Pyesin ilk tamasasi diiz bir ildon sonra — 3 fevral 1967-ci ildo C.Mammodquluzads adina
Naxgivan Dovlot Musiqili Dram Teatrinda bas tutur.

Qurulusgu rejissor: Voali Babayev, rossam: Naxc¢ivan MSSR oamokdar incasanat xadimi
Mommad Qasimov, bastokar: Noriman Mommadov.

Rollarda: Siimiirov — Naxgivan MSSR omokdar artisti Yusif Haqverdiyev, Abigovsor —
Naxg¢ivan MSSR omokdar artisti Sofya Hiiseynova, Giinas — Azorbaycan SSR xalq artisti Zoros
Homzayeva, Mazlumov — Azarbaycan SSR xalq artisti Oyyub Haqverdiyev, Poanahzads - Azorbaycan
SSR xalq artisti Isa Musayev, Ayulduz — Zemfira Bliyeva, Qaraxanli — Nax¢ivan MSSR omokdar
artisti Oyyub Maimmadov, Sohrat — Okbor Qardasboyov, Kamal — Tofiq Mo6vlavi, Savalan Xalil
Hiiseynov.

Natico. H.Razinin hom tarixi, hom do miasir movzuda yazdigi dram osarlorinde sovet
ideologiyasindan golon toloblor “miioyyon sxematikliys sabob olsa da” (1, s. 160), aparilan
tohlillordon aydin olur ki, o, ¢otin soraitdo olsa belo “Giinas” pyesindo do digar pyeslorinds oldugu
kimi azorbaycangiliq ideologiyasina sadiq qalaraq 6z mévqeyini do ortaya qoya bilmisdir.
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MHU® )KOHE EPTEI'T )KAHPBIHIAF bl )KACAMIIA3/IbIK MOCEJIECI )KOHE
IJIKI ATA BEMHECI

CATUJOJIJIAEBA BAJIBIM CAJIAMATKBI3bI
X.JlocMmyxaMeioB aThIHAAFbl AThIpay YHUBEPCHTETI,
7MO01701 - “Kazaxk Ti11 meH anedueti” bb 2- kypc maructpaHTbl

Foueivu sxerexmi — A.C. KYIIKUMBAEBA, PhD.

Kazak onebuetinae op kaHpAbIH 631HA1K €peKILeNir, 631He TOH KbI3METI MEH KYpPbUIBIMBI Oap.
CoHbIH imIiHAE epTeri >KaHPbIHBIH KYPBUIBIMJIBIK €peKUIeNirit eTe KeH. OiTkeHi (onbkiop
CaJaChIHBIH 1MIIHIET] €H TOPMEHICI, €H KOpPKEeMJICi, €H KyaTThIChl — epTteri. EpTeriHiH keioip
TYCTapblHIa MU(TIK CIOKETTEp TONTANbIN KeJeal Hemece Oip epTeriHiH TOJbIKTal yirici Mudke
Kypbutanel. Keiibip epreriiepaiy MudTeH alblpMalIbUIbIFBIH Ja Taba anMai skatambl3. TinTi
KelOipeyl OHbI MUGIEH MIaTacThIpbIn kaTaibl. LLIBIHABIFBIHAA, €pTeri Jem >KypreH Kenoip
epreruiepiMiz Mud OOJIBIT MIBIFAAbI. bipak KaHIa AereHMEH Je, JKaJIbl epTerviep IereH YFbIMIIbI
aliTkaH Ke3Je, ojap — *eke-mapa o3 ainjabiHa Oip cana. Kanmail na Oip skaHp ekiHmi Oip jKaHpra
KOIIIKeH Ke37€, COJI JKaHp ©31HIH OOWBIHAAFhl KACHETIH, €pPEKIIENIriH, OOWBIHAAFbI HOPIH Keneci
KaHpFa «eTKizen1». MiHe, OChIHaM apabIK Ke3/aep/ae eKi skaHp 0ip-0ipiMeH KOCBLIBII, Kiri 611iHOeH
KETeTIH Ke3Jep Ae Oosaabl. SIFHM OJ1 anFalliKbl )KaHPIbIH Ke3 KEIreH TYChblHaH Oacray anajsl 1a,
KeJieci )KaHp/IbIH aIFallKbl CaThlJIapbIHAH, €H eXKEeNriIepiHeH FaHa KepiHic Tabaasl. MaceneH, Oenrini
0ip Mud KusI-FaKalblll epTeTriiepae MOJIBIHAH Ke3aeceai. EpTeriuiepaid e€H ajFamikbl CaThIChIH/IA
OCBI epTeriyiep TYpFaHAbIKTaH, Ta3a MUQTIK caHa KepiHic Tabaasl. Hemece 6enrini 6ip epreri amocka
alfHaJTy )KOJIBIH/IA OJT TeK KOHE (apXauKasbIK) ATI0CTA ©31HIH KaCUETIH caKTai anaapl. Al mud OipieH
3TOCKA 63 CayleciH Tycipmeiini. On amocTa OYJIBIHFBIP Kyiine kepineni. Kazak eprerijepin ap FaasiM
Typiime xikreiai. CoHblH immiHae FaasiM O.KoHpIpaTOaeB MbIHAIaM YIII TOTIKA O6Iei:

1. Kusn-raxaiipin epreriyiep.

2. XKan-xanyapnap (xallyaHatTap) >KeHIHJIET1 epTeriiep.

3. Typwmbic-cant (peanucrik) eprerinep [1, 52-6.]. byn eprerinepain Herisri 3 TOObI ONapaAbIH
MaFrbIHAJIBIK-TAKBIPBIITHIK, HJEAIBIK HETi3iHe OaiyaHbICThI KikTenreH. OChbl apaja HepapXusiIbIK
YJIKeH KeHicTik Oap. JKaHpmaH-KaHpFa emec, TiNTi, )KaHPBIH IMIiHAETrT KyppUIbIMaap Oenrisi Oip
KeJlecl KYpBUIBIMABIK JKYHere oTKEeH Ke3lle Ke3/le apajblK KacHeTiH cakraiabl. MoceseH, Kusi-
FaKalbIll epTeriiepae Taza MUQTIK KACHUET, €XKEINTl TaHbIM, XaJBbIKTHIK KUSUI, 97IeMi eMip KeHiHEeH
cunarranaasl. Kusui-raxaipin epreriuiep aTsl alThil TypraHAai, Oenrial TaHFaXaibln KyObuIbIcKa
KYpBUTAJIbI, ajjIaFbl OMIp/Il, KEJICIIeKTI 9JeMi aHCaWIbl, COFaH YMTBUIAAbI, KaHIIA KaTepJ Kayim
0oJica Ja, COHBI «KEHEMIiH» JIeTeH CEeHIM, OaKbITThI OMipre JIeT€H YMTBUIBIC, OKUFAHBIH OasHIIbI,
KaWbIpJibl OOJBIN OiTyiMEeH eMipai e3eKTecTipenai. AJl jkaH-)KaHyapliap JXKOHIHAETi epTeriiepaiH
OacTankel (eXxeri) HycKanapblHAa MU(TIK KacueT 6ackiM 001ajibl, al Keioip ochlHAal epTeriepai
TINTI STHOJIOTUSIIBIK MU(PTEPJEH €Il alblpMallbUIbIFbl O0IMall HibIFaibl. XailyaHaTTap *KeHIHJET1
epTeruviepiy TOJBICKAaH, ayKbIM/Ibl, KOMIIO3UIUSIIBIK KYPBUIBIMBI KYpJIeNdi TYpJepiHie, KepiCiHIIE,
TYpMbIC-canT (IIBIHILIBLI) €pTEriaepAiH KacueTi MojblHaH ke3aeceni. Conaa Kal >KaHp/bl ajicak Ta,
OHJIa apaJiblK KIK JereH Macene Oosaabl. ANUTHII OThIpFaHbIMBI3AM, jKaH-KaHyapiap >KeHIHIerl
epTeruviepAlH ajfalliKbl CTaAUsIChIHAAa MH(TEp Ke3aecce, ajd KeWIHrl, COHFbl TYypJepiHe
HIBIHIIBLI/IBIK, Ta3a TYPMBICTBIK CUIIAT OPBIH aJIFaH.

Fanbimpapabiy mikipiHiie, Kusia-Faxaibln epTeruiep onap — MU(OIOrusUIbIK epTeriiep.

HIsIHBIFBIHA KEIICEK, €PTETIHIH aJFaIIKbl JaMy CaThICBIHIA aJaMHbBIH ThUICHIM KYILIKE CEHIMI,
KOpIIIaFaH OpTa MEH aifHajara Ke3Kapachl, pUsCHI3, Ta3a, OalFbIH apMaHbl, KASJIbI KapKbIH KOPIHIC
6epeni. Fansim ©.KonpiparbaeB Oyt epteri TypiHe MbIHaIail TyciHik 6epeni: «byiap agam Taburat
CBIPBIH TYCiHOEH TypFaH Ke3eHaepae Tya Oacraiabl. Kazak MuQoaorusicel KOCMOCTHIK (KYHre, aiifa,
KYJIIIBI31apFa TaObIHY), TOTEMIIK (aHJap MEH JKaH-)KaHyapJlapra ChIbIHY), IIaMaHBIK (611 MeH Tipi
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apyakka CBIMBIHY, agaMibl KacHETTey) TYPIHIE kacaimFaH. Kusui-raxkalblll epTeTuiepiHae emip
KepiHici azaay 6onassl. bosca on agam OeliHeciHae aHTPOMOJIOTHSUIBIK MU TEp TyFaH 3aMaHa aiiia
oonanel (Illoman-ata, XKenask, noy, Meictan)» [1, 54-0.]. SIFHM FanbpIM €XeNJEH KeJe >KaTKaH
KaMaHJbIK TIeH KAKCBHUIBIKTBIH TApPTHICHIH, OHBIH ap KaFbIHIa YHAM/IbI )KOHE YHAMChI3 MU(TEpIIH
0ap eKCHIIITTH )KOHE COJAPABIH epPTETiIepAe THATCKTUKAIBIK CHITATIICH KeJICTIHIH aifTabl. Y HaMIIbI
KOHE YHaMChI3 MU(DTEp AEreHIMI3IiH 031 — TYOl *KaKChUIBIKICH, alaMHBIH «©3» epKIMEeH ICTeHTIH
MKOHE KOJIBIHAH «KEeJIEeTiH» MUQTEp Jie, YHaMChI3 MU(pTEp — TyO1 )KaMaHIbIKIIEH asKTaIybl bIKTUMAJI,
Oipak oOJ aJaMHBIH BIKTHSAPBIHCHI3 OOJNATBIH ACXATOJOTHAIBIK Mudrep. Mine, Oymap -
(nnanexTukaiablk MUdTep) epreriiepae Kepinic TabaTblH KEMENACHIeH, YiIFaiiFa Typ. «Mudomnorus
MOHOTEUCTIK €MeC, MOJIMTEUCTIK YFhIMIAp KE3€HIHIE TyFaH. AlaM TaOWFaT CHKBIPbIH TYCiHT€H
KYHHEH OacTtamn, mudonorus xousuians» [1, 54-6.], - neren ©.KoHpipaTOaeBTHIH MiKIpiHE CYHEHEP
6oscak, Mudosorus — 6enrii Oip Ke3eHe TYbII, COJ CITTe eMip CYpeli, all ajam3aT TaOUFATThIH
KBIP-CBIPBl MEH MOH-MaFbIHACHIH YFBIHFAHHAH KEHIH, OJ TaHBIM JKYHeci <« KapakChI3» OOJIBIT
TaOBLIAABI 1A, KEHIHT1 )KaHpIapFa COyJIECiH TOriM, )KaHFbIpTaabl. COHJa FaIbIMHBIH alTnarsl: «Mud
JIIH eMec, TO033us, KOpKEeM oiylay MeH Faxkanm (aHTa3usHbIH KepiHicl OomMak» [2, 54-0.].
IbHABIFBIHAA, MU} — HAHBIM MEH CEHIMI€ KYpBUIFaH, op AQyipAe TYPJCHINl TYpaTbiH, opOip
KYOBUIBIC TIEH HOPCEHIH JXKapaidybl TypachlHIAA TYpJIIIEe TMiKip-TIalbIMIayaapasl ©3 apHachiHa
KHUBICTBIPATHIH, KOFaphIa FaabiM alTKaHIAN MOJUTEUCTIK YFBIMAAPIbI OH OOMBIHA CBHIMIBIPATHIH
TaHBIMHBIH epekie Typi. OHbIH JIIHMEH eIKaHaai e3eri e, OalmanbIc-01pairi 1e oK. bipak mxiHu
MudTep kezaeceni. OHbIH ©31HIIK KYPbUTBIMIBIK €PEKILEIIri 63 anpiHa 0acka.

AliHamMa mporieci MuQoOJIOTHIIa ©Te Te3 JKypeai. OWTKEeHI aJxaMHBIH OBl Oip OpbIHAA
TypMaiiael. Typii «TypakchI3» e3repicke YIIbIpan TYpaTblH HAaHBIMHAH Ke3€K-Ke3eriMEeH OKHFa
aybICBIN OThIpaJpl. MocelieH, TOTEMU3M €H €XeNri ndyipAe TyFaH HaHbIM. KapanaiibiMHaH Gactap
Ooicak, agaM Oajlachl aHINBUIBIK, OAKTAINBUIBIK KOCIIIEH aWHAIBICKAH Ke3Ie, COJ KOCINTEH
albIpBUIBINT KaliMay MaKcaTblHAA MOIEJIeM, QJIIEUITel, JEreHiH ICTEel, aKbIpbl asfblHIa OJIapra
CHIABIHABI. TeK oyapabl FaHa eMec, COJl TOPT-TYJIK MalAblH ueci, «kyaaie» nen llloman-ata,
Keukprmei-ata (Kambap), 3enri-6ada, Oiiceui-kapa, lllekmek-ata cexiaiepai MOMNBIHIAFaH.
Conya Oymiap TOTEMU3MTIE e KATHANTHIH )KapThUTaid MU, )KapThUIal ajiaM skacamiia3 Kahapmanmap.
OliTkeni Oysap 6acka oOpa3gap CHAKTHI ThIH, THICKAPhI JKEPIEH KEITeH KEHIMKepyiep eMec, oCiH Il
xacammna3 Kahapmanpap. SIram Oy kKahapmannmapielH OacblHIA KOCINTIK TOTeMIEp TYPABI Ja,
oJlapliaH «IipJaepy, SFHU «oKacaHAbD aflaMaap naiina 6onasl. byt KyObUIbIC — aTallbIK KOFamMa naiiia
6osrran nynuenep. Ocel MuU(TEpIiH capbIHBIMEH KHSJI-FAaKalbIll epTeriiep TyblHAal 6actanbl. bipak
OyHJa aHaNBIK JOyip MEH aTajblK Joyip opKalllaH KaWbulbIKTa Kejeai. Omapra Mbical peTiHe
«AnThIH caka», «KyH acteianarsl KyHikei Kb13y», «XKepaen msikkan JKenim 6aTbipy, « ¥1ap XaHHBIH
yu 6anacel», «Anaman MeH JKonamany, «Kepkyiia attel Kennebail» CUSKTBI epTeriiepii )KaTKbI3yFa
Oomanpl. Atam ©TKeHIMI3/AeH, aTalblK HoyipaiH Oenmi skac eximi perinae Ep TecTikTi amybMbI3ra
60omaapl. TOCTIKTIH JOCH THTAHTOMAH/IBIK KEUINKepiep api xKaliMaybl3 kemip, nepinep. Ocbl kepaeH
Jie MaTpuapxar IeH naTpruapxat apachblHIaFbl Kypec, KaIIbUIBIKTH KepeMi3. EHiri sxep/e onapasixH
&Kaybl TOTEMJIEp eMec, JI9yJep MEH jKaliMaybl3 Kemmip, mepiiep. Torem 0osica, CUMBOJIIAHBII,
TpaHcopManusiFa YIIbIpaiiibl. «ANTBIH caka» epTericiHAe TYJIKUIEPAIH KyJIbIK OpEeKeTi,
KapranapablH OepeKeTCi3Airi TaHBIMIBIK TYPFbIOA JKaFrbIMChI3 OOpa3fap HeTi3iHAe allbuica,
KarbIM/Ibl OeifHe peTiHAe KapiblFall jkoHe TeOeT ToTemjepl KepiHic Tabaabl. Hemece ocbkiHpmait
«KACKBIP», «UT», «redeT» ToTeMi «ChIpTTanaap» eprericinae oepineai. byn eprerinepae roremaep
CUMBOJIJIBIK MoHTe He OonraH. CoHnaii 01p aHANBIK-aTalbIK AQYIpAIH KalIbUIBIFbIHAH KYOaIbl HEKE
YIIiH KYpecC JeTeH OKHFa KeIiCiHe HeTi3/Ie]reH uaesichl OMiK epreriiep TybiHaaiabpl. COHa aHATBIK
TOylpAl «KoJjjam», KyOaliabl HEKE YIIIH Kapchl XMKasuIbIK MHU(QOHHMJIEpre MbICTaH, KajaMaybl3
keMmrip, JKanFbI3 Ke3al 70y CeKUIAl ecKi, exenri obpasjap jkaTca, aTalblK KOFaM CaiThl YIIIH
Kypecylibl «kaHa OybIHAB» MU(TIK Kahapmannapra Xenask, Taycorap, Kemnraysicap, TboIHIIBI
cekinuinep xkaranbl. «Ep TecTik» eprTericiH exenri KOKTYpIKTep TaWNachlHbIH aHBI3IbIK
NepeKkTepiMeH OalanbICThIpyFa 60maabl. FyH, yiiCiH, KaHIbl JoYyipiH/Ae ’KapaThUIbIC ChIpbIHA OaFbIHY
JeHreiliMeH capaiaHajbl. by eprerizeri Heri3ri uaes — kakChl ©Mip/ii, 97eMi FYMBIPABI aHCAy, COFaH
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KOJI JKETKI3y KOJBIHA OapiIbIK icTepAl )KeHy. AJl OyJ1 epTerijie exXelri TAHBIMHBIH 3 oJieMi Je KaTap
aiiteutanbl. JKep ycTi, kep OpTachl, JK€p acThl YFBIMIApPhl ©3 apHachbIMeH IekTeneni. by
MU(OTOTUSIIBIK KEHICTIK €pTeTiJIep MEH 3ocTapaa KeHiHeH KoJiaHbic Tabaanpl. Ce6edi Oyir KeHICTIK
IIapBIKTay MIETiHE TeK YIKEH AMHUKaIBIK OpTa MEH KEH KOMITO3UIIMAIA KOJAaHbUTFaHAa FaHa JKeTeIl.
Ep TecTik xepperi 3yJIbIMABIK, KaTHITE3/IIKT] KOIOIIBI acammas Kahapman OonymMeH Kartap, xep
acTBIHIAFBI OMIPMEH JIE ThIFbI3 OaiinanpicTa 6onaabl. MyHIAFbl HET13T1 Ujles MbIHAA!

1. XKep ycTiHe XKaKCBUIBIK aTayJabIHbI OPHATYMEH IIEKTENIN KOWMai, Kep acThIHIAFbl Kapa
HUETTLIEepAl KYpTY, KO3iH K010

2. Exinnni 61p eMipAiH, MOHTUIIK O AYHUEHIH Oap €KeHiH ce3lipil, Tipliep ajeMi MeH eJuiep
OJNIeMiHIH KaTap KeJdeTiHiH (Tpek MudonoruschlHAarbl AW MATIIANBIFBI), aJaM eJice Je eMip
CYPETIiHIH IaMaHIbIK €CKl HAaHBIM/IA TYCIHAIPY;

OcbiHail 6acTel €Ki MakcaTIIeH >Kep acThl eMipiH KeHiHeH cypertedni. An «bekOomat»
epTericiH ajaTbiH 00JCaK, KAHFBIPBIN Kelle jkKaTKaH bexOonaTTaH KWHANFaH COTTE KOMEK CyparaH
MaKYJIBIKTapAbIH OOJalIaKTa naiacel THETIHACH, ©3EpiHIH AeHeCiHaer1 O1p OeIIerin TacTamn KeTyi
— YII TIYHUEHIH «OKUIAEPIHIH» Oip OeNrici peTiHAeT! CUMAaThIH OEpeTiH ClokKeTTep. MaoceneH, OanbiK
(>kep acThl), 003 Taiinak, TYJIKI (Kep OpTachl), CaMYpBIK Kyc (3kep YCTi) CeKiii xailyaHaTTapablH
bex6onatThl opKalchIChl (0ambIK — JApUSHBIH TYOl, CaMypBIK — JKETl KabdaT KOK, TaislaKk — KaJIbIH
TOFal, TYJKi — OelTapan KeHICTIK (1H)) KeHICTIK bIHFallbIHA COWKEC OpHAIACTHIPAIbL.

Kusun-raxkaiiblll epTeriHiH KalCBICHIH ajicak Ta, 013 yII TYpil >KaHp asChlHAaH KapacThIpa
anambi3. Oun:

1. Eprerimik mud.

2. Mudrtik epreri (KusuI-FaxkaibIm).

3. EH keHne smocteIK xbIp. CoHma eprerijieH 0i3 OipHemie kaHpPIbIH OachIHBIH OipiKKEHIH
KepeMi3. bi3 eprerini Mudxe e, KoHe 3IMOCKa J1a THeMeneyimizae yikeH MoH Oap. Kail HopceHiH
0oJica Ja JKaJaFacy «3aHAbLIBIFBD) MEH IIBIFY TeT1 00JIybl MIHAETTI 3aT. MU(TIH €H COHFBI IAPBIKTAY
mierigae — epreri Typaasl. Mud meH epreri Katap opeKeTTECKeHIEe, 01 MU(Ke Je, epTerire ykcac
Ociitapan xaHp Oonaabl. AJl KOHE 3MOCTHIK JKBIP ACHTIH ce0eOiMi3aiH MIeHIyiHe FajlbiM OJIKeH
Maprynan Obutail xxayamn Oepeni: «...«Ep TecTik» eH ecki 1oyip/e MBIKKaH 0aKTalIbUIBIK KBIPIBIH
0ip epexie Typi. «Ep TecTik» - Tapuxu 1oyip/IeH KaJaFaH oHriMe, epITiK KbIpbl. OHJIa K€3/I€CETiH Kep
aTTapbl J1a COHJIAl €CKi, aJFalIKbl KOFaM JOYipiH Ke3 alJbIMbI3Fa Kenripeni» [3, 66-0.], - mei
oteIpsIn, «Ep Tectik» eprericin «Manacy, «Ko3bsl Keprier basta cyiry» ®bIpbIMeH 0ali1aHBICTHIPHIT,
Oyt eprerifeH OGipHerie OaThIPIBIK KbIPIApbIH TYBIHAAUTHIHBIH alThII, onapra «TexereH O6aTeipy,
«Cyp mepren», «ApFbl Mepren», «Anaman mepreny», «KepaeH mbikkan JKemim GaThIpy» CeKii
oHrimenepai xatkpanpl. Fameim: «Ep Tectik» Oip ke3nme kenemui y3ak oHrime Oonran. On con
KaJIMTBIH/IA OChI KYHT€ JICHIH KbIPFbI3 XaJIKbIHBIH «MaHacy KbIPbIHBIH Oip 06i1iMi OOJIBI alThLIA b
[3, 70-0.], - mem, epreriHi Kapa ce3re aiHaJIFaH SM0C XbIPbI Aekai. FansiMHBIH mikipiniie, «Ep
Tecrik», «lllonman mepren», «Aprbl Mepren», «Kapa mepren» (Kapa xan), «Ax Kebek» CHIKTHI
eprerinepai 6ip ke3e smoc 60FaH, OipakK yakbIT oTe Kelle, TpaHC()OpMAIMSIIAHBII, STTUKAJIBIK OassHFa
TYCIII, epTerire aifHabIn oThIp JAeiai. Kepicinmie, 6y xepae, 613/11H allTIaFrbIMbI3, €IIKaHAAH KaHp
apTKa LIeTiHIC )kKacaMalipl. D1oc epTerire, epreri Mugdxe alfHaaybl MyMKiH Hopce emec. COHABIKTaH
na 013 Oyl epTeruiepi 3MocTaH TybIHAAIBI JAeMeiMi3. bys epreriiep — 3MOCTBIH TYIKI KalHap
Oynarbl. Ocbl MUQTEH aXblpaThlIMall, TyTac KYWIHJE TYpFaH KHUsUI-Fa)Kalblll epTeri — 3M0CKa
alfHaymIbl OacTankel kaHp xyiheci. Kanima nerenMen e, 0yJ1 aTanFanaap epreri »KaHpbIHA jKaTaThIH
¢dopmanap Oonbin TabbuaAbl. Kusi-rakaiipin epreridin imiHae «Ep TecTikTi» ekl Herizae
KapacTbIpybIMbI3ra 6011a1bl. TecTik — Mu@TiK (>kacammnas) Kahapman, TecTik — snMKanbIK KahapmaH.
bipak MyHBIH mopexxeci MHQKE €, SMOCKa Ja MKETe aaMaiabl. AJFAIIKbICBIHA KHUST oJeMmi,
KEeWIHTiCIHE TapuxW IIBIHIBIK JkeTrnehai. Mudtik epreri aeirtiHimiz — TecTikTi Tpek
MuonorusiceiHAarbkl OANccesMeH CallbICThIPYFa TONBIK HeT13 6ap. Ochl TUIOJIOTUSUIBIK OalIaHbICThI
FaibIM ONKeil Mapryiian MbIHanai Herizgepmen nonenaeini: «Omucces Tpost kamackiH Oy3bIM,
KEMECIHE OTBHIPBHIN eJiHe KaWTKaH[a, »OJIJa Cypambll Kapa Jaybul corbin, Omucceimid KeMeciH
TOJIKBIH alam, *airel3 ke3/i 19y — [lonudemuiy opaaceina anein kenemi. «Ep TecTik» KbIpbIHaa
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Ep Tecrtik xanMaybl3 KeMITIpAeH ereyil ajibi, [IlankyipbIKIIeH )KOCBITHII KeJe KaTKaHaa, XKep Kaka
alBIPBUIBIT, JK€p ACTBIHBIH JKbUJIAH TATIIACHIHBIH KOJIbIHA Oaphill Tycedl. MyHAarbl ailbipma —
Opucceil TeHI3 cTUXMACHIHAA KeMeMeH Ky3ce, Ep TecTik manaHbIH Ky#piriHe MiHiM, cap JalaHblH
Ky0a >KOoHbIMeH kopTafbl. ...Ep TecCTIKTIH KachbIHIAFbl Tay[bl TayFa COFAThIH KOJJIH CybIH Oip-aK
YPTTAWTHIH KaWbIH adbITapel — TpeKkTiH Te3el, 3eBc, YpaH CHUSAKTHI ajublnTapbiMeH Oipuel. Ypan
TeHi3 a9yl Kponcnen corbicca, «Ep TecTikteri» >kallblH anblll — TEHI3 TYOiHAe kaTaThiH Jlonman
aJbINIeH anblcagbl. 3€BC KYPTKA THIHBIIITHIK OEpMENTIH Ioyaepal KypTy yuiH Omumn TayblHIa
KYPTTHI HIAKBIPHIN XKayMeH corbicagbl. CorbicTa 3eBc OMUMIT TaybIHBIH OachlHA IIBIFBI, OAPIBIK
JOYA1 JKEeHII, oapblH cyherin oTka epteial. Ep TecTik jxanmaysi3 kemmipaeH Tyras [oiibiHKy1aK
JOY1 JKamaH TY3/Ie JKEHIM, OHbIH O€CiKTe KalFaH OalacklH TeHi3re TacTaias» [3, 70-6.]. Conna, «Ep
TecTik» )KoHE OHBIH CIOKETTIK KeJICl MEH KOMIO3UIUSIIBIK KYPBIIBIMBIHAH TYBIHIAUTHIH €pTET1IEP
rpek mudrepimen esekrec. Com Tpek Mu(Tepi CeKiaai Oy epTeriiep — €H €CKi 3aMaHHBIH
TybIHABIIapbl. OHBIH T'pek MHU(]1 CHUSAKTHI Ta3a MH(KE *KaTmaybl COHABIKTAH, OIpIHLIACH, MYHJa
AMUKAJIBIK KEHICTIK IEeH SMUKAJBIK KYJIAII KeH, €KIHIIeH, KOMITO3UIUSIIBIK KYPBLUTBIMBI ©T€ KYPAECIIL,
YIIHIIAEH, KaJbIIThl eMip TIPIIUIIi 0acklM CypeTTeneal, TOPTIHIIIJIEH, XaJbIKThIH TYpPMBbIC-
TipiIiiri, 60aMbIc-0iTiMI, IIApyalIbUIBIFBI 1Irepi aspexene Oeiineneneni. An Oyn epreriiepai
AMOCKA THEMEIACHTIH cebe0iMi3 — OaTBIPIIBIK, EPIIiK, eNIIK TAKBIPHIOBIHBIH SIMUKAJIBIK UESICHIHBIH
KOFrapbUTbIFbIHAA. COHIBIKTaH SIIOCTHIH apHa OachlHAA EpTETiHIH TYPATHIHBI COHJIBIKTaH. AT
epTeTiHiH OyJ1 TYPIHIH Ta3a SMOCTHIK TYBIHABIFA MYJIJIEM JKaTIIAUTBIHBI — OHJIA TAPUXH IIBIHABIKTBIH
OoMaysbl skoHe OastHay, Oepily, KeTKi311y MOHEpiHiH, JKaJIIbl KOPKEMIIK KYHIbUIBIFBIHBIH 3110CKa
KaparaHJa TOMCHIIT1.

CoHbIMEH, KUSUT-FaKaUbIN (MAPOTOTUSIIBIK) €pTETIEpIiH MEPTEH MbIHATAH albBIPMAIIBUTBIFBI
Oap:

1. Kusin-rakaifblnn epTeriiepie aHalbIK-aTalbIK 19yip KalIIbUIBIKTa CYpeTTEeNiN, SpKallaH eKi
KOFaMHBIH a/IaMJIaphbl KYpec YCTIHET1 CIKEeTTepie KopiHic Tababl;

2. Eprerinepie NMOTUTEHCTIK YFbIMIAp Kem Ke3aeceni. SIFHm Oip KyObUIBICKA, Oenrimi Oip
HaHBIM-CEHIMIe emec, Oip epTerizie OipHele KYIKke TaObIHYy, HaHY YATLIepi 00Iabr,

3. Torem aneMeHTTEpi KOOIHE CUMBOJIBIK JKYie TYpFBICBIHAH Kemeni. MaceneH, KapJbIFaml —
KaMbIPBIMIBUIBIKTHIH, KACKBIP — 3YJIBIMJIBIK, 030bIp KYIUTIH, UT, TOOET - aaall JOCTHIKTHIH, aKKy-Ka3
— MEHIPIMILTIKTIH, KapFa — KAaBIPBIMCBI3IBIKTHIH, T.0. 1a TOTeMIEpAiH OcitHecl peTiHae KopiHyi;

4. Keitbip Totemuepain Oacka xanbIKTapjaH eHyl. Aimahap (kpITaii), TOTHI (IIBIFBIC) T.0.
MocerneH, Ka3aKTa «TOTBIIai TYpPJICHIeH» JieTeH Tipkec 0ap. Kaszak skepiHme TOThI IeTeH Kyc (HeMece
arimahap) mexen erneiai. On XanmbIKTBIH Oacka Oip €NACH €CTIreH <OKaHAJIBIFbD», THICKApPhI
KYOBUIBICTAapFa TaHAaHYbI, OJapAbl XKbIp eTyi. Hemece Gepi ToTeMi anTaii XaibIKTapblHIa OacKaria
cunatneH kepiHeni. bipinmrici py Teri Oosica, Oipae yilieHy caiaTbiH OUTIipe.

5. Keiibip aTIoaTep/AiH «KOIIIEeNi CIOKETTep» apKbUIbl KopiHic Ta0ysl. Kazak mudrepi e3inmik
epekmeniri 6ap KyObUIBIC JIeCeK, OHBIH KYPBbUIBIMBIHAH KeHOip ©Oacka XajbIKTapFa ToOH
YKCACTBIKTAp bl KOpEeMi3. AJl epTeriyiep/ie MyHIal KaF1alapl YKCACTHIK e alMaiMbI3. SIFHM Ka3ak
epTeruiepli Coj Ke3eH 1€ «CIOKETTEP/IiH KOlllyl» apKbliIbl HEMece Ha3upareilik yiriciMeH »*a3blIFaH
nell anaMbI3. Ocipece LIBIFbIC epTerulepiHie Ke3[EeCeTIH reorpa@usuiblK arayiaap, HaHbIM-CEHIM,
canT, FYpBIN Ka3akrapAikinie keszneceni. Hemece monron, opwic (baba-ara), yHai (amam >kerimr
KaJaMaybl3 KeMIIp), TPeK, upaH, TYPiK XaJbIKTapblHAa Cail CIOKETTEp MOJBIHAH Ke3qecel. ONTKeH1
KaHJal XanblK 0OJMachiH, OacTapblHAH TOTEMH3M, aHUMHU3M, Maru3M, IaMaHU3M, 30pOacTpU3M,
JTyalli3M CUSIKTBHl HAaHBIM-CEHIM/II OacTaH KEeIipreHi aHbIkK;

6. Eprerine snukaiblk KEHICTIKTIH, OMIipIIiK JUana30HHbBIH IIEKCi3, KeH O0Iybl;

7. Kusti-raxkaiiplll epTeriiepae CIOKETTIK *eJll MEH KOMIO3UIMSUIBIK KYPBUIBIMHBIH KYpAei
Ky#e Ty3yiH/e;

8. Eprerine ke0iHe nuaneKTHKaIbIK OailylaHbIC ©T¢ MBIKTHI. TaOWFaT 1eH ajam, eMip MEH ajiaM
apachIHaFbl TYPIl TapTHICTAp, KAUIIBUIBIKTHIP YIKEH OPBIH alabl;

9. Epterime xapakrtepiiep KYpbUIBIMBIHBIH Oaii OomybrHma. Mudrik OeitHene KeneTiH
XaHIapAblH, MepreH, OaThIpiapAblH, ONAapIbIH TYBICTAPBIHBIH, aTa-aHAlaApBIHBIH, KOJaa OereT
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0oaThIH KaybI3aap (MBICTaH, TEpi, JKaIMaybl3 KEMITIp, J19Y), dpKaIlaH KOMEKKE KEJIETiH JTI0OCTaphl
(TUTaHTOMAHUSUIBIK (AJBIIITAP) YKOHE Ke3re KOepiHOeHTIH (KbUI, KaybIpchliH, KaOBIK T.0.), ackaH
akpu1Ibl (Kemxkekeit) sxoHe ore cukpipibl (KyHIKeHmiH XaHAbl — KAacKbIpra, yo3ipal — TYJIKITe
alfHANIBIPYHI) KapJIapbIHBIH KeH 00pa3 bl Kylie KypayblHa;

MiHe, ocbIHIal Heri3ri MUQOJIOTHUSIIBIK epTETUIePIiH 0acThl EPEeKIICIIKTEePiH capanai Kee,
onapabIH apHa OacklHIAa MUQTIK CIOXKETTep, MU(DTIK HAHBIM, TaHBIM, MUDOIOTHSIIBIK KEHiMKepiep
KYHECIHIH OOJaThIHBIH jkKoHE MUQTIH IIbIpKAay OMITiHIE, KU LMIapbIKTay IIETiHAE LI allblll KeTep
apalbIK JKaHPJbI ATKAPATHIH TYP — KUSUI-Fa)KalbIl epTeTi JACT HBIK aiiTa ajJambi3.

Korappina aiThin ©TKEHIMI3/EH, apalbIK >KaHPABIH KYpPbUIBIMbIHA MU} KOHE epTeruiepiaiH
I H/Ie KUSI-Fa)Kailblll )KOHE XallyaHaTTap >KOHIHJIEeT1 epTeriIep/liH )KaTaThIHBIH alTKaHObI3. by exi
epTeridig ToOBIHAa MUGBOIOTHS KEH KepiHic Tabansl. JKaH-xkaHyapiap TypachlHIAFbl €pTETLIEP
TypachlHJa CO3 KO3FaraHAa, OHBIH HETI3rl KYPBUIBIMBIHAA OSTHOJOTUSIBIK MUMTEPIIH OpPbIH
alaThIHBIH TOJIBIK aiiTa keTy Kepek. bipak epTeriHiH Oysl TYpiHIH apThIiChl MHU(OIOTHUSIIBIK,
KAPTHICHI MIBIHJIBIK JYHUETE KYpbUTFaH. OUTKEHI KaHIal Typ, *aHp OOJIMAChiH, OHBIH aJIbIHAFbI
HeMece OflaH KeHiHT1 KeJIeTiH XaHp Typl KaTapblHAaH €K1 )KaKTaH bIKNaibH TUrizeni. CoHabIKTaH Oy
TYPJETi epTeruiepiH aFalKplIapbiHaa MU(QTIK capblH MoJl. MaceleH, anaap, kaHyapap >KeHiHJe
aNTBINTHI-MBIC, OOJIBINTHI-MBIC IET€H XaJIbIKThIH TAHBIMBI )KOHE COFaH COMKEC OJIap/IbIH MIHE3-KYJIKBI,
TYP-TYpHaThl, KenOeTi, IIbIFy Teri, JeHe MYyIIeJepiHiH e3repy ceOenTepi CHUSKTHI KyObUIbICTap
XaJIBIKTBIK HAaHBIM-CEHIM TYPFBICHIHAH OcitHeneHeni. TyJKiHIH KYWPBIFBIHBIH HEJIKTEH Y3bIH
OonFaHbl, KOSHHBIH KYHpPBIFBl ~ HENIKTEH KbICKa OOJFaHbl, O6JCHEHIH  KYWPBIFBIHBIH
KbIPFaybUIJIBIKIHCH Y3bIH OOJIBIN, COJJaH KeHiH KbICKapFaHbl, KACKBIPABIH YJIYBI, )KbUIKBIHBIH aJaMFa
KBI3MET €Tyi, OYFBIHBIH Tarbl OONYBI, TyHe KOpce >KbUIKbIHBIH HETIKTEH KaaThIPAWUTHIHBI CUSKTHI
OYTiHI KYHJET1 IIBIHJBIK OMIPIMI3IiH «Tapuxu-MU(TIK» HETi31 OChl epTeriiepae KOpiHic TankaH.
Bbyn xepne ne keibip epreriiepai STHONOTUSIIBIK MU ekeH Jen KamnackiH. MoceneH, «beneHeHiH
KYHUPBIFBI HETE KBICKA?» JIeTeH epTeriHi anaiblK: «bys Obutail 6onraH ekeH. EpTene MbIiHay, TOMEH
xakTa Oip Ouik Tay GompinThl. O TaynaH opi Kapail emoip Kyc achln eTe anManTsl. Hexep ymksip,
KbIpaH KYCTap TajanTaHbIl KepinTi. bipak mamanapsr keamenTi. BypKiTTiH YIIKBIIT KbIpaHbI KETITI,
aca anMantbl. KeIpFUIIBIH aTaKTBICHI KENINTi, aca amManThl. EH COHBIHAA «EHAI KIM KaJIIbI?» -
nereHjae, OeneHeneH OackaHbIH Oopi ChIHHAH o©TIN OiTKeH ekeH. bejeHeHIH aTaKThICHI
IIAKBIPBUTBINTHL.

- Toyeken! — nem, OexeHe yima »eHeminTi. bIpkell keTepiminm Oapsll, TaygaH OJ Ja aca
anManTbl. COHaH COH bI3aJIAHFaH 067ICHE 3bIMBIPAIT KYHbUITFAHHAH KYWBLUIBIT KETI, TayIbl KOKiperiMeH
cokkaH ekeH neini. CoHa o1 TayablH ap jkarblHa Oip-ak Tycim keTinTi. MiHe, coman Oepi Kapai
OeJIcHE KOHFaHaF asFbIMCH KOHOANIbI, KOKIPETiH Kepre cora KOHaAbl. AJI KYHUPBIFBI HAFBIT KBICKA
JIECeK, SJIrl Tay TECITiHIH apachbHAa >KYJIBIHBII KallbI KOMWBINTHL... OHTHece OYpbiH 06/1€HEHIH
KYHPBIFBI KbIPFaybULIBIH KYHPBIFBIHAAN Y3bIH OoJica Kepek. ColTin, OMiK TayaaH aca ajMaraH Kycrap
apel Kapaii 0ejeHe TECKeH TECIKTeH oTim OapbinThl acimi» [2, 8-0.]. byn Mbicanma xepin
OTBIPFaHBIMBI3/Ial, Oip »Karbl epreri, Oip >xarbl Mu¢. Eprteri OomaTeiH ce6e0i — TaKbIPBINTHIK,
MarblHAJIBIK JKaFbIHAH IIBIHABIK OOJMBICKA COMKECTITiHIAE, KOFaMIBIK KbI3METTIH CaHAJIBUIBIK
nopexecinae Oonysl. OliTkeH1 MU( MeH epTeri Tek ¢popma (Typ, MillliH) KaFbIHAH epeKIueaeHOen i,
KOFaMJIBIK, SJICYMETTIK TYPFBIJAH capanTailybIMeH caHacaabl. An mudg Oonynarbl HETi3 — >KaH-
KaHyap, XalyaHaTTapAblH ©31HJIK epEeKIIeNITiHIH, KACHUETIHIH, JapajblK-KEKEJIK CHUITaThIHbIH
CUMATTATybl JKOHE COJ MHU(TIH epTeriHi amrygarbl KUIT peTiHIe KbI3MET aTKapybl. “Yike NaBHO
3aMEYEHO0, YTO CKa3Ka MMEET KaKyl0-TO CB3b C 00JACThIO KYJIBTOB, ¢ penurueii. CTporo roBops,
KYJIbT, PENUTHsI, TAaKK€ MOXET OBITh Ha3BaH WHCTUTYTOM. OJHaKo MOJOOHO TOMY, Kak CTpoOu
MaHU(ECTUPYETCS] B HHCTUTYTaX, HHCTUTYT PEIMTUN MaHU(DECTUPYETCS B M3BECTHBIX KYJIHTOBBIX
NENCTBUAX; KXKI0€ TaKOe EHCTBUE YKE HE MOXKET ObITh Ha3BAaHO WHCTUTYTOM, U CBSI3b CKAa3KH C
penurneit MoXeT OBITh BBIZENIEHA B 0COOBII BOIIPOC, BEITEKAIOIINI U3 CBSI3U CKa3KU C CONMATBHBIMA
WHCTUTYTaMH. ....B Hadane UCTOpuH 0OBEKTaMH 3TOTO OTPAKEHUS SIBISIOTCS MPEXKIE BCETO CHIIBI
npupozsl... Ho Bckope, Hapsiy ¢ CHiIaMy TIPUPOJBI, BCTYIAIOT B IEHCTBHE TaKXKe W 00IIeCTBEHHBIE
CHWJIBI, - CHJIBI, KOTOPBIE MPOTUBOCTOSIT YEIIOBEKY B KA4€CTBE CTOJNb KE... HEOOBSICHUMBIX ISl HETO,
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KaK ¥ CHJIBI IpUpoAbl...” [4], - aeiitin [IponnTeIH mikipiHe KO3 caicak, epTeri 03 KypaMbIH/a Oenrimi
01p HaHBIMIBI (KYIBT), TIH1, CEHIM/I1, FYPBINTHI, TAPUXTHI (YaKbITThI, Ke3eHI1) KaMTHIbl. COHIBIKTaH
Oy epreriHi MUQOJOTUSMIIBIK capajay TYPFBICBIHAH epTerunk Mud aen Hemece o3 KaJlbIHJa
XailyaHaTTap JKOHIH/ET1 epTeri Jen ataitMbl3. ONTKeH1 OyJiap — apaliblK >KaHPJIbIH apachlHAa KYPreH
Ociirapan ¢opmanap. JKorapeima aiTKaHmal, epTETiHIH YIKEH KOMITO3HMIIASIIBIK, KCH ayKbIMJIBI
CIOXETTi KYpBUIBIMBI Oonajbl Aenik. bipak Oacka epreriiepae Ke3AecnenTiH Oip epeKIIeNniK — OChI
KaH-)KaHyapJiapra apHaJFaH epTeTuUIepdiH 1IIHIe alThl-aK COMIEMHEH TypaThiHbI O0ap. «Colrymik
TYINAp KBUIKBI KailaH Tyaabl?» JETeH MBICAJIbl alaiblK: « ¥ pramibl KYJIbIH €CEHTeH COH TYCIHIEe
CYBIHJIBI KOPIII, FAIIBIK 00Jiaabpl. PeTiH Tayblm, KapbIK ailyibl TYHE TEeHI3 KarackiHa O0apaasl. CoHa
TEHi3JIeH CYbIH mIbIFabl. CyblH — T€HI3 KBUIKBICHL. OTe d9feMi, KYHPBIK, JKajbl )Kepre CyHpeTii,
YCTIHEH TOKTaMail Cy TaMuiblian Typaabl-MbIc. MiHe, OChl €KeyIHEeH TYJINap Tyaabl-MbIc» [2, 6-0.].
Ocpiman Kepiln OTHIPFAHBIMBI3/IAN, CIIKAHIAN epTeTUTK KYPhUIBIMFA, TEOPHSUIBIK HETI31HE ColiKec
KeJIMece 1€, MyHJa KOFaMIBIK-TapUXu, MUPTIK «IIBIHABIK» 0ap. TeHi3 KbUIKbUIaphl — HETi31HEH,
MUDOIOTHSIIBIK COUTYIIK, “XKBITKBI” KEHICTIK YFBIMBIHA COWKEC TYBIHIAWTBIH TOTEMIIIK, MU(DOHUM
OonraHbIMEH, OasHIANIATHIH OKWFA EPTErUTIK CIOKETKE CBHIMBIN TYPFaH JKOK. bipak KOFaMIbIK
KEHICTIriHAe HISSUIBIK OaillaHbIChl eprerire coiikec 6omanbl. COHOBIKTaH Ja OCHIHIAN KbICKa Ja
HYCKa XalyaHaTTapfa apHaJfaH epTerulepiiH ajFallKbl CaThIChIHIA MU(] OachIMBIpaK OOJaIbI.
Cebe01 > THONOTHSIIBIK KACHETTEepiH KeH OastHIaM, TaHbIM TYPFBICBIHAH OepHENenIi.

CoHBIMEH, CaibIll KeATeH 1e, MU( TICH epTETiHIH apajIbIFbIH KOIP/IeH JKaJIFall TYPaThIH apalibIK
Oeiitapan »xaHpmap OapbiHa Ke3imi3 xkeTTi. COHBIH ilIiHAE KUSUI-FKalblll epTeriiep MeH
XallyaHaTTapra apHajfaH epreriiepaiH (0acTamkbl CTaausACHI) JKEJiCiHIe MHUMOIOTHS TOJIBIKTAN
KaMThU1a1bl. Kaif skaHp GOJICHIH «KeIIei», «oTHelni» kezeHae (MUQTIH epTerire oTy Ke3eHi) KacheTi
MEH 0OSTybIH Oipre ajbIIl KYPe/l.
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Crapimmit Hay4HBIN COTPYIHUK OT/IeNa UccienoBanus pykonuceit Huzamu I'sHkesu,
Nucruryra pykonucei nMenr Myxammena @usynu HauroHansHOM akaieMHUH HayK
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Annomayun:  Buoueii  nmpeocmasumenb — MUpOBOU  IUMEpAmypwvl,  2€HUANbHbIU
azepbatiodcanckui noom u moicaumens Llevix Huzamu I'snoocesu ssnsiemes 0OHOU U3z mex peoKux
JUYHOCMeEll, KOMopble GHEeCAU C80U 6KIAO 8 pa3eumue XyO00HCeCMBeHHOU MbICIU Yelo8eyecmad.
bnecmawee nacneoue eenuxkozo macmepa cmano HeOMbEMIEMOU HACMblIO OYXOBHOU HCUSHU
azepoatiodNcancKo2o Hapood, U HA NPOMANCEHUU MHOSUX BEKO8 3aHuMaem OOCMOUHOe MeCmo 8
COKpOSUWHUYe KYIbMYPHLIX YenHocmel. [lodam-mblciumensd 3an0M#CUL OCHOBbL JUMEPamypHOU
WIKOJIbL, COCMOAWE U3 e20 MHO2OYUCIeHHbIX nocaedosamenell. Ilpouszsedenus Huzamu [sanoxicesu
npeocmasieHvl 6 U38eCMHbIX OUOIUOMEKAX U MYy3esX, U Oalu MONYOK pa3eumuio UCKYCCmed
gocmouHrol munuammwpul. I epou cmuxoe nosma — Xocpog u Lllupun, Jleiinu u Meosicnyn, Hckenoep
(Anexcanop) 00 cux nop uzeecmHuvl KaxK 8 UCIAMCKOM Mupe, mak u 8 Opy2ux CmpaHax.

Knioueswvie cnosa: Husamu [anoocesu, Xamca, pykonucw, onucamue, MUHUAmMiopa,
oubnuomexa

BBenenue

B Oubnuorekax m My3eHHBIX (QOHIAX BEAYIIMX CTPAaH MHPA, HAPSAY C MHOTOYHUCICHHBIMU
MarepuajgaMy, HallMCaHHBIMU Ha BOCTOYHO-MYCYJBMAHCKHUX SI3bIKaX M OXBATHIBAIOLUIUMHU DPa3HbIE
cdepbl (B TOM YKCIIE IEPCOS3BIUHYIO TUTEPATYPy CPEAHUX BEKOB), IMEIOTCS U MMChbMEHHBIE 00pa3LIbI
HAy4YHOTO HACIEAMs, a TaKXKe XyJ0’KeCTBEHHBbIC MPOU3BEACHUS, OTHOCSIIMECS K AzepOailmxkany.
W3BecTHO, uyTO OOTaTOE JIUTEPATYPHOE HACIEINE KIACCHUECKOW MEePCOSA3BIYHON JTUTEpaTyphl OBLIO
CO3[aHO HE TOJBKO MEPCHICKUM, TAJKUKCKUM U apraHCKUM HapoJlaMu, HO U MPEACTABUTEIAMHU
azepOaiiKaHCKOH, TIOPKCKOHU, y30€KCKOM, MHIYCKOH U Apyrux KyiasTyp. B XI-XIX Bekax MHOruM
azepOaiiKaHCKUM aBTOpaM MPUXOIUIOCH MTUCATh HEKOTOPHIE, a TO M BCE CBOM, CTABIIINE BCEMUPHO
W3BECTHBIMU, IPOU3BEICHUS, HA IIEPCUIKOM SI3bIKE, KOTOPBIN CUUTAJICS JINTEPATYPHBIM SI3IKOM TOTO
BpeMeHH. OTHUM U3 TAaKUX MBICITUTENCH U XYI0)KHUKOB CJIOBA, BHECUITNX OOJIBIION BKJIa/1 B CO3JJaHHE
KYJIbTYPHOM COKpOBUIIHUIBI BOoCcTOKa, sBIsIE€TCA, )KUBIIMKA ¥ TBOpUBIINK B XII Beke, BbIIarOmuiics
azepOanmxanckuii modT Huzamu ['samxsasu. Ero «Xamce» («llsatepurniay), npusHaHHAs OJHON W3
BEpIIMH JIUTEepaTypHOH MbIcau CpeJHUX BEKOB, Ha MPOTSKEHUU CTOJIETUN ObUIa OJTHOM M3 caMbIX
YUTaeMbIX KHUT. B moipakaHue Ui o1 BIUSHUEM 1103M, BXOSIINX B BesuKyto «IIsatepuiry», 6bu1o
HaNMCaHO MHOTI'O MPEKPACHbIX CTUXOB, B TOM uuciie U B XX Beke. HaBepHOoe, HMEHHO MOATOMY
«Xamce» Huzamu (M MOSMBI 1O OTAEIBHOCTH), Yallle APYTUX MPOU3BEACHHUI MEPEMUCHIBATICH
KaJuMrpagamu U WUTIOCTPUPOBAIHUCH XY 0KHUKAMU.

«Xamce» Huzamu I'sumxsiBu, Hapany ¢ «1laxaame» Abynaracuma ®Oupaoycu, SBIseTcs OJHUM
13 cambIX WUTIoCTpupyembix npousBegeHuid B XIV-XVII Bekax, B mepruo HauBBICIIETO Pa3BUTHUS
HCKyccTBa MUHHMATIOPBI HAa bmkHem u CpenHnem Boctoke. be3ycinoBHO, 4TO 3TO HaNpsIMYIO CBSI3aHO
C XYAOKECTBEHHBIMH JOCTOMHCTBAMHU TI03M, MPOHUKHYTBHIX T'YMAaHU3MOM H HPOTPECCUBHBIMU
JIEMOKPATUYECKUMU HJIeSIMU, BO3BBIIIEHHBIMUA YyBCTBAMH T'epOU3Ma, JII0OBH, NpenanHoctu Ponune,
BEPHOCTH JIpyry, K TOMY K€ OTJIMYAIOIMUXCS TOHKOM MW NPOJYMAaHHOM KOMIIO3WIIMEH,
3aXBaThIBAIOMIMMH CIOKETaMU M OoratcTBOM 00pa3oB. Bwimaromuecss Xyn0KHUKH, TBOPHUBIIKE B
pPa3IMYHBIX KYJIBTYPHBIX IIEHTpax BocToka, BIOXHOBIsIMCH uaesmMu Huzamu, B pe3yiabraTe 4ero
UMHU OBUIO CO3/1aHO MHOXKECTBO HILTIOCTPALUN K MPOU3BEIEHHUSM MO03Ta. DK3EMIUIPBI «XaMmcey,
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YTOHUEHHO paCMMCaHHBIC BBIIAIONIMMUCS XynoxHuUKamu TeOpusa, I'epara, [llupaza, Ka3Buna,
Byxapsl u Jpyrux XyJOXKECTBEHHBIX IIKOJ, YKpalleHHble OOratblM OpPHAMEHTOM H
MIPOWIIIIOCTPUPOBAHHBIE MMHUATIOPAMHU CaMOT'0 BBICOKOTO XYA0KECTBEHHOI'O Ka4eCTBA, CYUTAIOTCS
YHUKaJbHBIMH 00pa3liaMu KHIKHOTO ucKyccTBa. Korma crpansl BocToka Obuid y3ypnupoOBaHBI,
aHTJIMICKYE, aMEPUKAHCKUE U (PPaHIy3CKUE AEIbIbl YBE3IH C COOON HECKOIBKO PEIKUX U JPEBHUX
9K3EMILIAPOB «Xamce», HapsLy ¢ MPOU3BEACHUAMU IPYIUX KIACCUKOB MEPCOSI3BbIYHON JTUTEPATYPBHI.

Takum  myrém  penkue  sk3emmuisippl  «Xamce» — Huszamu,  odopmiieHHblE U
MPOMJUTIOCTPUPOBAHHBIE  a3epOail/PKaHCKUMU ~ XYJIO)KHUKAMH CpPEeIHUX BEKOB, W TMOHalu B
3apyOexHble My3ed U OMOJIMOTEKH, KaK U COTHHU JIPYrHMX JIPEBHUX PYKOMHMCEH C YHUKaJIbHBIMU
MuHuaTopami. [Ipexne Bcero, MMEHHO 3TO IIOMEIIAJIO CBOEBPEMEHHOMY U IIPABUJIBHOMY MU3yUEHHIO
HAIlMOHAJILHOTO a3epOaiiI>KaHCKOTO N300pa3uTEeIbHOIO HCKYCCTBA.

C coxalleHueM CTOUT OTMETUTh, YTO, XpaHHUBILIHUECS, B OCHOBHOM, B 3apyOeKHBIX (poHIax
CPEIIHEBEKOBbIE a3zepOaiKaHCKHE MUHHUATIOPHl U JIPYyrHe XYyI0’KECTBEHHBbIE U3JENHs ObUIH
3anucaHbl Kak «uckycctBo Mpanay. OqHako ydyé€Hble, B pe3ylibTaTe BCECTOPOHHUX U OOBEKTHBHBIX
HCCIIEA0OBAaHUM, NPHUBEIM HMCTOPUYECKHE CBHJETEIBCTBA IPUHAJUICKHOCTH IOYNTAEMBIX HaMU
MIPOM3BEJCHUN MCKYCCTBA MMEHHO K asepOailkanckoMy Hapoay. MICKycCTBO MUHUATIOPHI BBIBEJIO
CPEIHEBEKOBOE a3epOaiiPkaHCKOEe MCKYCCTBO Ha MHUPOBOM YpOBEHb, Ojaroiaps 4eMy OHO 3aHSIIO
NMoyéTHOE MECTO B HCTOpHH. Pykomucu, o¢popMIIEHHBIE HAIIUMHU XYyJOKHHUKaMH, OCOOCHHO
HECPAaBHEHHBIC 110 KPacoTe 3K3EMIUIPBI «XaMmce», CUMTAIOTCA PEIKUMH 00pa3laMy KHHKHOTO
HCcKyccTBa Ha Boctoke.

TeOpu3ckas IIKONIa MMHUATIOPBI, CUUTAIOLIASCS OJHOM W3 CHUIBHEHIIMX XYyI0’KECTBEHHBIX
IIKOJ MYyCyJbMaHCKOro BocToka, ciaBuiack BO BCE IEpHOABI CBOErO0 pPa3BUTUs Oiaromaps
9K3eMIUIsIpaM «XaMmce», 0(pOpMIIEHHBIMU a3epOailkaHCKUMU XyA0KHUKaMHU. M3ydyeHue Haubomee
LEHHBIX 00pa3loB, pa30pOCaHHBIX O My3€IM MHpa, B YACTHOCTH, XpaHALIMXCS B JIGHUHTpaICKOi
oubnuorexke umenu CantsikoBa-lllenpuna, a Takxke Bo nBopue-mysee «Tonkans» B CramOyse u B
Bpuranckom My3ee JIOoHAOHA, NPEAOCTABISET OOWIMPHBIA MaTepuan s aHadu3a pa3BUTHA
TeOpu3ckolf HIKOJABI MUHHMATIOPHl U €€ XapaKTepHBIX CTUIEBBIX OCOOEHHOCTeH. bnaronaps
CPaBHUTEIBHOMY AHAIN3Y WLTIOCTPALMK «Xamcey», CO3JaHHbIX B PA3HbIC NIEPUO/IbI, OUEBUIHO, UYTO
TeOpusckas mkona MmuHHaTIOphl, ¢ XIII Beka QopmMupoBaBIIasics Kak CaMOCTOSTEIbHBIN
XYyJI0’KECTBEHHBIN LIEHTP, JOCTUTJIA IMKaA CBOEro pa3BuTus B X VI Beke, BO BpeMeHa IIPABJICHU 11axa
Hcwmauna u ero ceina Taxmacuba.

Xpansmueca B bputanckom Mysee Jlongona (matupoBanbl 1539-1543 rogamm) u mysee-
nBopie «Tonkams» B CramOyse (natupoBanbl KoHIoM XV — Havanom XVI BeKkoB), 3HAMEHHTBHIC
pykomnucu «Xamce» Huzamu cuuTaroTcsi meieBpaMM M LEHHEHIIMMU NMaMSITHUKaMU HE TOJIBKO
TeOpusckoi MKOIBI MUHUATIOPBI, HO U MUHUATIOpHOTO McKyccTBa X VI Beka Cpeanero BocToka B
1esnoM, 0iaronapsi MUHUATIOpaM, HApUCOBaHHBIM a3epOaii>KaHCKUMHU XYJI0)KHUKaMH, U BHICOKOMY
Ka4ecTBY JieKopaTuBHOro odopmienus [1, ctp. 17-20].

B nHacTtosee BpeMsi B pa3HbIX cTpaHax MHpa HaxoauTcs okojo 500 (msaTucoT) pykomucen
«Xamce». Ho, nomumo «Xamcey», IMEEeTCsl 1 MHOXKECTBO pyKonucei nosM HuzaMu o oTaenbHOCTH.
Ecth necatku pykomnuceil Takux mosm, kak «CokpoBuiHHUIa TaiiH», «XocpoB u lupuny», «Cemb
KpacaBul, «Jleinn u Memxuyn», «ckanaepaamey. IIpu aTom pykonucu « COKpOBHUILHULEI TAHH»
u «VckaHepHaMe» BCTPEUYAIOTCS Yallle CPE/IH BhIIICTIEPEUUCIICHHbIX [2, cTp. 126].

Pyxomnucu «Xamcey, nepenrcanHble B pa3Hble ro/ibl, MOKHO BCTpeTuTh B CaHkT-IleTepOypre
(B 6ubnuorexke Cankrt-IletepOyprckoro YHuBepcurera, B My3ee DpMUTaX, B IOCYAapCTBEHHOU
nyonnyHoit 6ubmmorexke umenu M.E.CanteikoBa-lllenpuna, B IlerepOyprckoM oTaeneHUH
HNucturyra BocTokoBenenus Axanemun Hayk Poccuiickoit denepanuu) u B MockBe (B My3see
UCKyccTBa HapoJ10B BocTtoka, B 6nbnunorexe umenu B.M.Jlennna). 9T pykonucu nepenuchBaiuch
B pa3Hbl€ TO/ibl HICKYCHBIMU MUCIAMH U KaJulurpadamu, U nepenpasisuiich U3 TOpoaa B TOPO, U3
CTpaHbI B CTpaHy.

Huoice npusooumcs onucanue pyKORUCHbIX IK3eMNAAPos Hacreous Huzamu, naxoosawuxcs 6
Hucmumyme Bocmoxogedenusn Poccuiickou Axademuu Hayk:
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A-19 (177¢) Uabsac uon FOcyd uon 3exn uon Mrwosniien Huzamu I'anpxaBu «Xamce.

Pykonuce HemonHas, BO MHOTHMX MeCTax UMEIOTCS HeaodeéTel. Hampumep, mosmbl
PacmosoKeHbl HEMOCIEA0BaTEIbHO.

1. Yactu npousBenenuii: a) “Ilspsapuame” - 1b-10b,13a-34b, 37a-56b,63a-67b,70a-104b,124a-
125b,140a-157b; b) kouer moamer “Jleinmu u Memxuyn” - 59a-62b; npenpiaymniue gactu - 68a-
69b.105a-123b.126a-139b,158 ab.

2. Pa3po3HeHHbIE YaCTH [T09M, HAlTUCaHHBIC Ha moJisixX: a) “Urbamname”- 1b-10b, 13a-17b,37a-
39b,104a-105b,140a; b) “Xocpo u Illupun” - 1la-12b,35a-36b,57a-58b,69a,106a-107b,109a-
123b.126a-139b; v) “Cemb kpacauir’- 18a-34b, 40a-56b,63a-67b, 70a-103b,124a-125b,141a-157b;
q) “Jleiiin 1 Memxuyn”- 59a-62b, 68ab,108ab.

3ariaBue U3sIIHO 0popMIIeHO Ha cTpaHule 1b. Pabora nepenucana 4€pHoOi TyIIbIO, YETKUM
KayuurpaduueckuM nouepkom (59-62, 64-71,73, na 1pyrux cTpaHuiax noYepk cierka KypCHBHBIH)
Ha JKEJITOBATOW, TONYJIMHOBAHHOW OyMare BOCTOYHOTO MpOW3BOJACTBA. Hymepamms cTpaHUI
BBINOJIHEHA B BOCTOYHOM CTHJIE, HEmocienoBareibHa. B pykomucu comepxurcss 14 KpacouyHBIX
munnatiop (11b, 17b, 25a, 35a, 39b, 48a, 58b, 68a,78a, 104a, 125a, 140b, 158b). KonuaectBo cTpok
—15.

OO650)kKa — BOCTOYHOI'O CTHJISA, CYMEpOoO]OXKKa — KapTOHHAs, CepllEBMHA — KOpPUYHEBas
JaKUpOBaHHAs Koxka. Ha nuieBoii cropoHe 00J105KKH BBITPaBUPOBAH 30JI0TOM MenanboH. Pykonuck
Obia mepenucana B Mpane, Xamunymioin n6n Maxmynom anb-Kupmanu, 4-ro yucna Pabu-ynb-
BagBaist 896-ro rona xumkpst / 16-ro siBapst 1491-ro roga. Oowsem 158+01 mucros. Pazmep 18x12,5
CM.

C-1735 Tax:xe.

Pykonucs 1menas, xynoskectBeHHO odopmiieHa. [losMbl  cOOpHHKA  OXBaThIBAIOT
HIKECIIEAYIONNe CTpaHullbl: “Mexcenyn-ecpap” 3b-35a, “Xocpos u lllupun” 35b-122a, “Jleiinu u
Memxuyn” 122b-183a, “Cempb kpacaBui’ 183b-252a, “Ilspsdrame” 252b-345a, “UrbGamname”
345b-394b. Pykomuch nmepenucaHa TYIIbIO, AaKKypaTHBIM KaUIUTPa(QUYECKUM IMOYCPKOM.
PexonctpyupoBannsie mo3xke crpanunbl  (3,4,9,383,384,388-394) nmnepenmcaHbl  OOBIYHBIM,
HECKOJIbKO HAKJIOHEHHBIM, IIOYEPKOM Ha IUIOTHYIO JKEJITOBAaTyI0 NOJYJIMHOBaHHYIO Oymary
BOCTOYHOTO ITPOU3BOJIcTBA. Ha3BaHue mosM NOJYEPKHYTO 30JI0THIM U CHHUM LIBeTaMu. B pykonucu
conepxurcs 27 kpacounbix munuatiop (17a, 24a, 29a, 44b, 52b, 66b, 81a, 90b, 113a, 134a, 138b.
150a, 155b. 166a, 174a, 180b. 194b, 200b, 210a. 224a. 234a. 235b. 239b. 333b. 360b. 365b, 380b).
Crtuxu (OeiTel) 3ammMcaHbl B YEThIpE CTOJOMKA, KOTOpPhIE OOpaMIJICHBI IIBETHBIMU JIMHHSMHU.
KomunuecTBo ctpok — 19.

Pyxomnuce nepermieTeHa B TEMHYIO KO3bIO WIIM OBEYBIO MIKYPY, YKPAIICHHYI0 OPHAMEHTOM.

Pabota Obu1a nepenucana B Mpane, 8 899-m roay xumkpst / heBpanb-ceHTsi0ps 1494-ro roaa.
Ha nocnenuneit ctpanuiie pykomnucu (1mo3sxe 700aBJIeHHON ) €CTh 3alKMCh Ha TIEPCUJICKOM SI3BIKE O TOM,
4TO TepBbIil Bianenen kuuru Tykan non Maxamman naput e€ Ha mamsath Mupse Xacany. O0bém
02+394+02 nuctoB. Pazmep 26x17 cMm.

C-57 (177) Tak:xke.

Pykonucs nenasi, olHako cjenaHa HenpopecCHOHAIBHBIM NeperuiéTaukoM. [Toambl cOopHUKa
OXBaTHIBAIOT HIDKECIIEAYIOIINe cTpaHuIbl: “Mexcenyn-ecpap” 1b-34a, “Xocpos u Illupun” 35b-
112a, “Jleiinmn u Memxuyn” 113b-174b, “Cemb kpacaBui” 175b-244a, “Ilspsduame” 245b-346Db,
“Urbanname” 347b-397h.

Pykomuce mepernucana Tympl0 Ha TOJICTYIO CBETJIO-KOPUYHEBYIO IMOJYJIMHOBAaHHYIO Oymary
BOCTOYHOT'O MPOM3BOJICTBA, 3arjlaBUsl K€ HAaHECEHbl KUHOBapbto. CTUXM 3amMCaHbl B YETHIPE
cTONOMKa W oOpamMyeHbl MapaienbHbIMU JUHUSAMH. KomnuectBo cTpok — 17. B pykomnucu, Ha
MYCTBIX CTPAHHIIAX, IMEIOTCS 3aMCH Ha apaOCKOM U MIEPCUICKOM SI3bIKaX, HE UMEIOIIIE OTHOLICHHUS
K mo’MaM. Ha JHCTHI CTaBHIIMCh TeYaTH C pa3uYHbIMUA HaamucsMu. Cpeir HUX MOYKHO BBIICITHTH
nevyarh, HAMUCAHHYIO0 Ky(QUUECKUM MUCHEMOM, C IMeHeM Kamnurpada “mu-Maxamman Uxcanu”. B
Hayaje pPYKOIMHCH WMeeTcs 3akianka OmOmmorekn mmenu JK.Pycco. 3xech oTMeueHo, 4To Ha
¢bpaHIry3cKoM s3bIKe KHHUTa Obla npruodperena B barnane 4-ro okrsa6ps 1908-ro roxa.
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OO6noxkka M3 KOXH, B BOCTOYHOM cTwie. Ha cynepobiiokke BBIFpaBHpOBaH MENAJIbOH,
MOKPBITBIE TEMHO-KOPUYHEBBIM JakoM. CepAlieBHHA NEpeIIeTeHa YEPHON KO3bEH MM OBEYbE
mkypoil. Pykonuce nepenucan B MUpane Maxamman uon I'amxu Maxamman Uxcanu su-HumaOypu
mexay 897-901 no xumxkpe /1492-95 roaer. O0wvEM 397 nuctoB. Pazmep 24,5x16 cm.

D-212 Taxkxe.

PaGora Ham pykomuchlo, XpaHSIICWcs TOJ OSTUM KOJOM, BBIIOJIHEHA HAa BBICOKOM
XYJO0’KECTBEHHOM YpOBHE Kajumrpagamu u MuHuaTiopuctamu Illupasckoil mxosnsl. Pykomuch
cootBeTcTBYeT mporpadam Jlenunrpaackoro I'ocymapctBenHoro Yuuepcuteta (MsO 354) u
Jlenunrpajackoit myoanuHoi oudauoreku (JopH, Ne 337), a Takke pyKkonucH, 3ammppoBaHHON O]
kogoM C 1735. Hayasio u KOHEl pyKOIIMCH TaKHE K€, KAK U y BBIILEYIOMSHYTBIX TPEX PYKOIHMCEH.
Pykonuch nepenucana akKypaTHbIM KaJUTUTpahUUECKUM MOYEPKOM, YEPHOHM TYIIBIO HA Pa3InYHbIE
BUJBI TOHKOH OymMaru BOCTOYHOIO IPOM3BOJACTBA (Oymara >enToBarasi, ¢ CEPbIMU IATHAMH).
JIuneBast 4acTh MEPBBIX JABYX CTpaHUI] borata opHameHTamMu. Ha3BaHue M03M HaHECEHO 30JI0ThIM U
cMHUM IBeTaMu. CTHXHU HamucaHbl B YETHIPEX CTOJIOMKAX, B 30JI0TOM pamke. 3ariaBusi U3 O€Ioro
CBUHIIA, M cuHero nBera. KommuectBo crtpok — 21. B pykomucu wumerorcss 24 MUHHATIOPHI
(14a,28b,45a, 53b,60a, 79b, 91a, 127a, 135b, 139b, 150a, 166a, 198b, 205b, 212a, 216a, 221b,
226a,267b,285a,312b,327b,339a,353a). Ha ctpanume 208b ocTtaBieHO mycToe MeECTO IS
MUHHUATIOPBIL.

Pykorucr Oblna mepenucana B Mpane Maxammanom anb-KaBam ans-Katu6 em-lllupasu
Xymamu (kon0(hoH mociaeaHel modmMel) 1-ro uncia Mecsna JxkaMmaauiac-caau 950-ro roa XuKphl
| 1-ro centsiOpst 1543-ro roma. B Hauajge ¥ KOHIIE MOSMBI MMOCTABJCHBI II€YaTH OBAJILHOU M
4eThIpEXyroapHoi (hopMbl. BHYTpH OBaibHOM neuaTu BrucaHo uMs «/xamuns Memamn Masxepu»
u gata o xumkpe «(1)157». Haamucs Ha 4eThIpEXYroNbHOM meyatu Hepa3oopursa (356a). O6mokKa
JAKUPOBAaHHASA, TOKPHITasl CYyNepoOJIOKKOH, B BocTouyHOM ctuie. Ha cymepobiiokke umeercs
POMOOBHTHAS aNTUIMKAIKS 30J0THCTOrO 1BeTa. O0BbéM 02+365+01 nuctos. Pazmep 19x10 cm.

C-818 Tak:xke.

Pykonucs, xpansimascs moj 3TUM KoJ1oM, oopMiIeHa Ha BHICOKOM XYJI0’KECTBEHHOM YPOBHE.
HNmeer MHOrO CXO0Ero ¢ BBILIEYNOMSHYTBIMM pPYKONUCSAMHU. Pa3Huna cocTour B TOM, 4YTO
“Mexcenyin-ecpap” (1) 1b-34a; “Cems kpacasuir” (4) 35b-107b; “Xocpos u [lupun” (2) 108b-196a;
“Jleitnu u Memxayn” (3) 197b-259b; “Uckenaepuname” (5): mepBas KHUTA Ha3BIBACTCS
«IlIspscprame» 260b-349b; Bropas kamra - “Urdamname”, mociaemHss modma “XupaaHame”, U
oxBateiBaeT JIUCTHI 350b-402a. IMErOTCS HECOOTBETCTBHUS B HA3BAHUSX OJHHX M TEX JKE Pa3JIeiioB.
Pykonuch HamrcaHna cpeiHUM I0 pa3Mepy KaJUTUrpapruuecKuM Mo4epKoM Ha MIIOTHOU, JIMHOBAaHHOU
Oymare BOCTOYHOTO MPOHM3BOJACTBA. TEKCT HamucaH YEPHOW TYIIBIO, a 3aroJIOBKM HAHECEHBI
KHHOBaphi0. PyKonuch ymemaeTcss B paMKe U3 YeThIPEX CTOIOMKOB, 3alITPUXOBAHHBIX 1[BETHBIMU
muausmu.  KonumuectBo crpok — 12. Hymepauus oTMeueHa KapaHIalloM, U HE SBISIETCS
nocnenoBarensHoi. Ha muctax 01-1a umeroTcs 3amucu Ha MEPCUIICKOM B (PPaHITy3CKOM S3BIKaxX O
NPUHAJUICKHOCTH PYKOMHUCH pa3HbIM Junam u nathel (1020 xumkpa/1611-1612, 1062 xumxpa/1651-
52). Ha nuctax cToar mevatu (¢ HAAMHUCSIMH) pa3HbIX pa3MepoB. Ha ogHON M3 HUX HAMHCAHO UM
Anb-Xamk Mycrada Cuaru (nepBsiii Biagener pykonucu). Pykonuch Obuta nepenucana B Mpane B
982-Mm roxy xumKpbl /1574-75-p1e roasl. O6béM 01+402 nuctoB. Pasmep 24.5x17 cm [3, ctp. 75-82,
4, ctp.175-177].

Huoice npusooumcs onucanue pyxonucei, xpaumawuxca 6 Iocyoapcmeennoii nyoauunou
ouonuomexe umenu M.E. Carmuixosa-Illedpuna, Canxm-Ilemepoype:

Jopn 337 Tak:ke.

ITosmMbl COOpHHMKA OXBATHIBAIOT HUYKECICAYIOIIHWE CTpaHUIlbl: “Mexcenym-ecpap” 2b-7Db,
“XocpoB u Ilupun” 8a-89a, “Jleitnu u Memxuyn” 89b-151a, “Cempb kpacasui” 151b-218a,
Uckennepuame 218a-358a (“lllspsapuame” 216a-309a, “Urdanmname” 309b-358a). V nepBoii mosmMbl
€CTh Hayajo, a y BTOpO#l MosMbl Hayana HeT. B pykonucu umerorcs 4 3arnaBust U 18 MUHUATIOP.
O061105kKa BBITOJHEHA B XY0’KECTBEHHOM CTUJIE, KOXKa C pUCYHKOM. Pykomnuce nepenucana B Mecsiie
maban 884-ro roga xukpsl / HOSIOpE 1479-ro rona. O0wsEM 358 nuctoB. Pa3zmep 32,5%21 cwm.
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Jopn 338 Taxxe.

ITosmbl COOpHHMKA OXBATBHIBAIOT HIXKECIEIYIOIINE CTpaHMIlbL: ‘Mexcenyn-ecpap” 1b-25D,
“Xocpo u Ilupun” 26b-98b, “Jleitnmu u Memkuayr” 99b-148b, “Cemp kpacasuir” 149b-201a,
Uckennepname 202b-308a (“Ilspaduame” 202b-371b, “Urbanname” 272b-308a). B pykonmcu
UMeIOTCsl 6 3arnaBui u 45 MuHHUaTIOp. OO0JI0kKKA BBHITIOJHEHA B XYA0KECTBEHHOM CTHJIE, KOXa C
pucynkoMm. Pykonucs nepenucan [depsumn Maxammen Taru 5-ro umcna mecsna 3uibxumxa 886-ro
rofa XuKpsel / 25-ro ssaBaps 1482-ro roga. O6wém 306 crpanuir. Pazmep 34xX22 cwm.

IL.H.c. 83 Taxxe.

[TooMBI cOOpHUKA OXBATBIBAIOT HIWKECIEAYIONIHE CTpaHHIBL: “‘Mexcenyn-ecpap” 2b-32a,
“Xocpos u Hlupunr” 32b-112a, “Jletinn u Memxuyn” 112b-170a, “Cemp kpacaBuir” 170b-235a,
Uckennepaame 235b-366a.

B pykonucu umerores 5 3arnaBuii u 24 MuHuaTiopsl. O0J10KKa BBINOJIHEHA B XYA0KECTBEHHOM
CTHIIe, KOXa ¢ pUCYHKOM. Pykomuchk nepenucana B 896-M rofy Xumkpsl / aBryct-ceHTsops 1491-ro
roga. O6wsém 1+366+1. Pazmep 33,5x20,5 cm.

Jopn 340 Tax:xe.

[Tosmbl cOOpHHMKA OXBATBHIBAIOT HMXKECIEIYIOLIME CTpaHMLbl: ‘“Mexcenyn-ecpap” 1b-31a,
“XocpoB u Iupun” 31b-65a, “Jleiinu u Memkuyn” 65b-122a, “Cemp kpacasui” 122b-187a,
Uckennepuame 187b-317a (“Illapspuame” 187b-271a, “Urbamname” 271b-317a). B pykonwmcu
uMeroTcs 6 3aryaBuii U 22 muHuaTiopbl. OOJI0KKa BBHITIOJIHEHA B XYIOKECTBEHHOM CTHJIE, KOXKa C
pucynkoM. Pykornmce nepenucan B lllupaze, AGy Typa6b Mynumennun Anb-AGxamu, 25-ro yucia
Mecsiia 3mibraga 913-ro roma xumkpsl / 27-ro ssaBaps 1508-ro roga. O66Em 317 crpanuir. Pazmep
28,5x17 cm.

I1.H.¢.105 Tak:xke.

[TooMbl cOOpHUKA OXBATBIBAIOT HWXKECIEAYIONIHe CTpaHuibl: “Mexcenyn-ecpap” 1b-34a,
“XocpoB u upun” 34b-125a, “Jleiinu u Memkuyn” 125b-187a, “Cemb kpacaBuir” 187b-255a,
Uckennepuame 255b-384a (“Illapspuame” 255b-343a, “Urbanname” 343b-384a). B pykonwmcu
uMmerotesa S5 3arnaBuil U 25 muHHatiop. O0JI0KKa BBINOJTHEHA B XYI0XKECTBEHHOM CTUJIE, KOXKa C
pucynkoM. Pykonuces nepenucan Maxammen KaBam Anb-Katu6 Anp-lupasu B mecsiue cadap 952-
ro roaa Xumkpel / Mait 1545-ro rona. O6wem 11+384 nucrtos. Pasmep 31x18 cm.

Jopn 341 Taxoxe.

[Toombl cOOpHUKA OXBAaTBHIBAIOT HIDKECIEAYIOIIHNE CTpaHuIlbl: “‘Mexcenyn-ecpap” 1b-30a,
“XocpoB u lupun” 31b-98a, “Jleitnin u Memkuyn” 99b-157a, “Cemp kpacaBui” 158b-222a,
Uckennepname 223b-346a (“Llsapsadpuame” 223b-311a, “Urbamname” 312b-346b). B pykomnmcu
umerorces 6 3arnaBuil U 34 muHuaTiopbl. O0J10KKa BBIIIOJIHEHA B XY/10°KECTBEHHOM CTUJIE, UMEETCS
PHUCYHOK, MOKpHITa TakoM. Pykonuck nepenucanu Axmen udn Cynran Anu Anb-XapaBu Maxammen
OmuH Abaymna ec-Cannu u Maxammen ['aceiM n6H Hlupanu snp-Xapasu B 979-M rogy Xumkpsr /
1571-72 roner. O6bEM 346 muctoB. Pazmep 35x24 cm [ 5, cp. 147-150].

BriBoa

Benukue npoussenenus Huzamu ['stHKeBH BIMCa Il €ro UMS B BEUHOCTh — 3aHSJIM IOCTOIHOE
MECTO B MMPOBOW JIUTEpAaType M BOLUIM B 30JI0TOM (OHJ JUTEPATypHOrO HACIEAUs
azepOaiijpkanckoro Haponga. VMEHHO TOATOMY MHOTOYHUCIIEHHBIE MHUHMATIOPHBIE PYKONHMCH
npousBeaeanii Huzamu ['stHIpKeBH, HCKYCHO OOPMIICHHBIE, XPAHSATCS M0 BCEMY MHUPY, B Pa3IMIHBIX
OubnmoTekax, My3esX, apXUBHBIX (OHAAX W YACTHBIX KOJJIEKIUAX CPeau JAPYTrUX ILEeHHBIX
PYKOTIMCHBIX OK3EMIUISIPOB. bBONBIIMHCTBO ATHX PYKOMHCEW CTald MPEIMETOM Hay4YHBIX
UCCIIEZIOBAaHUM, HO HEKOTOpbIe ObUTH TOJIBKO OMHUCAHBI, U OCTAJIUCH T€, KOTOPBIE TOJIBKO MPEACTOUT
M3Y4YUTh. OTU PYKOIHCHU >KIAYT CBOMX HccienoBarenedl. Co3laHue ke €IWHOro Karajora,
pa3dpocaHHBIX MO pPa3HbIM CTpaHaM, PYKONHMCHBIX npousBeneHui Huzamu ['sHmkeBu sBisercs
OJIHUM W3 CaMbIX BaJKHBIX BOIIPOCOB, CTOSIIIMX NEPE]] HALIEH «PYKOTTMCHOW) HAaYKOM.
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SELF-ACTIVITY OF THE STUDENT IN LEARNING: THE ANALYSIS OF
DIFFERENT APPROACHES
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Abstract: The aim of the article is the study of the organization of independent work of students
and conditions for their successful implementation. For consideration of this goal, we have resorted
to the analysis of different directions in study of the nature of students’ independence in the training,
got acquainted with many definitions and found out what functions are performed by independent
cognitive activity of students and why it is so necessary for the formation of a mature personality.

Key words: independent work, educational system, organization of the pedagogical process,
self-activity of the student, learning.

CAMOCTOATEJIBHASA AEATEJBHOCTD YUHAIIUXCA B OBYYEHUU:
AHAJIN3 PA3JIMYHBIX ITIOAXO10B

EJIEYOBA JIEMJIA BATBIPOBHA
MarucTtp negaroru4yeckux Hayk, CTapIivil pernogaBaTesib
Kazaxckuii arporexanueckuii uccneaoareinbckuii yausepcuret um.C.Celidymmnna
r. Acrana, Kazaxcran

Annomayusn’ Llenvio cmamou A6151emcs u3yyeHue opeanu3ayuy camocmoamenbHol pabomol
yuawuxcsi u yciosuii ee ycnewlHou peanuzayuu. s pewenus 2mou yeau mvl npudecnu K anaiusy
PA3IUYHBIX HANPABIEHUL U3YYEHUs CYUWHOCMU CAMOCMOAMENbHOCMU YYawuxcs 6 o00yYyeHul,
NO3HAKOMUMUCL CO MHOSUMU ONpeoesieHusaMU U BbIACHUIU, KaKue QVHKYUU 6bINOJHAem
CaMoCmosimenbHas NO3HABAMENbHASL 0esIMeNbHOCIb YUauUXcs U novemy oHa max Heooxoouma o
Gopmuposanus 3penoi IUYHOCMU.

Knroueswie cnosa: camocmosmenvhas paboma, odOpaszoeamenvbHds cucmemd, OpeaHu3ayus
neoazocuyecko2o npoyeccd, CAMOCmMosamenbHas 0esmeibHOCHb CIYO0eHmd, ooyueHue.

Every science has as its goal not only to describe and explain the particular range of phenomena
or objects, but also in the interests of human manage these phenomena and objects, and, if necessary,
convert them. Manage and the more convert the phenomenon is possible only then, when they will
be described and explained. In the science of management functions and transformation perform
regulations, which refer to the principles and rules of conversion phenomena.

Thus, knowing the object or phenomenon, we must first of all become familiar with it, to
consider it as a whole. Identify the functional interdependence of its parts, and then describe.
Describing an object or phenomenon, we need to explain them (the functional relationship of their
parts and structures in general), to formulate the law of their existence, and then prescribe how to
manage them, how to use certain operation convert these objects and phenomena.

Self-work is not a form of organization of training sessions and not a method of teaching. It
rightly considered rather as a means of engaging students in independent cognitive activity of a
vehicle, its logical and psychological organization [1].

A fundamental requirement of the society to a modern school is development of personality,
which would know how to independently creatively to solve the scientific, industrial, community
tasks, critical thinking, develop and defend their point of view, their beliefs, systematically and
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continuously expand and update their knowledge through self-education, improve skills and
creatively apply them in reality.

Specialists in this area was stressed that it is important to give students a method, the guiding
thread for facilitating the acquisition of knowledge, and it means - equip them with the skills and
scientific organization of mental labour, i.e. the skills have a purpose, to choose the means of
achieving it, plan the work in time.

To create an integral and harmonious personality should be systematically included in the self-
activity, which in the process of special type of educational tasks — self-works — acquires the character
of the problem- search activities.

There are many different directions in the study of the nature of the activity and independence
of the students in learning. The first direction originates in ancient times. Its representatives can be
regarded as another of the ancient Greek scientists (Aristae, Socrates, Plato, Aristotle), which are
deeply and comprehensively substantiated the importance of the voluntary, active and self-mastery
of the child knowledge. In their judgment, they proceeded from the fact that the development of
human thinking can successfully proceed only in the process of self-activity and improvement of the
individual and the development of its capacity - the way of self-knowledge (Socrates). This activity
gives the child the joy and satisfaction and thereby eliminates the passivity on his part in obtaining
new knowledge. Its further development they receive in the statements of Francois Rabelais, Michel
Montaigne, Thomas more, which in the epoch of dark ages in the midst of prosperity in the practice
of the school of scholasticism, dogmatism and cramming require teach the child's independence,
instill in him a thoughtful, critical thinking man. The same ideas are developed in the pages of
pedagogical works J.A. Kamensky, example, J.J.Rousseau, 1.G.Pestalozzi, K.D. Ushinskiy, etc.

In pedagogical work, scientists, theorists in the unity of the philosophers, psychologists,
sociologists and physiologists explore and theoretically substantiate this aspect of the problem in the
light of the fundamental qualities of the personality of the representative of the modern era - initiative,
self-reliance, creative activity - as the main indicators all-round human development of our days.

Studying the essence of the self-work in theoretical terms, which allocated 3 directions of
activities we can develop the independence of learning as cognitive, practical and organizational-
technical. B.P.Esipov (60-ies.) explained the role, place, tasks for independent work in the educational
process. At formation of the knowledge and skills of students of boilerplate, mainly verbal way of
learning, it becomes ineffective. The role of independent work of students is increasing also in
connection with the change of the purpose of the training, its focus on the formation of skills, creative
activities, as well as in connection with the computerization of education.

The second direction has its roots in the writings of Ya.A. Comenius. The content of it is the
development of organizational and practical issues of involvement of students in independent
activities. The subject of theoretical justification of the basic provisions of the problem is here
teaching, the activities of teachers without enough deep study and analysis of the nature of the
activities of the student. In the framework of the didactic trends are analyzed the use of independent
works, studied their types, has steadily improved methods of their use in various sectors of the
educational process. It becomes largely solved in the methodological aspect of the problem of
correlation of the pedagogical management and self-reliance of students in the academic knowledge.
The practice of teaching in many respects has been enriched by the same informative materials for
the organization of independent work of students in class and at home.

The third direction is characterized by the fact that self-activity is elected as a research subject.
It takes its direction the beginning mainly in the writings of K.D. Ushinskiy. The study, which evolved
in line with the psychological and pedagogical directions, was aimed to reveal the essence of
independent activity as didactic category, its elements - the object and purpose of activities. However,
with all of the achievements in the study of the direction of self-sustaining activity of the student its
process and structure is not adequately disclosed.

However, there are some structural principles of the analysis of the values of the place and
functions of the independent activity. There are two variants, similar in nature, but having the proper

0 “MexayHapoJHBIA HAyYHO-UCCIefoBaTenbcKui 1eHTp “Endless Light in Science”



Impact Factor: SJIF 2023 - 5.95 ®UJIOJIOTUYECKHUE HAYKHU
2024 - 5.99 PHYLOLOGICAL SCIENCES

filling and specificity, and they determine (subject to their unity) the essence of self-painting
activities.

The first group:

1) substantive components: knowledge, expressed in terms of concepts, images, perceptions
and representations;

2) an operational component: a variety of actions, using the skills, techniques, both externally
and internally;

3) an effective component: new knowledge, methods, social experience, ideas, abilities,
qualities.

The second group:

1) the contents component: the allocation of cognitive tasks, objectives of training activities;

2) the process component: selection, definition, the use of adequate methods of action, leading
to the achievement of results;

3) a motivational component: the need for new knowledge, performing the functions of word-
building and awareness activities.

Actually the process of self-activity is represented in the form of a triad: motive - plan (action)
is the result.

So, in the social sense of self-activity can be seen in a very broad spectrum. In respect of any
person to the surrounding world, in any form its specific interaction with the environment.

The effectiveness of the educational process of cognition is determined by the quality of
teaching and self-cognitive activity of students. These two concepts are closely related, but you
should allocate an independent work as a leadership and catalytic form of training in connection with
a number of circumstances.

Firstly, the knowledge, skills, abilities, habits, beliefs, spirituality cannot be transmitted from
teacher to student so, how to transfer material objects. Each student gets hold of them through self-
cognitive work: listening, the awareness of the oral information, reading, analysis and interpretation
of texts, and critical analysis.

Secondly, the process of cognition, aimed at identifying the nature and content of the study is
subject to the strict laws of determining the sequence of learning: knowledge, perception, processing,
recognition, acceptance. Violation of the sequence leads to the surface, inaccurate, shallow, weak
knowledge, which practically can not be realized.

Thirdly, if a man lives in the highest state of intellectual voltage, then he will certainly change,
is formed as a person of high culture. It is an independent work produces high culture intellectual
work, which entails not only the technique of reading and studying the book, record keeping, and first
of all of the mind, the need for a separate activity, the desire to penetrate into the essence of a question,
go deep into the still unsolved problems. In the process of such work is most fully revealed individual
abilities of schoolchildren, their inclinations and interests, which contribute to the development of the
ability to analyze facts and phenomena, are taught to think independently, which leads to the creative
development and creation of the own opinions, their views, ideas, of its position.

From all which were said above it is visible, that the independent work is the highest work of
the educational activity of the student and is a component of a holistic the pedagogical process, so
it’s inherent functions, such as educational, educational — developing [2].

The management of self-activity of students:

Process control should ensure the realization of training, educational, developmental functions
of the independent work of students in class and at home.

The majority of researchers consider that management is inherent only to complex dynamic
systems of social and biological type. Their functioning under the influence of external conditions
may change, be violated, and if it is not provided timely adjustment or restructuring of the system.
Therefore, management is necessary, which prevents disruption of the system, supports the necessary
order. In the most general form of management can be defined as the streamlining of the system, i.e.
bringing into compliance with the objective regularity operating in this environment [3].
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The need to control it follows from the structure of the educational system.

The components of pedagogical system are the goals of the entities, to implement these
objectives, activities, relations arising between its participants and their uniting management, to
ensure the unity of the system. The loss of any component leads to the destruction of the system as a
whole.

Students need a teacher's guide, due to their experience of independent cognitive activity. Even
well-prepared students need help or advice of the teacher, though not as often as the others. On what
stage the students most in need of pedagogical guide? Traditionally it was believed that such a step
was started. However, the most significant for high school students was the management phase, in
which the process of cognitive activity is not the most intensively, i.e., when the task is already
running. One can hardly explain it a manifestation of certain difficulties (although sometimes they
are place). Activity, mental and volitional voltage, which appears in separate actions, evident not only
in the concentration of involvement in work, but also in the need of communication, aimed at the
discussion of emerging issues. Communication should be a disciple in order to establish themselves
in their own search for, to receive reinforcements, or share with friends their findings, therefore, the
need for the participation of teachers have not only weak students. Teacher did not participate in
performing the task, but he organizes the activity class, directs the learning process, creates the
necessary conditions and attitude, but it is important to support and test of strength” and the creative
initiatives of students, their voluntary and self-sufficiency.

For a full understanding of the problem we need to identify the common and particular in terms
of "management”, "teacher's guide", "organization", which are often used as synonyms.

If the teachers shifted focus on the learners’ state assumption they would facilitate the ability
of students to adjust to different learning situations. In other words teachers should try to change how
students approach learning rather than changing the instruction to suit each individual.

Summarizing, it must be stated that modern didactic principles are closely interrelated as a
dynamic system which is the background for developing students’ skills and competencies.
Consequently, not separate didactic principles but the whole system of them should be pursued while
implementing the goals, choosing the content, methods, means and resources of self-work as well as
creating favourable study environment.
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MUSTOQILLIK DOVRU HEKAYOLORINDO NAGIL TRANSFORMASIYASI

GULNAR VAHAB quz1 ISMAYILOVA
AMEA Folklor Institutu
Folklor va yazili odobiyyat sobasinin elmi isgisi, doktorant
Baki, Azarbaycan

Xiilasa. Miistoqillik dovrii Azarbaycan nasri, xiisusilo hekayalorindo nagil motiv, obraz,
stijetlorindon genis istifads olunmusdur. Nagil janrinin xtisusiyyatlori nasrda miixtolif transformasiya
sokillarinda se¢ilir. Hekayalarda nagil transformasiyalar: konkret nagil siijetlori, nagil motiviarinin
yuxu kontekstinda islodilmasi, nagil obraz, personajlari, hekayanin taskilinda epiqraf saviyyasi va s.
oztinii gostarir. Konkret nagil siijetlorinin hekaya daxilinda isladilmasi miiallifin yasadigi camiyyatin
problemlari, miihariba haqiqatlorinin isiglandirilmasinda baslica rol oynayir. Yuxu iizarindan nagil
motivlarinin hekayalordaki zanginliyi isa daha ¢ox adabi carayanlarin estetik mahiyyatindan
qaynaqlanir. Bdabi nagillardan fargli olaraq bu asarlaorda transformasiyalarin matndaxili sarhadlori
daha konkret va aydindir. Nagil mévzu, motiv, siijetlorinin hekayalorda miixtalif formada isladilmasi
hom da asarlarin tisub xiisusiyyatlorina baghdur.

Acar sozlar: nagil, hekaya, motiv, personaj, transformasiya

CKA3OYHBIE TPAHC®OPMAIINU B PACCKA3AX 3110XHW HE3ABUCUMOCTH

I''OJTBHAP BAXAB KbI3bl HCMANJIOBA
HNuctutyt ®onbknopa HAHA
JIOKTOPAHT, HAYYHBIN COTPYAHUK OTesia DOJIBKIOP U MHUChbMEHHAs TUTEpaTypa
baky, AzepOaiikan

Pesztome. B AzepbOatiodncanckoti nposze 3noxu He3asUCUMOCmu, 0COOEHHO 8 PACCKA3AX UWUPOKO
UCNONL306AHBl  CKA30UHbIE MOMUBLI, 00pasvl, ciodxcemvl. (OCOOEHHOCMU CKA30YHO20 AHCAHPA
8bI0ENIAIOMC 8 NPO3€e PAIUYHBIMU 00pazamu npeobpadcenus. B pacckazax nokasviearom cebs
mpancghopmayuy, KOHKpemHbvle CIHCembl CKA30K, UCHONb3068AHUE CKA30YHLIX MOMUBOE 6
KOHMeKcme CHA, CKa3ouHvle 00pasvl, NepcoHadicu, yposens snuzpada 6 oOpaz0eaHul pacckasa u
m.o. Hcnonv3o6anue KOHKpEmublX CKA30YHbIX CIOMHCEMO8 8HYMPU PACCKA3A USPAem 8adlCHYI0 POJib 6
oceewjeHuu npoobiem obuecmea, 8 KKOMopou Husem asmop u pedanull 8otiHvl. A 6ocamcmeo 8
pacckazax CKazouHvlx MOMUE08, ONUPAIOUUXCS HA COH, 6ce DObuLe NpoucmeKaem uz ICmemuiecKkoll
CYWHOCIU TUMEPAMYPHLIX mMedeHull. B omauuue om numepamypHbix CKA30K, 8HYMPUMEKCMOBble
2panuybl npeooPA308aHUL 8 IMUX NPOU3BEOEHUAX HAUOOLee KOHKPemHbl U ACHbl. Mcnonv3osanue 6
PA3IUYHBIX DPOPMAX CKA3OUHLIX MeM, MOMUBO8, CIOHCEMO8 6 PACCKA3ax, MAKice CEIA3aHO CO
CIMUIUCMUYECKUMU OCODEHHOCMAMU NPOU3BEOEHUII.

Knroueswie cnosa: cxasxa, pacckas, MOmMue, nepconaic, mpaucgopmayus

TRANSFORMATIONS OF FAIRY TALES iN THE STORIES OF THE
INDEPENDENCE PERIOD
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Annatation. The Azerbaijani prose of the independence period, especially in its stories, makes
extensive use of fairy tale motifs, characters, and plots. The characteristics of the fairy tale genre
manifest in various forms of transformation within the prose. Transformations of fairy tales in the
stories are reflected in elements such as specific fairy tale events, the use of fairy tale motifs in the
context of dreams, fairy tale characters, and the epigraph level within the structure of the story, etc.
The use of specific fairy tale events within the story plays a key role in illuminating the issues of the
society in which the author lives and the realities of war. The richness of fairy tale motifs in the
stories, viewed through the lens of dreams, primarily stems from the aesthetic qualities of literary
movements. Unlike literary fairy tales, the boundaries of transformations in these works are more
concrete and clear. The various ways in which fairy tale themes, motifs, and events are incorporated
into the stories are also related to the stylistic features of the works.

Keywords: fairy tale, story, motive, character, transformation

Hekayonin janr imkanlarmin nagil ilo uygunlagsmasi miiasir nasrdo miixtalif folklor
transformasiyalarin1 ~ forglondirir. Folklor odobiyyatinda epik motnlorin  yazili  odobiyyata
transformasiyas1 masalasi biitiin dovrlords genis sokilds dyronilmis va bir-birilo demak olar ki, iist-
iisto diison tosnifatlarda imumilosdirmisdir. Genis kontekstdo janr ¢evrilmo, transformasiyalari
sintetik, imitasiya, parodik, qarisiq vo s. novlordoa geyds alinmisdir [15]. Sorti sokildo miistaqillik
dovrii hekayslorinds nagil transformasiyalarini asagidaki sokilds qruplasdirmaq miimkiindiir:

1.Nagil siijetlarinin hekays daxilinds isladilmasi;

2. Nagillarin yuxu kontekstinds hekayslords yer almasi;

3. Mifik—fantastik vo mifik—real obrazlarin transformasiyast;

4. Epigraf saviyyssinds nagil xatirlatmalari va S.

Nagillarin hekays matnlorino transformasiyast aSarlorin fikir zonginliyi, ideya istigamati,
simvolik obrazlasma vo S. baximindan xidmot edir. Azorbaycan romaninin nagil vo dastan
motivlariylo zonginliyini istinad edon H.Onveroglu (Qasimov) vaxtilo yazirdi: “...romanin
materiyasina nagil stixiyasi daxil etmok onun ideyasina sarsilmaz inam, xeyirxahlig, giic vo
gohromanliq doyanati, hoyatin mahv edilmazliyina yaqinlik asilamaqdir. Nagil siijet tipi romanda
personajlarin vaziyyatinin yaxsilasmasi vo pislosmasi prosesini gostormoya imkan verir. Lakin bu
tipoloji tendensiya zahiri goabul edildikds real hoyat faktlarindan uzaqlagsmaq kimi da giymatlondirilo
bilor. Qohromanin soxsi hayatina meyl bilavasito nagildan kegmisdir” [8, 62]. Tonqidgi alim C.Yusifli
iso miistaqillik dovrii nasrinds yer alan folklor transformasiyalarini yazigi tislubunun badii modelinda
izah edir: “Boadii model har bir yazi¢inin iislubuna farqli don geyindirir, yalniz onun 6zii tigiin yarayan
islok mexanizm yaradir ki, bunun sayasinds gozlodiyimiz, yaxud bizi gofil yaxalayan manalarla
rastlasiriq. Moasalon, miiasir nasrimizdo Sorif no yazir yazsin (hom hekays, hom do romanlarda) bir
yondon mifa vo pritgalara dayanir, an fargli yollar onun tasvirlarinds folklor alomina galib ¢ixir.
Sordar Aminin hekayalorinds vo “Su sorgisi”nds elo bir mogam yetisir ki, yerin alt1 ilo iistii eyni
Saviyyada goriiniir, mohz bu magamda tasvira ¢okilon enerji miiollifin demak istomadiyi frazalari da
sOylayir” [16].

Nagillarin hekayas siijetina xatirlama, “deyirdilor” soklinde matn qosulmalari aSarin ideyasinin
daha qabariq ifadasi, hadisslorin oxucu ti¢iin aydinlagdirilmasi forma olamati ilo diggati calb edir.
E.Baxis, A.Tagiyev, A.Qaradoroli, A.Alxasovun hekays yaradiciliginda nagillarin miollif
tohkiyasinds matnlars slave edilmosine rast golirik. Aydin Tagiyev vo Alxas Alxasovun hekayolori
istisna olmaqla nagil mévzularina bu formada yanagsma daha ¢ox miistaqillik dovr adabiyyatimizin
ilk dovrlorindo miisahido olunmaqdadir. Aydin Tagiyevin 2010-cu ildo golomo aldigi “Alma
ogurlayan divlor” hekayosinin Bagbanini bir payiz giinii xatirolori kegmisino qaytarir. Hekayodo
Bagbanin ke¢misi, bagina galon hadisolorin ardinca ayrica bir nagil motni siijeto daxil edilir.Genis
motivds yayilan nagil siijetina gora halalligla yasayan ganc bir oglan zominin konarinda arxla axan
alman gotiirtib disloyir. Sonra yadina diisiir ki, o, almanin halalligin1 almayibdir. Gonc ¢ay yuxari
yol alib bir baga catir. Bagin sahibi ilo goriisiib ondan dislodiyi bu almanin halalligini istoyir. Bagban
onun qizini alacag toqdirds hallalliq veracayini soylayir va olava edir ki, dvladi kar, kor vo laldir.
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Goanc oglan razilasir, ancaq qiz1 gérdiikde malum olur ki, o, gbzal, saglam bir goncdir. Bagban bunun
sirrini agib deyir: “ Bala,.. qizzm indiyacan bir namoahrom {izii gérmoayib. Qulaglari geybat esitmayib,
dilino harzo s6z almayib..” [14, 325]. Beloco nagildan hoyata donon Bagban hor giin bagindaki
almalardan birini gotirib arxa atmaga baslayir. Goriindiyii kimi, hekayado Bagbanin imidsizliyi,
narahat¢iliq vo nigarangiligi xalq nagilinin malum mozmununda aradan qalxir. Hekayonin sonunda
onun qgapisina galon elgilor nagildan galon motivi tamamlayir.

Yeri golmiskon geyd edoak ki, xalgq adobiyyatindan oxucuya balli olan bu motiv miistaqil nagil
formasinda da hekayolordo yer almigdir. Eldar Baxisin 1990-cCi ildo ¢ap olunan “Atli oglanlar
“kitabindaki “Alma” hekayasinds molum nagil motivi miallif toxoyyiiliindos yenilonarok islodilmisdir
6]

Azad Qaradoralinin “Dostlar” hekayasinds isa gizli toskilat {izvlorini satan dostunu axtarmaga
gedoan “Qalxan” lagobli togkilat¢1 nohayst onu uguq, kimsasiz bir daxmada tapir. Neca illordon sonra
goriison dostlar arasinda sohbat asl hagigisti izo ¢ixarir. Gizli togkilat tizvlerinin satilmasi aslinda
mogqsadli sokilda hayata kegirilmis, bu togkilatin yenidon qurulmasi, yasamasi tisiin verilon bir qurban
idi. Iki dost bu séhbotlor asnasinda miisllimlorinin hamiso onlara sdylodiyi qarisqalarla bagl nagili
xatirladir. Nagila goro, iki dost garisqa bir ugqun naticasinds bir-birlarinden uzaq diisiirlor. Boyiik
topa dostlar1 ayri salsa da, onlar bu maneani yarib qovusmagq t¢iin talasirlor. Qarisqalarin niyyatini
esidon tacir vo atlilar bu isa teacciib edib, giiliirlor. Illor kegir, yenidon homin yers golon atlilar yolun
bosaldigini, qoca garisganin iso dostunun yaninda can verdiyini goriir. Molum olur ki, garisqgalar isin
cotinliyi-boyiik qum, torpaq topasinin illora dayanacaq azab—oziyystindon qorxmamis, sona gadar
calismigdilar. Onlar1 bu agir iso sovq edansa dostlarin bir-birlarina olan sonsuz inamlar1 idi. Qeyd
edok ki, hekayanin, eloca do nagilin mozmunundan irali siiriilon ideya birlik, dostluq, qardasligin hor
seya qalib galmosi vo miibarizliyins baglidir [12,18]. Eyni nagilin hekays daxilindo isladilmasine
Alxas Alxasovun “Neytron” hekayasinda do rast golirik [12, 162]. Hekayado Xeyirxah qoca qonsu
Olkonin padsahinin insanlari kiitlovi sakildo qirmaq ti¢iin icad etdiyi silahin xabarini esidib, sohors
yollanir. Sohars ¢atan Xeyirxah qocanin goziine Kimss doymir, o, uca bir dagin dosiindo nahar etmays
baslayir. Bu zaman bir garisganin nohong dagi “esmoyini” goriib , sobabini sorusur. Qarisqa deyir:
“...Manim bu dagin o tayinda bir dostum var, neg¢a illordir onunla gériismiirom, istayirom bu dagi
desib gedim, onunla goriisiim” [12, 162]. Nasirin digor bir hekayasi “Ocal golonds” asarinds ds tacir
hagqinda nagil moatna alaves edilorak, qoca babanin dilindon danigilir.

Nagillarin yuxu kontekstindo canlandirilmasi da miistoqillik dovrii hekayolorinds rast
goldiyimiz “badii modellordondir”. Bu hekayalordo yuxu motivi bilavasito nagilin baglayib, bitdiyi
zamana aid edilir. Hotta gohroman yuxuda yasadiglarini siiuraltt nagil obrazlarmin harokatlori,
davraniglari, funksiyalar1 ilo gobul edir. Meyxos Abdullahin “Saglarindan asilan qiz”,
M.Ké6hnagalanin siirreal hekayalorinda yuxu motivi osasinda gahromanin basina golon hadisalor
canlandirilir. Biitlin hallarda bas veran yuxu gergokliklori nagillar diinyasindan kegarok, nagil obraz
Va personajlari, mokan vo zamani ¢argivasinda hekayonin mévzusuna gevrilir. Meyxos Abdullahin
“Saclarindan asilan qiz” hekayasinin gohromani nagillarda bas veran hadisalori yuxusunda goriir vo
anasindan bu yuxunun yozumunu istayir [ 1, 7]. Yuxuda xogbaxtliyini tapan qiz bir andaca onu itirir.
Gozlori 6niindo garalib, mohv olan sevgilisinin iztirabi1 qarsisinda nagillardan qopub golon ag div
onun qarsisina ¢ixir. Ag div qiz1 gotiiriib magarasina aparir. Qiz siiuralti diistincads divin nagillardaki
obrazini xatirlayaraq bu heybatli qlivvonin onu pargalayib yeyacCoyini giiman edir. Lakin Ag div
magaranin gaya pargasina vurdugu mixi gotiiriib bir anda sinaSins sancir vo qizin saglarini bu mixdan
asir. Eloco do qiz1 incitmosin deys, onun badonini qollart istiindo saxlayir. Qeyd edok Ki,
nagillarimizda Div obrazi on ¢ox rast galinon mifoloji personajlardandir. Agilsiz, tamahkar, yirtict
kimi tosvir edilon bu qiivvolor nagillarda gohromanlarin qarsisint kasir, onlarla doyiisiir, qaranliq
magaralarinda sah qizlarini osir saxlayir, sehirli osyalara—ucan xalga, sehirli tiitok, siifro Vo s.
yiyalonmoklo insanlarin ganimino gevrilirlor. Azorbaycan nagillarindan “Yetim Ibrahim vo sévdagor”
[4, 93, 101], “Tapdiq” [4, 38, 70], Reyhanin nagili” [4, 128, 140], “Goy muncuq” [5] va S. div mifik
personaj olarag hadisolorin markozinds dayanir. Nagillarimizda sah qizlarmi ogurlayib 6z
magarasinda saglarindan asib, onlara isgoncs veran divlardon forgli olarag, hekayado Ag div qizi
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incitmadon 6z sinasini pargalayaraq “galbindon asir”. Homginin mifoloji personajin hekayado
xisusilo Ag div oldugu vurgulanir. Malum masaladir ki, folklorda rong simvolikasi da asya, predmet,
canli, mifik obrazlarin xos roftarli, yaxud bad xislatli olmasinda segkinlik ifads edir. Ag ilan, Ag qog
kimi mifik-real personajlarin nagillardaki funksionalligi hekayads Ag div tizorins kogiiriiliir, naticodo
zalim, xain div bu yanagsmada marhomatli varliga gevrilir.

Murad Kéhnogalanin “Siirreal hekayslor” kitabinda toplanan hekayoslorinin bir ¢oxu nagil siijet
Vo obrazlariin yuxu zamaninda bas vermasi iizorinds qurulmusdur. Fantastik hadisalor, geyri-real
diinya igarisindo insanin sorbastliyi, sirli alom va s. siirrealizmin estetikasinda baslica yer tutur.
Molumdur ki, “siirrealizm ...6ncodon insanin vo diinyanin dorkolunmazligini qabul etss do, yuxu,
garabasma Vo sairs vasitasilo fovgalgercokliys yol axtarmagi incosonatin asas vazifasi boyan edir”
[13, 188].

Murad Kéhnoagalanin hekayalari do siirrealizmin badii estetikasinda yuxu tizorinds qurulur vo
yuxu “ger¢akliklori” nagil motivlari ilo yiliklonir. “Xazinonin yaris1” hekayasinin gohromani bos
fontanli hovuzun dibindaki pullar1 yigarken iri bir balifin {izerinde yer soltonatine golir [10, 87].
Hekayads hadisalor gohromanin yuxu gérms zamani vo mokanina uygunlasdirilir. Ayri-ayr xalq
nagillarinda siijeti shato edon motivlor bir araya gotirilir. Qohromanin yeralt1 diinyaya sayahati, sah
sarayinda zindana salinmasi, xozinonin sirrini bilon ilan, sah qizina vurulan goncin aqibati va s.
miixtolif nagillarda ayrica siijet xotti kimi gotiiriilorok islodilmisdir. Hekayo boyu yazici bas veron
hadisslorin yuxu igorisindo reallasdigin1 hor dofo tokrarlayaraq hadisalorin sona yetmasi, yuxudan
oyanana qador bitmasi ligiin obrazin tolagini vurgulayir.

Yaxud nasirin digor bir hekayosi —““Abort” da nagil motivlori tizorindo qurulmusdu. Aglayan
korpa sasing iraliloyan gohroman nagillarimizda oldugu kimi miixtalif sinaqlardan kegir. Roanglori,
dosonacakloari ila secilon otaqglar, yer altinda moskunlasan iri caynaqli nohong qus, yerin dorinliyino
uzanan quyu, nohang ojdahanin alovu, yeralti agaclar vo s. nagil motivlori obrazin vahimasini artirir
vo xilas etmayo c¢alisdig1 korponin azad olunmasinda nagil diinyasinda gerg¢okloson sirli maneaya
cevrilir. “Bu hekayslori muallif nagil tahkiyasi ilo yazir. Bununla bels, hadisalor o gadoar ciddi tagdim
olunur ki, oxucu az qala bunun ger¢okds olmadigina siibho ilo yanasir. Oslindo, siirreal matnin
mahiyysti elo budur. Xaoyalla ger¢oklik arasindaki pardoni aradan goétiirmok. Bu hekayslordo do
deyilon amil bas tutur” [2, 6-7].

Miistaqillik dovrii hekayslorinds ayri-ayri nagil obraz va personajlari da ayrica yer tutur. Qeyd
edok ki, yazili odobiyyatin obrazlarindan forqli olaraq nagil personajlari daha sabit, konkret
funksional xiisusiyyato malik olmagla, simvolik mahiyyat dasiyir. Bu hekayalords nagillardan golon
div, ojdaha, Ag atli oglan vo s. personajlar miiallifin diisiincasi, badii fikrinin daha canli, oxucunun
stiuralt1 tofokkiir diinyasina bagli, lakonik ifadssi, bu vo ya diger obrazin daha sorrast xarakter
xiisusiyyotlorinin agilmasi Giglin bir vasito, tisula g¢evrilir. Yuxarida haqqinda danisdigimiz div
obrazinin folklor personaji olaraq hekayoloro transformasiyasi eyni sokildo ojdaha obrazinin da
mahiyyatinda diggst markozinos kegir. Miiallifin orjinal diisiinca va istedadina bagli olaraq bu obrazlar
yazili adabiyyatda hoyat, comiyyat hadisalori, insan diinyasinin yeni cohatlorinin 6yranilmasinda
sanatin forgli badii imkanlarini ortaya qoyur.

Ojdaha personajinin yer aldigi maraqli asarlordon biri Qarib Mehdinin “©Ojdaha va 40 igid
haqqinda nagil” hekayosidir [17]. Hekayoado hadisolor kegmiso soyahot vo miioyyon fantastik
elementlor iizorindo qurulub. Bir sohari qoruyan 40 igid har hoftonin miioyyaon giinlori cayxana, meso
va bunkerlori-Qayaalti magaraya toplasir, burada giin orzinda rast goldiklori hadisalorin miizakirosini
aparirlar. 40 igidin suyun garsisini almaga calisan ©jdaha ilo ddyiiso hazirlasmasinda bas veron
hadisalor hekayanin asas mozmununu togkil edir. Bir yera y18isan 40 igid 6nco Ojdaha ilo séhbatlor
aparib, onu basa salmaq iiglin maslohatlogirlor. Lakin malum olur ki, bu igidlorin heg¢ birinin sosi-
ciriltiligl, poltokliyi, bogazinin agrisi, tmtinligi ilo gjdaha ilo damisiglarinin qurulmasina imkan
vermir. Nohayat 40 igid gorara golir ki, indi he¢ bir danisigdan sohbat gedo bilmoz, qilincla, doyiislo
bu boladan qurtulmaq vaxtidir. 39 igidin bahansalori —Misri qilinct qaldirmaga giiciin olmamasi,
sesparin lazimi istigamati segmomasi, “Isgandor” raketinin yeri deyil, gdyii vurmasi, “Kalasnikov’’un
yagini tomizlomok {i¢iin xiisusi maddonin tapilmamasi va s. yena do onlarin razilagmalarina mane
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olur. Bu zaman Sadoslévh igid Qeyrat qilincini olino alib Ojdaha ilo doyiiso yollanir. 39 igid bu
golabonin tarixa sas salacagini, qalib goalono heykollor qoyulacagini, homiso hormatls tutulacagindan
ag1z dolusu danigirlar. ©jdaha ilo doylisdon qayidan igid ancaq heg bir istok, sevinclo qarsilanmair, 39
igidin osl simasint goriir. Cohannomdon golon Ojdaha algaq, qorxaq insanlarin deyil, mohz Sadsalévh
igid torofindon dldiiriildiiyiine sevinir. O, Sadalovh igido maslohat goriir ki, bu dostlardan 6ziini
qorusun, ¢iinki onlar magaradan Qeyrat qilincini coxdan ogurlamisdilar. Hekayo xalq nagillari, eloco
do dini ofsanolorimizds yer alan 40 igid, suyun garsisini alan ©jdaha obrazlarinin nagildaki obraz
funksionallig1 tizerindo qurulmusdur. 39 igid qorxaq, yalangiinsanlari, Sadolovh igid hoqiqi
xilaskarlari, Ojdaha iso pislik, comiyyotdoki sori simvollasdirmaqdadir. Hekayado nagil motivi
izarindo qurulan hadisslor aslinde miihariba comiyyatinin kolgads qalan simasizlarinin asl {iziinii
acib gostormokdodir. Qat1 diismonlo danisiglar aparilmasi planlagdirilir, lakin hor kos bu diplomatik
siyasotdo soristosi olmadigr iiglin geri ¢okilir. Ollorindo on miiasir silahlara sahib olmalarina
baxmayaraq 39 igidin hor biri bohanslorlo ojdaha ilo ddyiismokdon imtina edir. Osl gohroman—
Sadolovh igid iso simvolik sokilde Qeyrat qilinct ils silahlanaraq sjdahani moahv edir. Lakin geri—
comiyyata dononds onun bu fodakarligi unudulur, gshromanligini kélgs altina salmaq istoyan igidlor
ona paxilliq edir, qilincint ogurlayirlar. Nagil personajlarinin hadisalords istiraki miiasir comiyyatin
problemlorini acgiq-agkar ifado edir. Hekayodo miiharibo dovriiniin aci hoqigotlori—iizdoniraq
liderlorin casaratsizliyi, doylis mdvqgeyindan yayinmalar, sl gohromanlara qars1 qisqancliq va s.
miiollif torafindon timumilosdirilmisdir.

Azorbaycan xalq nagillarinda xilaskarliq, timid ve adalatin cargist kimi Ag atli oglan obrazi
xiisusilo se¢ilir. Nagillarda sahin ziilmii, yaxud dogma qardaslarinin xoyanotindon 6z el-obasindan
uzaqglasdirilan gohroman, sonda diismon tapdagina cevrilon yurdunu ag at, ag libasi ilo qoruyur.
Miixtoalif sinaglardan kegon gohroman pozulmus harmoniyan1 borpa etmokls (atin gabagina ot, itin
gqabagina siimiik, qusun gabagmma don qoymaqla) odalotin golobasini tomin edir. Bu motiv
nagillarimizda xeyrin sor {izorindo golobasinin romzi gostaricisi olaraq shomiyyot dasiyir (“Ag ath
oglan”, “Yetim Ibrahim vo sévdogor”, “Giil Sanavera neyladi, Senavar giilo neyladi” va s. nagillar).
Miistoqillik dovrii nasrimizdo do yurd-yuvasindan qovulan, torpaqlari isgal edilon xalqin, bir ulusun
gozlontisi badii magamda Ag athi oglanin golisi ilo arzulanir. Giilli Mammadovanin “Sehirli qilinc”,
“Qorxma, nana...” hekayalorinds agbir¢ok nonoslorin nagillar1 ilo bdyiiyan usaqlar Qarabag
miiharibasinin doyiislori, agir giinlorinds ag atli oglanin golocayi umidi ilo boy atir, toskinlik tapirlar
[9, 50-51]. “Sehirli qilinc “ hekayasindo Samir sokillor ¢okir, usaq rosmlorindo Ag athi oglan
canlandirir. Balaca oglanin yol ¢gokon gozlarinda tanklar tizarine yeriyan Ag atli oglan onlari qoruyur,
foryad ¢okon insanlarin imdadma yetir. Digor hekayodos iso kondlori ateso tutulan, el ogullar
miihariboys gedon bir kondds Elgin nonssinin danigdigi nagillar1 yuxuda goriir. Yuxuda nagil
gohromani Ag ath oglanin diismoan qosununu mahv etmasi canlandirilir, balaca onun alindan yapisib
bugiinkii diismonlari-ermonilori mahv etmays cagirir, Ag athi oglan yel kimi qanadlanib Elvinin
ardinca yollanir. Hekayada ermanilarin konds hiicumu, atos saslorinin vahimasi igarisinds balaca
Elvinin Q6nga nonasindan dinladiyi Ag atli oglanla bagli nagil siijeto qosulur: “...Ag atli oglan nigab1
{iziino ¢okib 6ziinii qosunun igina vurdu. Padsahin qolu qiivvatli pahlovanlari irali ¢ixd. Istadilor ki,
ag ath oglani tutub qolu bagli sahin hiizuruna gatirsinlor. Amma ag atli oglan da igid idi.
Pahlovanlar1 o diinyaya gonderib basladi qosunu zomi kimi bigmoya. Les-leso soykondi. Padsah
qalmigdi mat-mohattal: bu ag atli oglan kimi idi? Hardan peyda olmusdu? [9, 50-51]. Hekayalordan
do goriindityii kimi nonalorin sdyladiyi bu nagillar korps usaqlarin qorxulari, arzularinda yasadiqlari
miihariba hagigotlori ilo tiz-lizo dayanir. Nagil gohromanlari, sori mahv edocok obrazlar miisir
hadisolorin mozmununa isiq salmis olur.

Nagil motiv, siijetlorinin hekayalora daxil edilmodan epiqraf soklinds konkret nagil matninin
adi ilo birlikdo verilmosi do miistoqillik dovrii hekayalorindo ayrica yer almaqdadir. Saday
Budaglinin “Qirxinci otaq” adli hekayosi “Ax-vax” xalq nagilindan asagidaki epiqrafla baslayir:
“Qoca ona qirx agar verib dedi: “Burada hor na istasan var, galarsan, kef edarson. Bu otaglar da hamisi
sonin.  Ancag nobads, nobads, qirxinci otagi acasan” [7, 28]. Bir ¢ox xalq nagillarimizda
gohromanlarin uzaq yerlora Sayahat etmasi sonda tanimadiqlart bir yerdo gecalomalori, yaxud sah
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saraylarinda qonaq saxlanmalart vo S. ilo hadisalora qosulur. Qohromanin doéziim, yeni
macaracaliginin yaranmasi nagillardaki “qirxinci otagin” sirrino baglanir. Divlarin, parilarin, konkret
sahlarin saraylarinda bu qirxinci otaq hamiss gizli saxlanilir, yaxud otaga daxil olmamaq avvalcadan
gohromanlara xatirladilir. Qirxinct otaq nagillarimizda yer altinda yerlogon sakral mokan, hom do
sirlorin agildig1 sonuncu yerdir. “Zamanin 40 ki¢ik moarholasinin (40 giiniin) vo mokanin 40 balaca
hissasinin (40 otagin) basa ¢atmast ila sirli alomin yolu tapilir, eloca da bir sira problemlar hall olunur”
[11, 180]. Nagil fomullarinda sakral yer kimi segilon qirxinci otaq anlayist Saday Budaqlinin eyni
adl1 hekayasinds asarin mozmununa isars edilir. Hekaysnin gohromani kegmisin, yasadigi giinlorinin
sixintisin1 kafe kiinclorine dasiyib, 6ziino rahatgiliq axtaran bir insandir. Hor giin goldiyi kafedo
rastlagdig1 insanlar, dinladiyi musiqi ¢ox kegmadoan gohromant hor sohar bu yers ¢okib aparan sirli bir
quvvays gevrilir. Kafedo gordiiyli insanlar1 har dofs kiigado, meydanlarda axtarsa da onlar1 tapa
bilmir. Hekayanin sonunda kafeds rastlasdigi gozal bir qadinin arxasinca onun davatini gobul edir.
Yuxu, sarsamlik igarisinds galan gohraman ham ke¢misi, hom do hayatinin qarisiq fikirlarlo dolan
glinlorindon uzaqlasmag, sirlori agmaga talasir. Yenidon kafeys qayidan gohroman artiq bu mokanin
yoxlugu ilo qarsilasir. Sirr, axtarislarin sonuncu dayanacagi naticodo nagillarin qirxinci otaginin
sirrina garisir. ”Els bil nayisa got elomisdi, ancaq son s6zii demak {igiin tezco getdiyi yera ¢atmali idi.
Orda har sey, hor sey aydin olacaqdi. ...Hamin yers ¢atanda gozlorino inanmadi. Burada kafe deyilon
sey yox idi vo sanki he¢ vaxt olmamisdi” [7, 39].

Belaliklo, miistaqillik dovrii hekayalorinds nagil transformasiyalar1 miixtalif forma vo {islubda
hekayalords yer almaqla iimumi siijetdo forqlondirilir. Bir ¢ox matnlorda, xiisusilo yuxu tizarinds
qurulan hekayanin janr imkanlar1 adabi Carayanin poetik modelino uygunlasdirilir. Ayri-ayr1 nagil
gohroman vo personajlar sifahi adobiyyatdaki obraz funksionalligini miiasir hekaya daxilinds hom
do romzi monada dasiyir.
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KBITAH TIITHAETT KOMEKIIT CO3IEP KOHE OJIAPIBI OKBITYIbIH
MAHBI3IBLIBIFbI YKAVBIHIA

OIVI9JII ’KAZUPA
(buonorus FeUIBIMIaPbIHBIH MarucTpi,
Aobunait xaH ateiHgarel KazXK sxone OTY
[erFeic TIIACPI ayaapMa KadeapachlHbIH ara OKbITYHIbICHI, AnMarsl, KazakcTtan

Annomauusn. Kvimati mininoeei komexui co30ep — COUNLEMHIY SPAMMAMUKANLIK KYPbLIbIMbIH
Kanblnmacmolpuln, MASbIHAILIK PeHKmepol Jcemkizyoe Manwi30bl POl  amyapamvii minoiK
Oipnikmepoiy 0ipi. Byn maxanaoa xkemexuii co30epoiy KYpulibiMObIK Mypiepi, SpaMMamuKaibly
JHcoHe (PYHKYUOHANOBIK KblaMemmepi, COHOAU-AK 01apObl KOJOAHBLILY epeKuleliKmepi #aH-HCaKmol
cunammanaovi. CoHbIMeH Kamap, Kblmaul JHcoHe Ka3ax mindepinoeci KOMeKui co30epoiy
CanblIcmuvlpmMansl ACNeKmici Kapacmulpuliaosl. Maxanaoa kemexwui co30epdi Kbimati miin wem miii
peminde oKbimy0aebl MAKbI3bIHA epeKule Ha3ap ayoapuliaobi.

Kinm ce30ep: xvimaii mini, Komexkuii co30ep, woliayiap, CUHMAKCUC, KblMall MiliH OKblny,
minoix OIpniKkmep, Kblmail Heane Ka3ax miioepi.

BCIIOMOTATEJIBHBIE CJIOBA B KUTAWICKOM SI3bIKE U X 3HAYEHHUE B
OBYYEHUUN

KABUPA ATNJIAJIN
Maructp ¢punonoruueckiux Hayk,
Crapumii mpernonaBatelb kKadeapbl BOCTOUHBIX S3BIKOB U TIEPEBO/IA
Kazaxckuii yHMBEpCUTET MEXKTYHAPOIHBIX OTHOIIICHUH M MUPOBBIX SI3BIKOB UMEHU AOBLIAM
xaHa, Anmarel, Kazaxcran

Annomayun. Becnomoeamenvhvle c106a KUMAticko2o A3bIKa AGNAIOMCS OOHUMU U3 KII0UeBblX
SAZBIKOBLIX €OUHUY, POPMUPYIOWUX SPAMMAMUYECKYIO CIMPYKMYPY NPEeOLONCEHUST U Nepedarujux
cMbicIo8ble  ommeHKu. B cmamwe noopobmo paccmampusaiomcs  CMpYKmMypHule  Munvl
BCIOMO2AMENBHLIX CN08, UX epamMmamuieckue U @QYHKYUOHAIbHbIE OCOOCHHOCMU, d MAKice
ocobennocmu  ynompebnenus. Ocoboe 6HUMAHUE YOensemcsi CONOCMABUMENbHOMY AHATU3Y
BCIOMO2AMENBHLIX  CNI08 KUMAUCKO20 U KA3aXCKo2o s3bikos. Kpome moeo, noduepxusaemcs
BHAUUMOCT U3YYEHUSL BCHOMO2AMEbHBIX CIIO8 8 Npoyecce NPenoddasanuus KUMacKo2o A3blKa KaK
UHOCMPAHHOZO.

Knrwouesvie cnosa: xumaickuili sA3bIK, 6CNOMO2AMeENbHble CNLO8A, YACMUYbI, CUHMAKCUC,
npenooasane KUMaticko2o s3blKd, TUHSGUCTIUYECKUE eOUHUYbL, KUMAUCKUL U KA3AXCKULL A3bIKU.

AUXILIARY WORDS IN THE CHINESE LANGUAGE AND THEIR IMPORTANCE
IN TEACHING

ZHAZIRA ADILALI
Master of Philology, Senior Lecturer, Department of Oriental Languages and Translation
Kazakh Ablai Khan University of International Relations and World Languages,
Almaty, Kazakhstan

Abstract. Auxiliary words in the Chinese language are among the key linguistic units that shape
the grammatical structure of sentences and convey subtle shades of meaning. This article provides a
comprehensive overview of the structural types, grammatical and functional features, and usage of
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auxiliary words. Particular attention is given to the comparative analysis of auxiliary words in
Chinese and Kazakh. In addition, the article highlights the significance of teaching auxiliary words
in the context of Chinese as a foreign language.

Keywords: Chinese language, auxiliary words, particles, syntax, teaching Chinese, linguistic
units, Chinese and Kazakh languages.

KplTali Tl — rpaMmarukaiblK KYpbUIBIMBI JKaFbIHAH aHAJIWTUKAJIBIK TUAEPAIH KaTapblHa
xaraapl. MyHpail Tingepae MopQOJOTHSIBIK TYPJIACHIAIpYIep IIEKTeyli OOJFaHIBIKTAH, CO3Iep
apachIHIaFbl TPAMMATHKAJBIK KaThIHACTAP apHAWBI KOMEKIII CO3/Iep apKbUIBI XKy3ere acanbl. OcbiFaH
OaiiyaHbICTBI KOMEKIIII COo3/1ep KbITall TIMIHIH CHHTAKCUCTIK KYPBUIBIMBIH/IA €PEKIle MaHbI3Fa He.

KplTali TUIHIH TpaMMaTHKaJIbIK KYpbUIBIMBIHIAFbl 0acThl €peKmieNnik — Oyl TUIAIH
rpaMMaTUKajibIK MaFblHAJIApAbsl OUIAIpeTiH ce3 TypieHuipymi Tyiranapra (popmamnapra)
KYTaHABIFeL. KpITall TUTIHIE TpaMMaTHKAJBIK MaFblHAJApAbl OUTTIPETIH HETI3r1 IpaMMaTHKAJIBIK
TocUIZiepre ce3epAiH OpbIH TOPTIOI MEH KOMEKIII co3ep xaraasl [1].

KpiTait Tinm OumiMIHIE KOMEKI CO37ep TEK CHHTAKCHCTIK OaliIaHbBIC Kypalibl FaHa eMec,
COHBIMEH KaTap MarbIHAJIBIK PEHKTEP/I1 )KETKI3Y/IIH /1€ MaHbI3/IbI JIEMEHTI PETiH/Ee KapacThIpbLIabl.
Omnap ceitieM MyIIeNnepiHiH OalIaHBICBIH KaMTaMachl3 €Till, YaKbIT, acIeKT, MOAAIbABIK, HEITIK
CEeKIUIAl rpaMMaTHKAJIBIK MaFbIHAIAPAbl HAKThUIAyFa MYMKIHAIK Oepeni. byn kacuertepi Kemekii
co37ep/l KaH-KaKThl 3ePTTEY1 KAXKET €Te/Il.

KpITaii TiTIH OKBITYIa KOMEKI ce3lepAiH peii epekiie. Omap apKbUlbl CTYACHTTEp TUIAIH
rpaMMAaTHKAJIBIK KYPBUIBIMIAPBIH MEHTEPEli, COMsiey MaFaplIapblH JKeTUIIIPEal KOHE MOTIHIEPI
IYpHIC TYCiHIN, aynapy KaOinerrepiH nambitazbl. COHBIMEH Karap, KOMEKIIl ce3lep apKbLIbl
CTYIEHTTEp KbITall MOJICHUETI MEH JIYHUETAaHBIMBIH TEPEHIPEK TYCiHEI.

Kazak Tini — 6aii MOpQONOTUSAIBIK KYPBUIBIMBI Oap arriroTWHATuBTI Tunaepaid Oipi. Con
0alBIKTBIH Oip cajachkl — mbuiay ce3zaep. Lbpmaynap — TONBIK JIEKCUKAIBIK MaFbIHACHI JKOK, Oipak
CoiiieM IIIiHJEe ©3re¢ CO3IEPMEH TIPKECiN, TPaMMATHKAJIBIK KAaThIHAC TYFBI3BIIT HEMECE MOMAIBIIK
PEHK YCTeIl TYpaTbhlH KOMEKIII Co3/ep.

Kpirait TiningeRE A (xuci) menBiA (zhuci) Tepmunzmepi 6ip-6ipiMeH IATACTBIPHLIBIN KYP.
bynapmapael  OipiHiH OpHBIHA EKIHINICIH KOJJaHyFa Oonmaiiibl. bynapablH — MaFbIHAJBIK

alfBIPMAIIBUIBIFBIH, YFBIMAAPBIH Oip-OipiHeH axwIpaTa Oimykepek. Jlypwicsl, KE1R] (xuci) ataysiH
xemexuii ce3, anBiiiAl(zhuci) arayelH weiiay nen aynapran xkeH. Opeic TinmiHnekE A cayocebnoe

cnoso, anBlilAlecnomozamenvroe croea nemece cryscebroe cr060 GOIBIN aynapbUIbil xKyp [2, 623
0.].

KpiTali TimiHAETI KOMEKII co3aepal 3epTrrey Maceneci XX FachIpAbIH OpTacChIHAH OacTar KeH
KapKbIH ana 6actazsl. JIroit Hlymsn, Kan XKeiron, XKy J{pimmii cexini KpITall JTMHIBHCTEP1 KOMEKII
CO3/ICP/IIH THIOJIOTHUACHIH, OJIAPIBIH COMIeM/IeT1 poili MeH (QYHKIHMAICHIH HaKThiIan kepcerti. Omap
KOMEKII CO3MEP/IiH aHBIKTAMAChIH, MOP(MOIOTUSIIBIK OCITUIEpPiH, JIEKCUKAIBIK IMIEKTEYIITH KOHE
CUHTAKCHUCTIK KbI3METTEPIH JKYHENer, TEOPHUIBIK TYPFbIIaH HeTi3Ae].

Kazakcranneik 3eprreymriiepai iminae T. KamuOekyisl KplTall TUTIHIET €63 TipKeCi MEH
KOMEKIII CO3/IepiH KYPBUIBIMBIH Ka3aK TUTIMEH CalIbICThIpa OTBIPBIN 3epTTEeN KEeleIl.

ByriHri TaHga KeMeKIIi ce3lep TEOPHUSIIBIK, OKBITY 9ICTEMEC, ayiapMaTaHy, TUITOIOTUSITBIK
KOHE KOHTPACTHBTI IpaMMaTHKa cajlaapblH/a JKaH-)KaKThl 3epTTenyae. Ocipece, MeT Tl peTiHae
KbITall TUTIH OKBITYIAa KOMEKINI CO3IepldiH MAYpbIC KOJNJAHBUIYBIH MEHIrepy CTYICHTTEpPiH
CHHTAKCHCTIK CayaTTBhUIBIFBIH apTTHIPY/IA MISIIYI pen atkapaasl. Cedebi, Oyt ce3mepcis co3 Tipkeci
MEH COUJIEMHIH MaFbIHACHIH TOJBIK 9pi JAJT )KETKi3y MYMKIH eMec.

KemMekii ce3nep — TONBIK MaFbIHANBI CO3IEPMEH TipKECIM, ONap/AblH MAaFbIHACHIH HAKTHLIAI,
COMIIEMHIH I'PaMMaTHKAJIBIK KYPBUTBIMBIH KAJIBIITACTHIPATHIH co37ep. Onap e3/IriHEeH TOJIBIK MaFblHA
OepMmeiini, OipaKk TIPKECKEH CO3JIEPAiH MaFbIHACBIH TOJBIKTBIPBIN, COMIEMHIH KYPBUIBIMIIBIK
TYTACTBIFBIH KaMTaMachl3 etedi. KpiTail TiTiHIE KOMEKII Co3/ep HEeTi31HeH YIII TOMKa OeTiHe:
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1) rpaMMaTHKaJIBIK KOMEKII CO3/IEP: COUIEMHIH IPaMMaTHKAJIBIK KYPbUIBIMBIH aHBIKTAN/TbI;
2) ce3 TanTapbIHbIH KOMEKIII CO3/Iepi: CO3 TalTapbIHBIH MAaFbIHACKIH HAKTHLUIANHIBL;
3) celijieMHIH MaFbIHACHIH TOJBIKTHIPAIBI.

IIsmaynap (BUiA]) — xeiTait Timiege kemekim cesfepiiH KarapblHa skatajgsl. Omap ceiinem

MYILECIHIH KbI3METIH aTKapa ajMaiiibl, Ce3/Iep/liH MaFrblHAChIH ©3TepTIeil, anaiifa ce3 TipkecTepl
MEH COUJIEMHIH IrPaMMAaTHUKAJIBIK KYPBUIBIMBIH HAKTHLIANIBI.
KpITali TijaiHae mpliayiap yin Typre OeiHemi:

1) KypoLisimowi wwiiaynap (4514 BhiA)

Ce3 TipKeciHiH KypaMbIHIAFbI co3aepai 0ip-0ipiMeH OalmaHbICTBIPabl. ATaJIMBIII IIbLIAYIIAP
0acka cesaepre YIachlm Kellill, TpaMMaTUKAIBIK OalIaHbICThI OUTIIpeTi:

# KYpBUIBIMIBIK IIbLIAYHl AHBIKTAYBILI EH aHBIKTATYIIBIHB 6ip-6ipiMeH GailaHbICTBIPaIbL:
R IRAR — 20emi kuim.

#f KypBUIBIMIBIK MIbLIAYBI NBICHIKTAYBIII TIEH OasHAAYBITH 6ip-0ipiMeH GaillaHbICTHIPAIBI:
INE#ES]  — uykuam oy,

8 KypbUIBIMIBIK IIbLIAYH] GasHAAYbIII HEH TOJIBIKTHIPFBILTHL ©3apa OaiIaHbICTHIPaIbI:

WEBRE — ocaxcor atimmu.

2) Jlemeymnix msmaynap (&= BhiA)
CelineMHIH pEHKIH, COWJEYIIiHIH KO3KapachlH HeMece SMouusichiH Oimmipeni. KeOinece
COMJIEMHIH COHBIHIA KEJIEIi:

7 MOZIQNIBIIBIK IIBUIAYBI KUMBLI, 1C-OPEKETTIH asKTaIFaHbIH OLIaipei:

fE T — On xemin xanowi

& MomababIK MIbLIAYBI KOOIHE CypaylbIK MOH/II Giipesi:

YRUE ? — An cen we?

I MomasbAbIK IIBUIAYBl YCHIHBIC, )KOpaMall HeMece OyibIpy MoHiH Gimipesni:

FAVER — XKypeiiix (Kemeiiix).

W MomansabIK MIbLIAYBI TAHAAHY, KyaHy, KOPKY T.0. sMorusuiap 6inaipin Keiei:
25 | — Kanoaii 20emi!

3) Ulagmoix wtnayrap (975 Bh1A])

[c-opekeTTiH Typi MEH acTeKTiCiH Oinmipei.

7 WIAKTHIK MIbLIAYBl KUMBLI, 1C-OPEKETTIH asKTaIFaHbIH OLLIipei:

12 T Ro  On mamax aceoi.

1 mrakTeik IIBIJIAYBI OTKEH MIAKTaFbl OOJIFaH OCT1, OKMFAHBI OUTIIPIM KeJIeIl:
BETILR. Men Beiiociyee 6oneanmuin.

7& IIAKTBIK IIBIIAYBI KA31pTi MIAKTAFbI )KAJIFACKII JKaTKaH YKaFaaiabl Ouaipeni:

o . .
MZFELIKR. On koizvin kuim Kuin anzan.
Kemeki ce3nep celinem ie OipHEIIe KbI3MET aTKapaIbl:
Mazvinanel nakmoliay Koizmemi: Mpicaibl, § MbUIaYbl iC-OPEKETTIH asKTAIFaHbIH OLIipei.
Iz T IR (W0 chi le fan) — Men mamax iwin 6010biMm.
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Ce3 mipkeciniy KypulibiMObIK MAIHACLIH aHbIKMAY Kbizmemi: BYIIBIIAaYbl CHIH eCiM MeH 3aT
eciM apachIHIaFkl KaThIHACTHI Oitmipeni. J=5eMITE (pidoliang de hua) — ademi 2ym.
Cotinemminy mazvinacwiin monsikmolpy Koizvemi: IBNIbIIaYbl YCHIHBIC HEMECE BIKTHMAIIBIKTHI

oingipeni: FTATEIE (Women zSu ba) — JKypeiiix.

Kazak TimiHgeri meuiaynap MeH KbITail TUTIHIET] KOMEKIII CO3/Iep apachlHIa YKCACTHIKTap MECH
albIpMaIIBUIBIKTAp Oap.

Exi Tinme nme Oyl ce3iep COWIEMHIH MarbIHACHIH HAKTBUIAI, KYPBLIBIMBIH aHBIKTAHIbI.

Meicansl, Ka3ak TUTIHIAETI da, Oe MIbLIAYJIaphbl KbITai timinmgeritBkemMeki ce3iMeH ColKec Kesei.

Anaiina, KYpBUIBIMIBIK E€pEKIIeNIKTep MEH KOJJaHy ayKbIMbl OOWBIHINIA aibIpMaIIbLIBIKTAP
Oaiikaapl.

Kazak Tinminae mbiiaynap e3 ajiblHa Keke ceiieM mylieci 6oma anmaiinel. Onap ceitnem
riHAeri 6acka Co3JAepMEH FaHa TIPKECIM, OJapblH apachIHAAFbl TYPJl KaTblHACTAPABI OUTIpei.
Kazak TijmiHIeri mbuiaynap cenmeyii wbliayiap, HCani2ayiblk Wbliayiap, XoHe oemeyni wbliayiap
OOJIBIN YIIIKE OOJIHEe].

Cenmeyni wivinaynap

CenTteyni mputaynap Oenrimi Oip CeNTIK TYJIFachlHIA TYpPFaH CO30€H TIPKECiN, OHbI Oacka
cesznepMeH OaitnmanbicThipaapl. Onap kebiHece Oapbic, TaObIC, KOMEKTEC CENTIKTEpIMEH TIpKEeCim
KeJem:

On cabakman Keuin yiiine 6apobi.

Kaneaynvix woinaynap

Kanraynelk mbulaynap ce3 OeH ce3li, ceigeM MeH ceieMIl OalIaHbICTBIPY YIIiH
Konjanbuiagsl. Onap ceisieMmieri Olabl TOMBIKTBIPAIbI, KapamMa-KapchbUlbIK, ceen-canaap, TaHaay
CUSIKTBI MaFbIHAJIBIK KaTbIHACTAPBI OLTIIpei:

Men kazax minin scoHe agvliuiblH MINIH YUPEHIN HCYPMIH.

Lemeyni wvlnaynap

Jlemeyni mputaynap cesre HeMece ceisieMre Oenrii 0ip Mandik penk yereiai. Onap ceitnemre
KYIICHTY, LIEKTEY, CAJBICTBIPY, CYpay, OOIBIMCBI3BIK CUAKTHI KOCBIMIIIA MaFbIHA Oepei:

Byn sicymvicmol mek cen 2ana opvinoai anacviy. On 0a kenoi.

Kazak TtumiHzeri meliaynap ceisiey TiIiH OaibITBIN, COMIIEMIEp apachIHIAFbl JOTHKAJIBIK
OailnmanpicTapbl KepceTin Typaasl. Onap apKbUIbl OWIbl HAKThUIAY, KYIICHTY, IIEKTey Hemece
TOJBIKTBIPY MYMKIiH Oosaibl. COHIBIKTaH MIbLIAYIAPbI IYPHIC KOJIAaHY — CAayaTThl COMIEYIIH KoHe
Ka3ynblH MaHbI3Abl MIApThl. Tid yHpeHyuijgep YUIH HIbUIAYTapAbIH Typiepi MEH MarblHAJbBIK
epEeKIeNIIKTEpiH MEHrepy — TpaMMAaTHUKaJbIK TYPFBIIAH IYpPHIC COWIEM KYpPYIbIH Heri3i OoJbIm
TaOBUIAAbL.

Kazak TimiHme keMekmn cesaepre e JKeKe TYPBI MarblHa Ounmipmeiini, Oipak ceiiem
MYIICNIEepiHiH OailIaHbICKIH KepceTeai. byl TypreiiaH anFaHja, KpITald TUNHAETI KOMEKII ce3nep
MEH Ka3akK TUTIHJIET] HIbLIaylap/IbIH YKCACTBIFBI Oap.

[pmaynap Ka3ak TUTIHIH KYPBUIBIMABIK TYTACTHIFBIH CaKTall, COMIEMHIH MaFbIHAIBIK PEHKIH
KeTkizyre kemekrtecedl. Onmapibl OKBITYIBIH 9ICHAMaJbIK €pPEKLIENIKTepl TUT YHPEHYIIIEPIiH
rpaMMaTHKaJIbIK CayaTThUIBIFBIH aPTTHIPBIN, HAKTHI 9pi TYPHIC coileyre MyMKiHIK Oepeni [3].

KpITail TimiHgeri KOMeKI ce3aep JKeke co3 TIPKECTEpIHIH IIIHIE /e, COWIEM COHBIHAA Ja
KolJaHbula Oepefi, an Kaszak Ibulayldapbl KeOiHece ceiieM COHbIHAAa HeMece ceiliemaepiH
OaMJIaHBICEIHJIA KOJIIAHBIIA b,

KprTaii TiniHAe acnekTyalablK (IIaKTHIK) MIbLIAyIap epeKile TONThl Kypan sl (€TicTiKIeH Oipre
KOJIAaHBUIBIN, YaKBITTBIK PEHK Oeperdi), Kazak TUTIHAE MYHAAH apHaibl TpaMMaTHKAJIBIK
KaTeropusyiap JkKOK, oJjapAbl KeOiHece KOMEKIl EeTICTIKTep MEH MOpP(OIOTHsIBIK (popmanap
aTKapaspl.
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Kemexmri ce3aep — KpITail TIJIIH OKBITYAAFbl MaHBI3Ibl TPAMMATHKAJIBIK KATETOPUSIIapIbIH Oipi.
Omnapael oypbic KoijaHOay CeMJIeMHIH MarblHAChIHA Kepl ocep eTell HeMece TYCIHICHEYLIUTIK
TYIBIPAJIbL.

KpiTali  TidmiHAeri KeMeKIli ce3Aep — COMIEeMHIH TpaMMAaTHUKaJIbIK KYPbUIBIMBIH
KaJIBITITACTBIPHII, TYPJIi MarbIHAJBIK PEHKTEPi HAKThUIAyFa apHAJIFaH MaHBI3Ibl TUIMIK Kypajaap.
Oumnap ToNbIK MaFbIHaFa ue Oonmaca Jia, ceiaemieri co3nepaiy OallaHbICBIH KaMTaMachl3 €Till, 1IaK,
acCIeKT, MOJaJb/IIK kKoHE 0acKa J1a rpaMMaTHKaJIbIK MOHAEP/l JKeTKI3y[e HICNIyIl peil aTKapabl.
Kemexkini ce3nepaiH Aypbic KOJJaHBUIYBl — TIIJII CayaTThl MEHIEPYIiH HET13T1 ajJfbIIIapThl OOJBII
TaOBLIaqbL.

Kazak Tininaeri mpuiaynap MEH KbITall TUTIHIET] KOMEKIII CO3ACPAiH apachlHaa KYPHUTBIMIBIK
MKOHE KbI3METTIK JKarblHaH YKCACTBIKTap OOJIFaHbIMEH, OJapAbIH 9p TUIIET] rpaMMaTUKaJIbIK XKyiiere
cail e3iHiik epekmenikrepi Oap. Kazak Ttinminzgeri mpulaynap keOiHece ceiieMIep apachIHAAFbl
JIOTUKAJBIK OaiJlaHbICTapIbl OUTAIpCe, KpITall TITIHAE KOMEKII CO3JEP CHHTAKCUCTIK KYPBUIBIMIBI
Kypay/ia epeKIie KbI3MeT aTKapabl.

Makanaga KeNTIpUITEH CaJIbICTBIpMalibl TajAdy HOTHXKENIepl KbITall TUTIHAETT KOeMEKIIl
CO3JIEpiH TEOPUSUIBIK HETi3ZIepiH TepeHipeK TyciHyre MyMKiHaik Oepeni. COHbIMEH Karap, KbITai
TUTIH THeT TUIl PETIHIE OKBITyda KOMEKIIl CO3ACpAiH MaHBI3BIH €CKepy — CTYICHTTEpIiH
rpaMMaTUKaJIbIK CayaTThUIBIFBIH apTTHIPHIN, TUIAI AYpPbIC Opi HAKThl KOJJAHYbIHA >KOJ allaJibl.
OchIFan 0ailIaHBICTBI KOMEKIII CO3MIEP/l KYHell TYpAe OKbITY MEH 3epTTey KbITald TUT OUTIMIHIH
MaHbI3/Ibl OAFBITTAPBIHBIH O1pi1 PeTiH/IE ©3€KTUIIrH KOFaI TN IBL.
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Abstract. This article investigates the challenges and strategies involved in translating
economic discourse, focusing on the linguistic features that characterize economic texts and the
dynamics of professional communication in this domain. This article explores the complexities of
translating economic discourse, focusing on linguistic features and the professional communication
practices required for accurate and effective translation. Economic texts are often dense,
terminology-rich, and culturally loaded, requiring translators to not only possess bilingual
proficiency but also deep subject-matter knowledge. Through an analysis of specialized vocabulary,
stylistic devices, and pragmatic considerations, the study examines how translators navigate complex
economic terminology and cultural nuances. Twenty examples of English into Russian translation of
economic texts are provided to illustrate common issues and effective solutions. Drawing on
theoretical insights and practical case studies, the article discusses the role of clarity, precision, and
contextual adaptation in producing high-quality translations. Ultimately, the findings highlight the
necessity of both linguistic expertise and professional communicative competence in maintaining the
integrity and persuasive power of economic discourse in the target language.

Keywords: professional, communicative competence, economic texts, strategies, discourse

Annomayusn. B oannou cmambe paccmampusaiomes mpyoHOCmu U cmpamecuu, C8s3aHHble ¢
nepesoooM IKOHOMUUECKO20 OUCKYPCA, C aKYEeHMOM HaA JUHSBUCMUYeCKUe O0CODeHHOCU,
xapakmepmuvie Ofisi IKOHOMUYECKUX MEKCMOo8, a MmaKice HA OUHAMUKY NpPOpecCUOHATbHOU
KOMMYHUKayuu 8 0anHoul cghepe. Hccredosanue oceewyaem clodcHOCMU nepeeood IKOHOMUYECKO20
OUCKYpCa, YOesist BHUMAHUE A3BIKOBLIM 0CODEHHOCMAM U NPOPECCUOHATLHBIM KOMMYHUKAMUSHBIM
NPAKmMuKam, HeoOX0OUMbBIM 0Ji MOYHO20 U P DHeKkmuUHo20 nepesooa. IKOHOMUYECKUE MEeKCMbl, KAK
npasuno, OMIAUYAIOMCST  BbICOKOU CMENeHbl0 UHQOPMAYUOHHOU HACLIWEHHOCMU, O0OuIUem
MEPMUHONIO2UU U KYJIbIMYPHOU 00YCI081€HHOCMbIO, YmMo mpebyem Om nepegooyUuKda He MOIbKO
enadenusi 08yMs A3bIKamu, HO U 21YOOKUX 3HaAHUL 8 npedmemHou oonacmu. Ilocpeocmeom ananuza
CReyuanu3UpOB8aAHHOL 1eKCUKU, CMUTUCMUYECKUX CPEOCME U NPASMAMUYECKUX ACNEeKmMOo8 8 CIamye
ucciedyemcsi, Kak nepesooyUuKy Cnpasisiiomest ¢ KOMIIEKCHOU IKOHOMUYECKOU MEPMUHON0UEU U
KYIbMYPHLIMU HIOGHCaMu. B kauecmee wnnrocmpayuu npusedeno 08adyams npumepos nepesood
IKOHOMUYECKUX MEKCMO8 C AH2IUUCKO20 HA PYCCKUU A3bIK, OEMOHCMPUPYIOWUX MUNUYHbIE
mpyoHocmu u 3¢pexmuenvie pewienus. Onupascoy Ha meopemudeckue NOJONCEHUs. U NPAKMuyecKue
Kellcvl, cmamus o0cyxcoaem poiab ACHOCMU, MOYHOCMU U KOHMEKCMYAIbHOU aoanmayuu npu
CO30aHUU KA4eCMBEHHO20 nepesood. B koneunom umoee coenam 8bl800 0 MOM, YUMo 0/ COXPAHeHUs
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yenocmuocmu u yoeoumenbHOCmuy IKOHOMUYECK020 OUCKYPCA HA A3bIKe Nepesooa HeoOX00UMbl KaK
JIUHEBUCMUYECKASL KOMNEMEHMHOCMb, MAK U NPOPECCUOHANbHASL KOMMYHUKAMUBHAS NOO2OMOBKA.

Kniouesvte cnosa: npogheccuonanbHblil, KOMMYHUKAMUBHASL KOMNEMEHYUsL, IKOHOMUUECKUe
mexcmol, cmpame2uil, OUCKYPC

Economic discourse translation presents a unique challenge for language professionals. Unlike
general texts, economic materials are densely packed with specialized terminology, intricate syntactic
structures, and subtle pragmatic cues that reflect the dynamics of professional communication. The
translator’s task is not only to render the content accurately but also to capture the tone, style, and
implicit messages embedded in the source text.

The appeal to economic discourse is determined by the special position occupied by the
economic part of culture, its special significance, which characterizes modern social processes in the
world and in the country.

Economy is considered an important sphere of social life, “in which, on the basis of the use of
all kinds of resources, the creation, replacement, distribution and use of goods of human labor is
carried out, the system of productive forces and financial relations, which are governed by various
types of financial laws, is formed and develops every day”.

Economic discourse occupies a special position in the advanced public global actions. The
priority role of economic problems in solving the fate of individual states and the world in general,
the compilation of the latest economic concepts are reflected in the phenomena of language, namely,
are realized in changes in the system of lexical methods for identifying economic topics. Popular
economic discourse appears to be a transitional phenomenon, combining a number of qualities of
other types of discourse, and at the same time being realized as an utterance of a certain nature,
possessing its own characteristics. In this type of discourse, the transmission of knowledge about
individual economic paradoxes, their properties and qualities is practiced, which makes it related to
popular scientific discourse, specifically, to the scientific-informative subtype. According to the
nature of its linguistic design, it is close to the scientific-conversational subtype, i.e. it is distinguished
by its conditioned subject.

As globalization intensifies, the demand for accurate economic translations has grown
dramatically. From financial reports and market analyses to economic policy documents and business
correspondence, the effective translation of economic texts is crucial for informed decision-making
and international collaboration. This article explores the linguistic aspects of economic discourse
translation and the professional communication practices that underpin successful outcomes. We
present twenty illustrative examples of English-to-Russian translations, providing a comparative look
at how different approaches address common challenges.

Economic discourse encompasses a range of texts that communicate complex financial and
economic ideas to diverse audiences. Translating such discourse requires both linguistic expertise and
an understanding of the economic context. This paper aims to analyze the unique features of economic
language and professional practices in translation. Economic texts typically exhibit several distinctive
linguistic characteristics:

-Specialized Vocabulary. Economic texts use precise terminology that often has no direct
equivalent in everyday language. For instance, terms like “asset-liability management” and
“quantitative easing” require careful handling.

-Complex Sentence Structures. Economic documents often contain long, information-dense
sentences with multiple subordinate clauses.

-Stylistic Formality. These texts tend to adopt a formal tone, reflecting the professional and
authoritative nature of the subject matter.

-Intertextuality and Citations: Economic discourse frequently references established theories,
data, or legal frameworks, making accurate translation of citations essential.

Professional Communication in Economic Contexts

Effective economic communication goes beyond the accurate rendering of words; it involves:
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-Clarity and Precision.
misinterpretation of critical data.

-Cultural Adaptation. Translators must adapt economic idioms and metaphors to resonate with
target audiences while preserving the original’s meaning.

-Consistency. Terminology must be consistently applied throughout a document to ensure
coherence and professionalism.

A representative corpus of economic texts was compiled, including annual reports, policy
briefs, and business correspondence. Twenty segments from these texts were selected for analysis,
each containing terms and structures characteristic of economic discourse.

Translation Procedure

Each segment was translated from English to Russian by both professional human translators
and state-of-the-art machine translation systems for comparison. The translations were then evaluated
based on:

-Fidelity. Accuracy in conveying the original meaning.

-Fluency. Naturalness and coherence in the target language.

-Terminological Consistency. Appropriate and consistent use of economic terminology.

-Adaptation of Cultural and Pragmatic Elements. Effective rendering of idiomatic expressions
and culturally loaded references.

Analysis and Examples

Below are twenty examples of economic discourse translations, each accompanied by a brief
discussion of the translation choices and challenges encountered.

Economic texts demand unambiguous language to prevent

Source Machine Translation | Human Translation Discussion
"The central bank | «llentpanbubiii 6ank | «llentpanpubiii O6ank | The human translator
implemented OCYIIECTBHII BBEN KonmuuecTBeHHOE | chooses  “BBEM”  to
quantitative easing to | konuyecTBEHHOE CMSTYCHHE s | better reflect the active
stabilize the financial | cmsruenue IS | CTAaOMIIM3aLUK policy decision,
system." cTabuIM3anuu (buHAHCOBOM improving clarity and
(buHaHCOBOU CHCTEMBL.» stylistic
CHCTEMBL» appropriateness.
"Asset-liability «YmpaBicHue «OddexTrBHOE The human version
management is crucial | akruamu u | ynpasieHue aktuBamu | adds  “addexTrBHOS”
for maintaining | maccuBamu uMeeT | 1 maccuBamu  umeeT | and “obecreyenus” to
liquidity." pelnaroiiiee 3Ha4YCHHE | KJIIOUYEeBOe 3HadeHue | emphasize  precision
TS MOIePIKaHUS | JIJISt ob6ecrieuenus | and formal tone.
JIMKBUIHOCTH.)» JIMKBHTHOCTH.»
"Fiscal austerity | «®uckanpHple  Mepsbl | «BBUTH IPUHSATHI MEPHI | : The human
measures have been | kectkoit  skoHOMEHM | pHCKaIBHON >kecTKOH | translation restructures
adopted to reduce | ObUTM TPUHATBHI JJIS | SKOHOMHUHU s | the sentence to align
public debt." COKpAIIIEHHUS CHIDKCHHS with Russian stylistic
rOCY/1apCTBEHHOTO rOCY/IapCTBEHHOTO norms and places
JIOJITA.» JTOJITA.» emphasis on
“¢uckanpHoOM
KECTKOU HIKOHOMUU.”
"Market volatility | «PerHOUHAs «BonatmibHOCTh The human version
poses significant | BomaTuIbHOCTH PpBIHKA cozmaér | opts for “rpymHoctu”
challenges for | mpencraBnsier co0oii | 3HAYMTEIIBHBIC over “mpoOnemsl” to
investors.” 3HAYUTEITbHBIC TPYAHOCTH s | better  capture  the
pooIeMBbl JUISL | ’HBECTOPOB.» nuance of challenges
HUHBECTOPOB.» rather than outright
issues.
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"The merger aims to | «Cnusinue HaneneHo | «llenbio ciusinus | The human translation
create synergies and | Ha co3maHWe CHHEPTHH | SBIIETCA  co3aaHue | replaces “moBBIIIEHHE
enhance shareholder | u TIOBBIIIICHUE | CHHEPT U # | HeHHocT” with
value." LEHHOCTH JUISL | YBEITMYCHHE “yBeTMYCHHE
aKLIIOHEPOB.» CTOUMOCTH s | croumocty” to align
aKIHOHEPOB.» with common business
parlance in Russian.
"Regulatory Perynaropusie pamku | «HopmatusHo- The human version
frameworks are | pa3BMBalOTCsA, 4YTOOBI | TPABOBBIE pamku | provides a  more
evolving to keep pace | uatTu B HOry  C | IIOCTOSIHHO nuanced rendering of
with technological | rexaHonornyeckumm COBEpPILEHCTBYIOTCS, | “regulatory
innovation." WHHOBAIIHSIMI. ) 9TOOBI frameworks” as
COOTBETCTBOBATH “HOPMAaTHBHO-
TEMIIaM IIPaBOBBIE pamku,”
TEXHOJIOTHYECKHX emphasizing legal and
WHHOBAITHIA.» procedural aspects.
"Economic indicators | «DxoHOMHYECKHUE «DKOHOMUYECKHE The human translation
suggest a gradual | uHIEKATOPBI MOKa3aTeNu substitutes “cmaga” for
recovery from the | ykaseiBaror Ha | CBUJCTENLCTBYIOT O | “pereccuu’” for
recession." MIOCTETICHHOE MIOCTETICHHOM stylistic variety and to
BOCCTAHOBJICHHE BOCCTAHOBJICHHU better reflect Russian
10CJIe PELIECCUU.» MOCJIC CTIa/1a.)» economic
terminology.
"Risk  management | «Ctpateruu «Crpateruu The human version

strategies are essential | ynmpapnenus puckamu | ynpaBieHust puckamu | intensifies the

in uncertain market | sBisroTCS KpailHe  BakHbl B | importance using

conditions." HEOO0XO0AUMBIMU B | YCJIOBUSIX “kpaifHe Baknbel” and
HEONPEIECIIEHHBIX HEONPEICIIEHHOCTH rearranges for
PBIHOYHBIX PBIHKA.» smoother flow.
YCIIOBUSIX.»

"The company | «Kommanus «Kommanus The human translator

reported a significant | oruuTanacek 0 | 3adukcupoBaia selects

increase in quarterly | 3HaunTenbHOM CYLIECTBCHHBI pocT | “3aduKcupoBaia

profits.” YBEITMYCHUH NpUOBLIH 33 KBApTaJL» | CYIIECTBEHHBIH pPOCT”
KBapTaIbHOMI to reflect a more
PUOBLTH.» standard economic

reporting style in
Russian.

"Investors are wary of | «uBecTopbl «HBecTOpbI The human version

potential CUrrency | HaCTOpPOXKEHBI 1O | BBIPAXKAIOT contextualizes the

devaluation.” MOBOJly ~ BO3MOJKHOHM | OCTOPOKHOCTB B CBETE | term  ““HallMOHATbHOW
JieBaIbBALIUH BO3MOXKHOU BamoTel”  to  add
BaJTFOTHL.» JIeBaJIbBAITUH clarity.

HallMOHAJILHOU
BAJIFOTHL»

"The firmis looking to | «®upma  crpemurcs | «Kommanus Hamepena | The human  version

diversify its portfolio | nuBepcudunmposats | AuBepcupuUUMpoBaTh | uses “kommnanus” and

across different | ceoit moprdens 1o | cBOM noptdenb, | “oTpaciu 3KOHOMHUKH

sectors." pa3IMYHBIM oxBaTbIBas pasnuunbie | t0  better  reflect

CCKTOpaMm.»

OoTpacyii SKOHOMHUKH. >

business terminology
and cultural context.
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"A robust fiscal policy | «Hanexnas «CunbHas u | The human translation
IS necessary to support | ¢puckanbHas MOJUTHKA | TPOIyMaHHAs enriches the
sustainable growth." HeoOxouMa s | ¢puckanbHas nmoymtrka | description by adding
MOJICPHKKHI SIBJISIETCS “cuiibHas u
YCTOMYMBOTO POCTA.» | HEOOXOIUMOMH i | mpoaymanHas”  and
o0ecrieyeHus “IKOHOMUYECKOTO”
YCTOWYHBOTO for precision.
HKOHOMHYECKOTO
pocra.»
"The downturn in | «CHuxeHue «CoxkpareHue The human version
consumer  spending | mOTPeOUTENLCKUX MOTPEOUTETLCKUX opts for
has raised concerns | pacxo0B  BBI3BAJIO | paCXOJOB  BBI3BaIO | “‘cokpamieHue”  and
among economists.” 03a00YC€HHOCTh Cpeau | 0€CTIOKOWCTBO y | “OecnokoicTBO”  tO

OKOHOMUCTOB.»

OKOHOMUCTOB.»

more accurately mirror
the connotation in the
source text.

"Mergers and | «CnustHus u | «IIpoueccer cnusuuii | The human translation
acquisitions continue | moriomeHus 5 TIOTJIOIIEHHUH | uses  “KapJMHAJIbHO
to reshape the | mpomomkaroT MIPOIOJDKAIOT npeodpa3oBbiBaTh” for
competitive WU3MEHSITh KapAMHAIBHO greater emphasis on
landscape.” KOHKYPEHTHBIH npeoOpa3oBHIBATH the transformative
maHamadT.» KOHKYPEHTHYO impact.
cpemy.»
Economic  sanctions | «DxoHOMUYECKHE «BBenenue The human version
have imposed severe | caHkIM  HAJOXHIM | SKOHOMUYECKHUX provides  additional
constraints on trade | cepbé3nbie CaHKIHU context by mentioning
relations." OTrpaHUYECHUS Ha | CYLIECTBEHHO “Mexny cTpaHamu’” to
TOPTOBBIE orpannumniio Toproseie | clarify the scope.
OTHOIIICHHS. » OTHOIIECHHUS  MEKIY
CTpaHaMH.)»
"The rise in | «Poct  Gespaboruiel | «YBeauueHne ypoBHs | The human version
unemployment is a | sBisieTCcs TPEBOXKHBIM | 0€3pabOTHIIBI uses “ypoBHS
worrying sign for the | smakom JUTS | BBI3BIBACT CEpbE3HYIO | Oe3pabotuiel”  and

economy."

O9KOHOMHUMKH. »

00€ECIIOKOEHHOCTh B
SKOHOMHUYECKOU

chepe.»

“BBI3BIBAET CEPHEIHYIO
o0ecokoeHHOCTR for
a more formal tone.

"A surge in foreign

«Pe3kuil poCcT npsIMbIX

«Pe3koe yBennueHue

The human translation

direct investment has | nHocTpaHHBIX IPSIMBIX HHOCTPAaHHBIX | emphasizes the
boosted the industrial | uaBecTHIIMiT  yCWIINMIT | HHBECTHIIMIA positive impact by
sector." MIPOMBIIUTCHHBIH MOJIOKUTETBHO using “HoJIOKHUTENBHO
CEKTOp.» CKa3aJoch Ha | CKazaJioch” and
pa3BUTUH clarifies the context.
MPOMBIILIEHHOTO
CEKTOpa.»
"The economic | K 9KOHOMHUYECKHIt «IIporuossr The human version
forecast predicts a | mporuos HKOHOMHYECKOTO refines the phrasing
modest expansion over | mpeackasbiBaeT pa3BUTUS yKasbiBalOT | with “CKpOMHOE
the next fiscal year." | ymepennoe Ha CKPOMHOE | pacCIIipEeHHe
pacumpenue B | paclIMpEHNE SKOHOMUKH’ for
TCUEHHUE CJIEAYIOMIETO | SKOHOMUKHU B | improved clarity.

(UHAHCOBOTO TO/A.»
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NPECTOSIIEM
(bMHAHCOBOM TOJTY.»
"Public-private «"ocynapcTBeHHO- «Mopeinb The human translation
partnerships are | yacTHbIe MapTHEPCTBA | FOCYJapCTBEHHO- introduces
emerging as an | craHoBATCS YaCTHOI'O “UHpPacTPyKTYPHBIX
effective  model for | appexTrBHOMN napTHepCcTBa BCE yalle | MpoeKkToB” to  give
infrastructure MO/IEJTBIO i | paccMmaTtpuBaetcs kak | additional specificity.
development.” pa3BUTHSA s pexTUBHOE
UHOPACTPYKTYPBHL» CPEICTBO  pa3BUTHUSA
UHPPACTPYKTYPHBIX
MIPOEKTOB.»
"Transparent «[Ipo3paunoe OTKpBITOCTD u | The human version
governance is essential | ynpasiienue siBisieTcst | IPO3PaYHOCTh B | enhances the
for attracting long- | HeoOXOmMUMBIM ISl | YIIPABJICHUH expression by adding
term investments." MIPUBJICYECHUS SIBIISIFOTCS “KpaeyrojbHbIMH
JOATOCPOUYHBIX KpaeyroJibHbIMU KaMHsIMU to stress the
WHBECTHUITHI.) KaMHSIMH s | fundamental
NPUBJICYCHUS importance of
WHBECTULINI Ha | transparent
JIOJITOCPOYHOM governance.
OCHOBE.)»

The twenty examples above demonstrate the inherent challenges in translating economic
discourse. While machine translation systems reliably produce grammatically correct and fluid
renditions, they often miss the finer nuances such as idiomatic expressions, culturally specific terms,
and stylistic flourishes that human translators incorporate. Professional human translators not only
ensure terminological consistency but also adapt phrases to better suit the target audience, resulting
in translations that are both accurate and engaging.

The discrepancies between machine-generated and human translations underline the
importance of context, experience, and cultural awareness in economic translation. In many instances,
human translators introduce additional clarifications or rephrase segments to maintain the
authoritative tone and clarity required in economic texts. These differences suggest that a hybrid
model where machine translation is used for initial drafts and human expertise refines the output
could offer an optimal balance of efficiency and quality.

Translating economic discourse demands a meticulous approach that blends linguistic precision
with an understanding of professional communication practices. The comparative analysis of twenty
examples from economic texts illustrates that while machine translation has made significant strides
in fluency and speed, human translation remains superior in capturing the subtleties, cultural nuances,
and stylistic elements that are essential in this domain. For practitioners, the ideal approach may lie
in integrating advanced MT systems with the discerning eye of human translators, ensuring that the
final product is both technically accurate and contextually enriched.

As global economic interactions continue to expand, the role of high-quality economic
translation becomes ever more critical. Future research should explore further integration models and
advanced tools that can assist human translators, ultimately enhancing the overall quality and
reliability of economic discourse translation.

Translation of economic terms presents a whole range of difficulties, since terms as such do not
belong to the language in general and in different terminology systems the same word can be
translated lexically in different ways. The ability to correctly translate a term into Russian is often
included in the professional competence of a specialist. A general description of the practical material
of the proposed study demonstrates that about one quarter of all terms in English-language texts on
economic topics are multicomponent. The units of the terminology system of English-language texts
are predominantly stylistically neutral, and synonymy and polysemy are noted in it.
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Abstract: At present, we are expected to have competitive students who are capable of being
problem researchers, not just performers. An analysis of the state of the problem under study has
shown that at present, there is a contradiction between the necessity and possibility of developing
creative activity in the student's personality in the process of teaching English and the insufficient
development of the problem in pedagogical theory and practice.

This can be achieved if we teach the acquisition of knowledge, the ability to conduct an
independent search for information, but it is difficult for a teacher to change, because most of the
knowledge is still presented in a ready-made form and does not require additional search efforts.
Therefore, one of the most important conditions for increasing the effectiveness of the educational
process and a way to solve this problem is the organization of educational research activities and the
development of its main component - research skills, which not only help schoolchildren better cope
with the requirements of the program, but also develop logical thinking in them, create an internal
motive for educational activities in general, and develop information and communication
competencies.

Keywords: profession, English, language, teaching, problem, research

Introduction

In recent years, the requirements for the professional training of graduates have increased. In
this regard, the principle of professional orientation acquires special significance and priority.
Consequently, it can be assumed that even in technical school it is necessary to achieve a certain level
of development of professional speech skills, sufficient and necessary for the successful
implementation of professional activities. Professional speech skills will serve as a basis for further
self-education and self-improvement in the profession chosen by students.

Proficiency in a foreign language at a level sufficient for professional communication in the
professional sphere is one of the requirements of modern society for young specialists and is a
mandatory component of their professional training. Therefore, the goal of teaching professionally
oriented English is to develop students' communicative competencies in using the knowledge they
have acquired in relation to their profession.

Conducted research of pedagogical work shows that teaching English today is impossible
without an innovative component. Traditional teaching of professionally oriented English is focused
on reading, understanding and translating special texts, including studying the grammatical features
of the scientific style. Currently, the emphasis has shifted to the development of oral communication
skills and abilities. Oral speech includes listening and reading, understanding and reproductive
reproduction of what has been heard or read both in oral (dialogue or monologue) and in written
form.

The main task of the modern stage of teaching professionally oriented English is the creation
of methods that integrate interactive approaches to teaching and their advantages to solve the main
problem of teaching professionally oriented English — foreign language communication in
professional situations.

Research results

Professionally oriented teaching of English originated as a scientific direction in the 1960s
abroad. Currently, professionally oriented teaching of English has become a type of educational
service, without which it is impossible to teach students. Professionally oriented teaching is
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understood as such teaching, which is based on the needs of future graduates in studying a foreign
language, dictated by the specifics of the future profession or educational specialty, which in turn
require its study. This is how it differs from teaching a language for general educational purposes.

When analyzing the concept of the goal of professionally oriented teaching of a foreign
language, it is necessary to note the multicomponent nature and ambiguity of this concept. The
following components of the goal are distinguished: educational, upbringing, developmental and
practical. To achieve educational goals, it is assumed that students acquire a certain amount of
linguistic knowledge related to the chosen area of future professional activity, as well as regional
geographic information.

In terms of achieving educational goals, the process of mastering and using a foreign language
is an effective factor in the socio-economic, scientific, technical and general cultural progress of
society. It involves the development of civic consciousness, respect for other peoples and cultures, a
general culture of interpersonal communication, cognitive activity, aspiration for self-education,
motivation, i.e. a conscious attitude to mastering a foreign language as a means of communication,
cognition and self-improvement, as well as aesthetic perception and artistic taste.

Achieving developmental goals that meet modern requirements means harmonious mental
development of the student’s personality as a whole, which involves the development of thinking,
mental functions, speech communication skills, intellectual activity, linguistic, cognitive and creative
abilities of the student [2].

The most important component of the goal category is the practical one. The specificity of
training students is to achieve such a level of communication in a foreign language that will allow
using it not only in professional activities, but also to satisfy cognitive interests and further self-
education. According to the requirements of the program, graduates must have communicative
competence and its components necessary for qualified information and creative activities in various
areas and situations of business partnership. Thus, the practical goal of teaching a foreign language
is "the acquisition by students of communicative competence, the level of which allows using a
foreign language practically, both in professional activities and for self-education purposes.”

The key method in teaching professionally oriented English is the communicative method,
which is based on the idea that language serves for communication, therefore, the goal of teaching a
foreign language is communicative competence. The professional focus of teaching a foreign
language gives the future specialist the opportunity to use a foreign language not only as a means of
obtaining information, but also as a means of communication [5]. Thus, the process of teaching a
foreign language should be professionally oriented, since the goal of such teaching is the formation
of professional foreign language communicative competence, which allows students to communicate
professionally in various communicative situations.

In communicative teaching, situations are used at all stages of mastering the material. In classes,
educational speech situations are called upon to perform two main functions: stimulating and
educational. It is very important to ensure the meaningfulness of statements in the language being
studied, to exclude statements that have no connection with reality, do not correspond to it. Speech
situations also contribute to the consolidation of lexical units and grammatical structures.

Professionally oriented training is impossible without teaching specialized vocabulary, which
plays a significant role in this process. The study of the process of teaching vocabulary made it
possible to identify the principles of teaching professionally oriented vocabulary.

These include [1]:

- didactic (the principle of clarity, the principle of interdisciplinary integration, the principle of
consciousness);

- linguistic (the principle of language minimization, the principle of concentrism),
psychological (the principle of gradualism in the formation of lexical skills and abilities);

- methodological principles (the principle of teaching vocabulary in various types of speech
activity, the principle of differentiated approach depending on the purpose of learning vocabulary,
the principle of professional orientation of training, the principle of mutual learning).
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The last principle is typical for teaching professionally-oriented vocabulary, since in some
situations students have a better command of the subject of their specialty and can correct the teacher.
All the above principles are interconnected and complement each other. In professionally-oriented
vocabulary teaching, the main unit of learning is usually audio, video and printed text. Careful
selection of texts is a prerequisite for effective learning.

The transition to new educational standards and the insufficient number of class hours allocated
to a foreign language require special attention to the organization of independent work in teaching a
foreign language. Independent work of students in a foreign language is a type of educational activity
in which students, with a certain degree of independence and, if necessary, with partial guidance from
a teacher, complete various types of tasks, making the necessary mental efforts and demonstrating
self-control skills. The program for teaching a foreign language sets a goal: to lead students to
independent reading of original texts in their specialty. By reading and viewing texts, asking and
answering questions, and doing various types of exercises, students learn to extract the necessary
information. Each text also includes a series of exercises aimed at developing the skills of abstracting
and annotating the text.

The role of the teacher in organizing independent work is determined by specific tasks solved
by students depending on the stage of training, the level of independent work and individual
characteristics of the students. At the initial stage, the teacher acts as a source of information. Later,
this is most often the organizer of students who monitors the quality of the completion of educational
tasks, analyzes the results of group and individual work. The cognitive activity of students in the
process of performing independent work requires activity from them and is one of the components of
introducing students to creative activities.

In the modern conditions of rapid development of science, rapid updating of information it is
impossible to teach a person for life; it is important to lay the foundations of language knowledge, to
develop interest in their accumulation and continuous self-education. One of the goals that the teacher
sets for himself is to form the personality of the student, the future specialist, capable of self-
regulation in the field of continuous education, and, consequently, the question arises about the
quality of professional training of students. In real professional activity, a specialist constantly faces
various problems, his task is to directly respond to them and solve them independently. This is exactly
what the student needs to be taught during his studies, focusing on shifting the emphasis from the
teaching activity of the teacher to the cognitive activity of the student.

Thus, the main idea of such an approach to teaching a foreign language is to shift the emphasis
from all kinds of exercises to the active thinking of students, where the role of the teacher is the role
of an assistant who is able to select teaching methods and technologies that promote personal and
professional growth.

The main methodological principles for organizing the process of teaching professionally
oriented English are the following integrative principles: the principle of practice-oriented contextual
teaching, personality-oriented focus of teaching, active learning, problem-based, communicative-
situational learning, interactive focus of teaching, balance of the conscious and unconscious in
learning, comprehensive approach, the principle of collective interaction, reflection in learning.

This involves the use of strategies in the learning process that will stimulate students' cognitive
and communicative activity, using a variety of communicative technologies for teaching English:
communicative learning technology, information and communication technology, collaborative
learning technology, project technology, and game technology.

One of the methods that provides students with the opportunity to independently acquire
knowledge in the process of solving practical tasks or problems, which requires not only knowledge
of a foreign language, but also the integration of knowledge from various subject areas, is the project
method.

German methodologists highlight the following features that characterize project work in
teaching a foreign language - project work has a practical, professional orientation and should meet
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the interests of students. The connection between theory and practice should be visible. When
determining the topic, students focus on their own interests [3].

- project work has a specific goal. In a foreign language lesson, the goal should be set so that
the foreign language can be used in a communicative form, oral or written.

- work on a project contributes to the independent activity of students.

- focus on the result, the product of the activity. The product can take various forms, it is either
a website, a presentation, a recorded telephone conversation, an exhibition, an excursion, a holiday,
a discussion, a poster, a quiz, a collage, a brochure, etc.

- social orientation of the educational process. To achieve the goal, students must work together,
which involves the development of such socially important qualities as mutual respect, tact, the ability
to express and accept criticism, it is necessary to be able to establish and adhere to certain rules of
behavior, resolve conflict situations. - project work contributes to the implementation of
interdisciplinary connections in the learning process.

Project-based learning has great educational potential, as it motivates students to acquire
additional knowledge, promotes the development of social and business competencies (planning,
information search, decision-making, systematization, group communication, discussions,
cooperation, presentation of results, assessment, etc.) [6]. The project method satisfies the need for
active, independent, practically oriented learning and gives the opportunity to prove themselves and
achieve success even to weaker students. Since the foreign language is used in situations as close to
reality as possible, including professionally oriented ones, students see in practice the expediency of
using the foreign language. Using authentic sources from the Internet, they receive information about
aspects related to future professional activity, not only within their own culture, but also the culture
of the country of the language being studied.

An important role is also given to the case method, since its use leads to the development,
renewal, increase in intensity and diversity of communications between the subjects of the
educational process, since its characteristic is the focus on interpersonal interaction, impact on the
mental and social structure of the individual.

Innovative communication methods are also methods based on various forms of communication
with the involvement of interactive teaching aids, which include [4]:

- self-study methods - edu.pglu, printed, audio and video materials;

- pedagogical methods based on one-to-one communication - e-mail, use of social networks;

- teaching based on one-to-many communication - audio and video lectures, electronic lectures;

- training based on many-to-many communication - synchronous audiographic, video, audio
and computer conferences - for example, forums in edu.pglu, work in social networks, for example,
Facebook.

Thus, the use of the proposed teaching methods based on the communicative model of language,
as well as the development of a comprehensive system of teaching speech communication on
professional topics, contribute to the formation of a whole range of communicative and professionally
oriented competencies in students.

Conclusion

In the process of teaching professionally oriented English, the question arises: "What to teach
first: professional vocabulary, grammar or develop skills of monologue and dialogic speech?"
Knowledge of special terms and the basics of grammar does not give freedom of oral communication
to students; such an opportunity appears only in the case of the formation of foreign language
communicative competence.

The most acceptable classification of classes in a foreign language is the classification, from
the point of view of the lesson structure, where the elements of the learning process are laid down.
The structural construction of the lesson depends on specific educational objectives, the nature of the
planned activities in the lesson and the interaction of the teacher and students.

The main elements of the lesson are:

1. Organization and content setting
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2. Checking the depth and strength of knowledge

3. Interaction between the teacher and students based on the message - acquisition of new
knowledge, skills and abilities

4. Consolidation of the studied material and exercises

5. Diagnostics of the strength of acquisition of knowledge, formation of skills and abilities

6. Instructions on completing homework or independent work

Based on the above, the most relevant types of lessons for teaching professionally oriented
English are identified:

1. A lesson on learning new material (lecture, theoretical research, film lesson)

2. A lesson on applying and improving knowledge (practical assignments, essays, exercises,
business game)

3. A lesson on generalizing and systematizing knowledge (discussion, conference, seminar,
business game).

4. A combined lesson (a combination of different types of lessons with a wide range of tasks).

5. KontponbHoe 3aHsTHE (TECT, YCTHBIN OMPOC, MUCEMEHHAs padoTa, 3a4€T, BUKTOPHHA)

The most optimal is a combined lesson, which is the most common type, including all the main
elements, allowing for a limited period of time to complete a full cycle of familiarization, processing
and consolidation of educational material, which helps in the implementation of an integrated
interdisciplinary approach to teaching a foreign language. Thus, professionally oriented teaching of
a foreign language is currently recognized as a priority area in the renewal of education.
"Professionally oriented means teaching based on taking into account the needs of students in
studying a foreign language, dictated by the characteristics of the future profession or specialty that
require its study."

REFERENCES:

1. Richards J. C., & Rodgers T. S. (2014). Approaches and Methods in Language Teaching (3rd
ed.). Cambridge University Press.

Harmer J. (2007). The Practice of English Language Teaching (4th ed.). Pearson Longman.
Nation I. S. P., & Newton J. (2009). Teaching ESL/EFL Listening and Speaking. Routledge.
Nunan D. (2004). Task-Based Language Teaching. Cambridge University Press.

Long M. H. (2005). Second Language Needs Analysis. Cambridge University Press.
Basturkmen H. (2010). Developing Courses in English for Specific Purposes. Palgrave
Macmillan.

ok wn

0 “MexayHapoJHBIA HAyYHO-UCCIefoBaTenbcKui 1eHTp “Endless Light in Science”



Impact Factor: SJIF 2023 - 5.95 ®UJIOJIOTUYECKHUE HAYKHU
2024 - 5.99 PHYLOLOGICAL SCIENCES

DOI 10.24412/3007-8946-2025-15-57-61
UDC 81°322°4
A COMPARATIVE LINGUISTIC ANALYSIS OF TRADITIONAL AND AI-BASED
TRANSLATION: TRANSLATING J.D. SALINGER INTO RUSSIAN

BEKBOLAT ZH. S.,, KARBOZOVA G.K., SALYBEKOVA F.M.
M.Auezov South Kazakhstan University, Shymkent, Kazakhstan

Abstract. This article explores traditional and computer-assisted translation as subjects of
comparative analysis using translations of J.D. Salinger's works into Russian. In recent years,
advances in machine translation technologies (such as Google Translate, DeepL, and ChatGPT) have
changed the landscape of translation studies and practical translation tasks. The article presents a
comparative analysis of traditional (human) and machine translations based on Russian translations
of J.D. Salinger’s literary works. The aim of this research is to identify fundamental differences and
specific features between these two translation types, analyzing accuracy in conveying meanings,
stylistics, and emotional-expressive nuances of the original texts. Contextual analysis, comparative
method, and lexical-stylistic comparisons are utilized in the study. While traditional human
translation relies on linguistic, cultural, and contextual nuance, machine translation offers speed,
accessibility, and evolving accuracy. Through detailed comparison of several Russian translations of
selected Salinger texts, this article analyzes differences in style, tone, idiomatic expressions, and
syntactic structures. The findings highlight the strengths and limitations of both approaches,
emphasizing the importance of human intervention in preserving literary subtlety. The article
concludes with recommendations on the integrated use of both methods for pedagogical and practical
purposes in literary translation studies.
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Introduction

For many years, specialists in the field of linguistics have been addressing countless issues
related to translation activities. The linguistic features of this type of speech activity are among the
most extensively studied areas in the field. The process of translation, as a phenomenon, is
multifaceted and complex, as it is always carried out under entirely different conditions and in various
spheres of activity, in different languages, and through diverse methods. This has led to the formation
and continuous development of new and distinct types of translation. Machine translation, like other
types of translation, also has its own unique characteristics, and an increasing number of scholars and
researchers are now turning their attention to this form of translation.

This study is conducted within the framework of computational linguistics and translation
studies and is devoted to the current state of machine translation systems and the quality of machine
translation. In today’s information society, the growing role of computer technologies is undeniable.
Automation has penetrated most fields of science and technology, including the humanities. With the
help of technology, researchers are attempting to solve problems that for a long time were considered
solvable only by humans. However, machines and artificial intelligence (Al) have taken the place of
humans not only in industry and data processing but also in such fields as medicine and agriculture.
Moreover, Al technology continues to actively evolve, and there are now Al systems that can easily
pass the Turing test.

Among the areas where Al is applied are linguistics and translation studies. Computational
linguistics is a field of linguistics that deals with the automatic analysis of natural language. Today,
this relatively young discipline is one of the most rapidly developing areas in linguistics. Within this
field, systems for speech recognition, voice input, and information retrieval are being developed,
along with the advancement of machine (automatic) translation systems. It is commonly believed that
machine translation cannot compare in quality with human translation. In this study, we will attempt
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to determine whether this is truly the case, what stage of development machine translation is currently
at, and what prospects it holds for further advancement.

The evolution of translation has entered a dynamic stage, where traditional human methods
coexist and compete with advanced computer-assisted tools. This dual presence becomes especially
relevant when translating literature, a genre deeply dependent on nuance, tone, and stylistic fidelity.
This paper investigates how traditional and machine translation handle these challenges using J.D.
Salinger’s iconic texts as a case study.

1. Theoretical Foundations

1.1. Traditional Translation: Traditional literary translation involves a deep understanding of
the source language, culture, and literary devices. The translator serves as a mediator, preserving both
meaning and artistic style.

1.2. Computer-Assisted Translation: With platforms such as Google Translate and ChatGPT,
Al can now generate near-instant translations. These systems rely on massive corpora and algorithms
but may lack awareness of contextual subtleties and idiomatic expressions.

1.3. Comparative Methodology: This study adopts a comparative-descriptive approach,
analyzing selected excerpts from "The Catcher in the Rye" and short stories like "A Perfect Day for
Bananafish" in both human and Al-translated versions.

2. Case Studies and Analysis

2.1. Lexical Choices: Human translators tend to select culturally appropriate equivalents,
whereas machine translations often default to literal meanings, sometimes losing emotional
resonance. For example, the phrase "phony" is rendered differently across platforms some keep the
term literal (pansmmseiii), while human translators may use "nunemep™ or more context-specific
terms.

2.2. Syntax and Structure: Human translators restructure sentences to suit Russian syntax
naturally. Machine translations often mirror English structure, creating awkward or ungrammatical
results.

2.3. ldioms and Cultural References: Idiomatic expressions like “chew the fat” or “shoot the
breeze” are frequently mistranslated by machines, while human translators interpret them
meaningfully.

2.4. Stylistic Nuance: Salinger's distinctive voice colloquial, ironic, and introspective is best
preserved in human translations. Machines often flatten style or misread tone, especially in first-
person narration.

The comparative analysis demonstrates that while machine translations have become
increasingly competent in basic comprehension, they struggle with nuance, tone, and style critical to
literary texts. Traditional translation remains superior in preserving artistic integrity.

However, hybrid approaches where machine translation provides a first draft and human
translators refine it show promise for educational and practical purposes, especially in classroom
settings or publishing environments.

This study also integrates innovative techniques such as pre-editing source texts to improve
machine output, using neural feedback loops in Al training with human post-edited examples, and
the employment of corpora-based parallel text analysis to identify optimal translation variants.
Experimental methods include crowd-sourced translation refinement, adaptive machine learning
based on translator input, and dynamic style-transfer algorithms to better mimic authorial voice.

Technological advancements have significantly increased the role of machine translation,
sparking debate regarding its effectiveness compared to traditional human translation. J.D. Salinger,
one of the most notable American writers of the 20th century, is renowned for his nuanced psychology
and distinct style, posing significant challenges to translators. Thus, it is critical to explore how
accurately and adequately machine translation systems can convey the unique features of his literary
works. Here are 20 examples from J.D. Salinger’s works, presented in English with their Russian
translations via three machine translation platforms: Google Translate, DeepL, and ChatGPT along
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with a short comparative commentary. The original sentences are taken mainly from “The Catcher in
the Rye.”

Ne Original Google Translate DeepL ChatGPT Commentary

(English)

1 | "I'mthe most | « cambrii « camprit « camprit All preserve
terrific liar Y’KaCHBIN JIKEII, y)KaCHBIH JDKELl, | y)KacHBIH JDKel, | meaning;
yOU ever saw | KOTOpOTo BbI KOTOPOTO ThI KOTOPOTO ThI ChatGPT uses
in your life." | korga-nmmu6o KOraa-aoo KOT1a-110o "BcTpeyan”,

BUJIEJIN B CBOEM BUIEI.» BCTpEYas.» softer than
JKU3HU. ) "Bumen".

2 | "It’s funny. «DTO CMENIHO. «3abaBHo. «3abaBHo. Deepl's
Don’t ever Hukorna nukomy | Huxorna Hukorna nukomy | "paccka3zbiBaii’
tell anybody | Huuero He HUKOMY HUYEr0 | HUYEero He adds nuance of
anything."” TOBOPH.» HE TOBOPH.» "narrating"”.

paccKas3bIBai.»

3 | "People never | «JIroau HUKOT 1A «JTromn Huuero | «JIrogm BooOme | ChatGPT adds
notice HUYETO He HE 3aMEYal0T.» | HUYEro He emphasis with
anything."” 3aMeYaroT.» 3aMeYaroT.» "Boo0Omie".

4 | "lfeltso «MHe cTaJo Tak «1 Bapyr «Mmue Buezanno | DeeplL and
lonesome, all | omunoKO, MOYYBCTBOBAJ CTaJIo TaK ChatGPT sound
of a sudden." | Bre3amHO.» ce0st TakuM OJMHOKO.» more natural.

OJTMHOKHM. )

5 | "She had this | «VY ueé 6bu1a 3Ta | «Y Heé ObuIa «Y neé obuta aTa | All convey tone;
big dopey rIynas yiabplOKa.» | Takas rIIyrmoBaTast Deepl's
smile." TIIyToBaTast YIBIOKA.» "rmynoBaras”

YIIBIOKA.» adds nuance.

6 | "Sleep tight, | «Cmure kpermnko, «CrokoitHoi «Cnure kperiko, | ChatGPT uses

ya morons!" AIAOTHI!) HOYM, UTUOTHI!» | TYIHIIBI!» "tymurer” for a
slightly milder
insult.

7 | "I'm always «4 Bcerma «4 Bcerma «41 Bcé Bpems ChatGPT adds
saying 'Glad | rosopro "Pag Obi1 | ToBOpIO "Pan roBopio “Pan clarity to irony.
to’ve met BCTpETUTHCA", BCTpeue'", Jaxke | BcTpede” TeM,
you' to JIaXKEe SCITH S €CJIM MHE BOBCE | KOTO BCTpPEUaTh
someone I’m | coBceM He paa.» | HE paJOCTHO.» | COBCEM HE
not at all glad XOTEJIO0Ch.»
| met."

8 | "I don’teven | «S maxe He 3Har0, | «J cam He «5l u cam He ChatGPT
know what | | 3auem s Oexxan — | 3HaArO, 3a4eM 3HAI0, 3aUeM conveys
was running | HaBepHOE, IPOCTO | OeKam — 6esxan — mpocto | emotional
for—I guess | | Tak xoTenock.» IPOCTO OBLIO TaKoe nuance better.
just felt like 3aX0TENI0Ch.» OIIYIIIEHUE. »
it."

9 | "You oughtto | «Tebe cTomno 661 | «Tebe Ob «Tebe ObI HE ChatGPT's
gotoaboy's | moiitu B CTOMJIO XOTh pa3 | IMOMEIIAjI0 phrasing is more
school MYXCKYIO IIKOJY | OOBIBATh B OJTHAXKTBI colloquial.
sometime." KOr1a-HUOyab.» MYKCKOM CXOIUTH B

IIKOJIE.)» MYXKCKYIO
IIKOJTY.»

0 “MexayHapoJHBIA HAyYHO-UCCIefoBaTenbcKui 1eHTp “Endless Light in Science”




Impact Factor: SJIF 2023 - 5.95

GUJIOJIOTUYECKHE HAYKH

2024 - 5.99 PHYLOLOGICAL SCIENCES

10 | "He was «OH ObL1 yxKacHO | «OH ObLT «OH ObL1 DeepL and
terrifically YMHBIM. » HEBEPOSTHO IOPa3UTEIHHO ChatGPT better
intelligent.” YMHBIM. » YMHBIM. » preserve

"terrific"
intensity.

11 | "I’'m quite «1 noBONLHO «41 me cnumkoM | «5 Bpoae Obl ChatGPT
illiterate, but | | 6esrpamMoTHBIi, IpaMOTHBIN, HO | Oe3rpamMOTHBIN, | captures tone of
read a lot." HO MHOT'O YUTAI0 MHOT0.» | HO YMTAIO self-irony.

YHTAF0.)» MHOT'0.)

12 | "That killed | «3t0 youmo «3T0 MEHs «3T0 MEHs Literal vs

me." MCHSL» Cpa3uiion.» npocto godwmino.» | idiomatic —
ChatGPT is
closest to slang.

13 | "Boy, I was «Uepr, s npoxan | «Ilapensp, 5 «boxe, s ChatGPT
shaking like a | kax JpOXKall Kak JpOXKaI Kak captures
madman.” CyMacIIeAImuii.y | 0e3ymerr.» TICHX.» expressive

slang.

14 | "God, I love «boxe, g1 mo0mo, | «boxe, kak mHe | «O0o0xkaro, korga | ChatGPT’s
it when a Korja peOeHOK HpPaBUTCS, Korja | peOEHOK MuiT 1 | version sounds
kid's nice and | moOpsIii u JIETA MUJIBIE U BOCIIMTAH.» idiomatic.
polite.” BEIKITUBBIN.» BEIKITUBBIC.»

15 | "l swear to «Knsuycs borom, | «KnsHycs, s «YectHoO, s ChatGPT makes
GodI'ma s CyMacCIIEIINI.» | ICUX.)» IPOCTO TICUX.)» it more
madman.” conversational.

16 | "l used to «S1 panblie « no rmynoctu | «ITo HauBHoctn | ChatGPT best
think she was | anymain, 4uro ona cuurai eé cuurain eé captures self-
quite JIOBOJIbHO YMHAsi, | YMHOM.» YMHOM.» deprecating
intelligent, in | o cBoeit tone.
my stupidity.” | rmymoctu.»

17 | "Certain «HexkoTtopsie «HexkoTtopsie «EcTp Bemu, ChatGPT offers
things they BEIIU JTOJDKHBI BEIIU HE KOTOpBIC HE the most natural
should stay 0CTaBaThCA JTOJIKHBI CTOUT MEHATh.» | rendering.
the way they | Takumu, kakue MEHSITBCS.»
are." OHH €CTb.»

18 | "All morons | «Bce uanotsr «Bce Tymuip «Bce nypaku ChatGPT more
hate it when HEHABMIAT, KOTJa | HEHABUIAT, 3iares, ecan ux | idiomatic, less
you call them | ux HasbIBaroT KOT'/Ia MX TaK Ha3BaTh robotic.

a moron." AOAOTAMU.» Ha3bIBAIOT. > JypaKamMu.»

19 | "The best «Ho ayuie Bcero | «Camoe ayumee | «JIydiiee B All valid;
thing, though, | B my3ee O6b10 TO, | B My3ee — BC€ | My3ee — BCE ChatGPT keeps
in that 4TO BCE BCErga BCeraa emotional tone
museum was | octaBaJioch Ha OCTaBaJIOCh HA | OCTABAJIOCH Ha best.
that CBOMX MECTax.» MecTe.» CBOMX MECTax.»
everything
always stayed
right where it
was."

20 | "I mean how | «Kak T MOXemb | «Kak MOKHO «Kak Tb1 ChatGPT
do you know | 3HaTh, 4TO 3HATb, YTO ThI y3HaeIlb, 4TO sounds closest
what you're coOupaenibest clelaelllb, T0Ka | caesaenb, moka | to real speech
going to do He caenaerib?» | rhythm.
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till you do JienaTh, IOKa He HE clIeJIacllib
it?" CIEeJaeIb dTO?» 3TO?»

The comparative analysis conducted demonstrates that traditional translation is more effective
in preserving subtle stylistic nuances and emotional undertones, which are particularly significant in
Salinger's literary works. Machine translation currently lacks the capability to fully consider
contextual and cultural elements of the original texts. Nevertheless, the future likely lies in hybrid
translation approaches, leveraging the strengths of both methods, as supported by the findings of this
research.

The primary goal of this analysis is to evaluate how effectively different machine translation
technologies handle literary style, colloquialisms, and tone — all essential elements of J.D. Salinger’s
writing. Salinger's language is deeply informal, often sarcastic, and emotionally nuanced. This
presents a major challenge not only for human translators, but also for Al-driven translation tools.

The study underscores the continuing value of human expertise in literary translation while
recognizing the utility of computer tools as aids rather than replacements. Future developments in Al
may close the gap further, but for now, true literary artistry still demands a human touch.
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OT CO3JIAHUSI TO3UTUBHOMN ATMOC®EPHI 10 ®OPMUPOBAHHUS
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KYPMAHTI OKAEBA JIbMUPA CEM®YJJIMHOBHA
Cennop nexrop Yuusepcurera KUMOII
Anmartel, Kazaxcran

Annomayun: /lannas cmames paccmampusaem euuAHue a@@dexmusHuix GaxKmopos u
COYUOKYILIMYPHO2O KOHMEKCMA HA NpoYecc U3yYyeHus UHOCMPAHHLIX s3bIK08. Hccnedosarnus,
NOCBAWEHHBIE CO30AHUI0 NO3UMUBHOU Y4eOHOU ammocghepbl NOCPeOCm80M UCNONb308AHUSL IOMOPA U
appexmusnbix  Memooo8  YnpagieHus KIACCOM, OeMOHCMPUPYIOmM, KAK — 9MOYUOHAIbHOE
Oaazononyyue yyawuxcs Cnocobocmsayem YayyueHur0 KOMMYHUKAMUBHBIX HABLIKOS U MOMUBAYUU K
ooyuenuto. B mo oice epems eHumarnue yoensemcs npooremam Gopmuposanus OUIUHESBATLHOU
JUYHOCMU 8 YCIOBUAX COBPEMEHHOU A3bIK0oU noaumuku Kasaxcmana, 20e mnabriooaromcs
0COOEHHOCU S36IKOB02O BOCHUMAHUS, A3bIKOBAS OUCKPUMUHAYUSA U KPUUC UOEHMUUYHOCU Y
pycckoazbluHo2o Hacenenus. Ocoboe mecmo 3aHumaem aHAIU3 IMOYUOHAILHBIX NePedHCUBAHUL,
MAKUx Kaxk cmulo U mpegoad, KOmopwle MOZYN He2amuHO CKA3bIBAMbCS HA Pe3yIbmamax u3y4eHus
UHOCMPAHHO20 A3bIKA.

Knwueevie cnosa: Kazaxcman, Kazaxckuil s3vlK, Npenooasauue Ka3axckoeo s3blKd,
NO3UMUBHASL

BBenenue

CoBpeMeHHast TMHTBUCTHKA BCE yalie o0paliaeT BHUIMaHUE Ha YMOIMOHAIBHBIA KOMIIOHCHT B
uzyuenun s3b1k0B (Ali, Masroor & Khan, 2022) (Shao et al., 2020). HaGnromaercst TeHICHIHS,
COTJIACHO KOTOPOU CO3/JaHNE KITO3UTUBHO-a(()EKTUBHOI CPEJIBI B KJIACCE CITOCOOCTBYET CHIKEHHIO
TPCBOXHOCTH U Pa3BUTUIO KOMMYHHKaTI/IBHOﬁ KOMIICTCHIIMU Yy4YalluXcCs. KpOMe TOro, B yCJIIOBHUAX
ri100aIM3alyy ¥ MUTPAIIMOHHBIX TIPOIIECCOB BOMPOCH! OMIIMHTBAJILHOTO 00pa30BaHUsI IPHOOPETAIOT
ocoOyro aktyanpHOCTh. B Kaszaxcrane, rie s3blkoBas CHUTyallMs XapaKTEPU3YETCS CII0XKHBIM
B3aMMOJICHCTBHEM Ka3aXCKOT0, PYCCKOT'O U aHTJTMHCKOTO SI3bIKOB, HAOJFOIAI0TCS KaK YCIIEXH, TaK U
po6eMBbl B JOPMHUPOBAHUH S3BIKOBOW MICHTHYHOCTH M 00ECTICUCHHUH S3BIKOBOM 0€301TacCHOCTH.

JanHas pabota (QokycupyeTrcs Ha BaXXHOCTH MO3UTHUBHOW y4eOHOW aTmocdepsl,
CHOCO6CTBy10HIeI>i Pa3sBUTHUIO MOTHUBAIIMM B M3YYCHHWU Ka3aXCKOI'O fA3bIKA KaK BTOPOIrO A3bIKA, YTO
CTaBHT IICJIbIO Pa3BUTHE TAPMOHWUYHON OMIIMHTBAJILHOW SI3bIKOBO JIMYHOCTH.

O030p 1uTEpaTYpHI

1. Ilo3umuenas yuebnas ammocghepa u IMOYUOHATbHBIU KAUMAM.

MpmuorouncieHHbIe HCCIICAOBAHUA MOATBEPIKAAIOT, UTO HCIIOJB30BAHWEC IOMOpA, MMOXBAJbl U
npyrux ap@eKTHBHBIX CTpAaTETHii CYIIECTBEHHO CHIDKACT YPOBEHb cTpecca y yuammuxcs (Mercer et
al., 2018). IpemomaBaTenu, CO3MAIOIIME MMOACPKUBAIOIILYIO M OTKPBITYIO aTMOC(Epy, OTMEUAIOT
yIAy4IlIEHUEe BOBJICYEHHOCTH CTYIEGHTOB B Y4eOHBIH mporecc. DddekTuBHbIe 0OIIEKIACCHBIC
MOBEJICHYECKHAE BMEIIATEILCTBA CIIOCOOCTBYIOT (DOPMHUPOBAHHIO JOBEPUTEIIBHBIX OTHOIICHUH
MEXy YUUTEIEM U YUCHUKOM, YTO, B CBOIO OUEPE/Ib, IMOJIOKUTEIBHO BIIHMSICT HA aKaJEMUYECKYIO
ycreBaeMocTh. Kpome TOro, MaHHas CTpaTterus CrIocoOOCTBYET CO3IaHUI0 M 3aKPEILUICHHIO
MO3UTHUBHBIX aCCOIMAIUI C U3YUYCHHEM U MPAKTHKOM SI3bIKA.
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2. Momusayus, omuoweHnue u IuYHOCHHbLE YCMAHOBKU.

[lo3uTBHOE OTHOLIEHUE K M3YyYEHUI0 MHOCTPAHHOTO SI3bIKA SIBJISETCS OJHUM U3 KIHOYEBBIX
¢dakropoB ycrnexa. McciaenoBanus NOKa3bIBalOT, YTO MOTHBALMS yUaIllUXCs HAPSMYIO CBsI3aHa C UX
SMOLMOHAIBHBIM COCTOSIHUEM W YPOBHEM YBEPEHHOCTH B COOCTBEHHBIX cumilaXx. HeratuBHble
YCTaHOBKH, TaKHe KaK CTpax OIMMOOK M CTBIA, MOTYT CTaTh CEPbE3HBIM OapbepoM Ha IyTH K
YCIIEIIHOMY OBJIAJEHUIO S3BIKOM. M3 95TOro BBITEKAIOT TAaKUE TOCIEACTBHSA, KaK SA3bIKOBas
HEYBEPEHHOCTb M S3BIKOBOI Oapbep Jaxe Npu OOBEKTUBHO XOPOILIEM YPOBHE BIIaJI€HUS S3BIKOB.
Kitouesast posib B 3TOM NPUHAAJIEKUT NPENOJIABATENI0, OTBETCTBEHHOMY 3a CO3JaHHUE MO3UTHBHON
SI3BIKOBOM Cpeflbl Ha 3aHATUSAX, KOTOpas CIIOCOOCTBOBAJIa Pa3BUTHIO MOTHBAIMM YyYallUXCS H
3aKpETJIEHUIO TIO3UTUBHBIX YCTAHOBOK M ACCOLUALIUH, CBSI3aHHBIX C U3Y4aE€MbIM SI3bIKOM.

3. bununeeanvroe obpasosanue u A3vikogas udenmuunocms 6 Kazaxcmane.

®opmupoBaHue OWIMHIBaJIbHOW JHMUHOCTH B KaszaxcTaHe paccMaTpuBaeTCs depes3 NMpU3My
B3aMMOJECHCTBHUS JIUYHOIO OIBITA, CEMEHHOT0 OKPYKEHHS Y TOCYJaPCTBEHHOM SI3bIKOBOM MOJUTUKH.
HccnenoBanus, NOCBAIIEHHbBIE aHAIN3Y SA3bIKOBBIX IPAKTHK B IIKOJIAX, YKA3bIBAIOT HA 3HAUUTEIBHOE
BJIUSIHUE COLIMOKYJIBTYPHOTO KOHTEKCTa Ha S3bIKOBOE pasButue jaereid. [IpoGiemsl aurioccuw,
HEJOCTATOK S3BIKOBOM 0€30MacHOCTH M S3BIKOBAas JAMCKPUMMHALUS SBJSIFOTCS  Ba)KHBIMU
HPEMATCTBUAMU A1 TApMOHUYHOTO (QopMUpOBaHUs OwinHrBambHOM uiaeHTHYHOCTH (Ilasxmer,
2014). HeoOX0aMMO OTMETHUTB, YTO MMOJ JUCKPUMUHALKEH MBI MOJpa3yMeBacM OBITOBBIC (haKThI
UCIPAaBJICHUs OIIMOOK B pe4YM WIM Ha MHUCbME, HaBA3BIBAHUS «IIPABUJIBHOI0» IMPOU3HOUICHUS WIN
[IPABOMNMCAHUsS, a TAKXKE BCEBO3MOKHBbIE HacMEUIKH. BbIOOp s3bIKa B ONpPEICNICHHBIX CUTYaIHIX
JOJKEH MCXOAMUTh M3 JIMYHOTO BbIOOpA rOBOPSIIUX U COOTBETCTBOBATH CUTYAllUH, HE3aBUCUMO OT
A3plKa TIEPBUYHOM COLMAJIN3ALMM, ATHUYECKOM TNPUHAIJIEKHOCTH U TPAXKIAHCTBA IIPH
COOTBETCTBYIOIIUX A3BIKOBBIX NOJUTUKAX. He cTOUT ynmyckaTh N3 BHUMAaHUS NOJUTHKY MOJIUA3BIYMS
U UCTOPUYECKOE MYJIBTUKYJIBTYPHOE IIPOILIOE U HACTOSIIEE CTPAHBI.

4. IIpenooasanue Kazaxckozo A3blKa KaK 6Mopo2o A3blKd.

AHanu3 AucCcepTAalMOHHBIX MCCIIEIOBAHMH 10 MpoliieMaM NpenoJaBaHus Ka3axCKOro s3bIKa
Kak L2 BBISABJISET psJl METOIOJIOTHYECKHUX M ITPAKTUUYECKUX 3aTpyaHeHnit (Xomyp, 2023). Cpenu HUX
— HEJOCTAaTOYHAs S3BIKOBAsl IMOJArOTOBKA YYHTEJIEH, OrpaHMYECHHOCTh Y4YEOHBIX MaTepuajioB U
BIMSIHUE COLMAJIBHOIO [aBJICHUS HAa YYEHHMKOB. OTH (AKTOPHI CIIOCOOCTBYIOT CHH)KEHHUIO
3¢ GEKTUBHOCTH OOYYEHHS M PA3BUTHIO SI3BIKOBOM HEYBEPEHHOCTH CpEIM YYaIIHMXCsl, 0COOCHHO
IIPEICTABUTENEH PYCCKOSA3BIYHOIO HACEIICHUS.

[IpenomaBanme Ka3axCKOTO sI3bIKa B PYCCKUX KJIaccax OyIeT OTIMYAThCS OT MPETOAaBaHuUs B
Ka3aXCKUX Kjaccax W B OousplIed CTENeHW JODKHO ObITh HANpaBlIEHO Ha pPa3BUTHE
KOMMYHHMKATHUBHBIX YCTHBIX HABBIKOB B OBITOBBIX CUTYaLUsX.

Hecmotps Ha TO, yTO 00pa3zoBaTenpHble IporpaMMel B BY3ax, ocymiecTistomuye noaroToBKy
IpenojaBaTesiell Ka3axCKOro U PYCCKOIO SI3bIKOB, PA3AENAIOT Ka3axOsA3bIYHYIO U HHOSI3bIYHYIO
ayJUTOPUIO, BBI3bIBAET BOIIPOCHI, HACKOJIBKO OyaylIe MpenojaBaTean BiIaJeloT pa3Ho0Opa3HbIMU
TEXHUKaMU B 3aBUCHMOCTH OT IIEPBOTO SI3bIKa X ayJUTOPHUH.

Crout Takke OTMETUTh, YTO IPENOAABAHHE SI3bIKA «KAK BTOPOTO» SBISIETCSI HOPMaJbHOMN
METOJIMYECKOM MPAKTUKON B IMpernoJaBaHUM, HAIPUMEP, PYCCKOIO, aHTJIMHCKOTO, (paHIly3CKOTO
S3BIKOB 1 HE CHWIKAET 3HAYMMOCTH F'OCYAAPCTBEHHOIO SI3bIKA.

Obcy:xaenune

CuHTe3upysd  JaHHBIE OMIMPHUYECKUX  HCCIENOBAaHUM, MOXHO  yTBEpXKIaTb, YTO
SMOLIMOHANBHBIN KJIMMAaT B KJacce SBISIETCS OCHOBOIOJArarolIUM 3JIEMEHTOM YCIEIIHOTO
A3bIKOBOrO0 00ydeHus. [IpuMeHeHHe roMopa M TMO3UTHUBHBIX CTPAaTerWid YIpaBJi€HUS IOMOTaeT
MIPEO0JI0JIETh BHYTPEHHUE Oaphepbl U MOBBIIAET MOTUBALMIO ydamuxcs. OgHaKO B MHOTOSI3bIYHBIX
o0miecTBax, TaKMX KaK Ka3axXxCTaHCKOe, HEOOXOJUM KOMIUIEKCHBIH IO/XOJ], YYUTHIBAIOIIUI
COLIMOKYJIbTYpPHbIE OCOOEHHOCTH, B TOM YHCJIE€ BONPOCHl HUACHTUYHOCTH U  A3BIKOBOM
JUCKpUMHUHALKU. B 3TOM KOHTEeKCcTe 0c000€ BHUMAaHUE JJOJHKHO YIENATHCS pa3padoTKe aJanTUBHBIX
MeJarornyeckux MeToAMK, COCOOCTBYIOMMX (POPMUPOBAHHUIO HE TOJIBKO SI3bIKOBBIX KOMIETEHIIUMH,
HO U YCTOHMYMBOTO YyBCTBAa NPUHAIJIECKHOCTH K KYJIBTYPHOMY cOOOIIECTBY. MeTomoornyeckue
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IIOAXOAbl, OCHOBAaHHBIE HAa MHTETPAlMM OSMOLMOHAIBHO-OPUEHTUPOBAHHBIX CTPATErMil C
3¢ (GEeKTUBHBIMU MPAKTUKAMU TpENOAaBaHUs, MO3BOJIAIOT CO3JaTh ONTHUMAJIbHBIE YCIOBUS IS
pa3BUTHS S3BIKOBBIX HaBBIKOB. [IpakTMka MO3UTUBHOrO OOYy4YEeHHs, MOATBEP)KIACHHAs Kak
3apyOeKHBIMU HUCCIIEOBAaHUAMM, TaK U OTEYECTBEHHBIMU AMCCEPTALUSAMH, JIEMOHCTPUPYET, UTO
YMEHBILIECHUE YPOBHS CTPECCA U YCTPAaHEHUE YYBCTBA CThIIA y YYAIUXCS MPUBOJIUT K YJIYYILICHHUIO
KOMMYHHUKAaTUBHOH >(QQEKTUBHOCTH U aKaJeMUYECKUX pe3yabTaToB. J[OMKHOE BHUMAaHHE
3aciyKUBaeT pa3paboTka M ajanTalus MOJesled MYJbTHUS3BIYHOTO OOy4YeHHus, IJle BHUMaHUE
YIENSAI0Ch ObI TPEM s3bIKaM M ITOYETHAsl POJIb JOCTaBajaCh Obl TOCYAAPCTBEHHOMY SI3BIKY.

3aki0ueHne

AHanu3 NpeACcTaBIEHHBIX MCCIEIOBAHUNA MO3BOJSAET CAENIAaTh BBIBOJ O TOM, YTO YCIEIIHOE
M3Y4YE€HHE MHOCTPAHHOTO f3bIKa TPEOYET HE TOJIBKO IPaMMaTHYECKUX U JIEKCUYECKUX 3HAHHM, HO U
co3/laHusl OJarompHsATHOTO 3MOIMOHAIBHOIO M COLMOKYJIBTYPHOIO KOHTEKCTa. B ycioBusax
MHOTOSI3bIYMSI M KYJIBTYPHOTO pa3HooOpas3usi, xapakrtepHoro aisi Kazaxcrana, ocoboe 3HaueHue
npuobperaer GopMupoBaHHe OUIMHIBAIBHON JTMYHOCTH U IMPEOOJICHHUE 0apbepoB, CBA3AHHBIX C
SI3BIKOBOM HEYBEPEHHOCThIO U TUCKpUMUHAIMeH. JlanpHeimue ncciaenoBaHus B JaHHOM o0iacTu
JIOJKHBI OBITH HAIPaBJICHBI Ha Pa3pabOTKy KOMIUIEKCHBIX METOAMK, HHTEIPUPYIOIUX TTO3UTUBHBIE
[earorMuecKue MPaKTUKK € y4eTOM CHEeU(PHUKH JOKAIbHOIO KYJIbTYPHOTO KOHTEKCTA.
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XITOY TILIDAGI HAYVON NOMLARI ISHTIROKIDAGI
IBORALARNING MADANIY ILDIZLARI

GAPIROVA SAIDA DJURAYEVNA
Toshkent davlat shargshunoslik universiteti Xitoyshunoslik oliy maktabi magistranti
Toshkent, O‘zbekiston

Annotatsiya. Hayvon nomlari bilan shakllangan iboralar, hayvonlarning xarakteriga asosan
shakllangandir. Yo ‘lbars botir qo ‘rqmas, qo‘y yuvosh, quyon qo‘rqoq, tuya og'ir karvon, sigir
mehnatkash, to‘ng‘iz dangasa, tovuq ahmoq, ilon sovuq, it vafodor va boshqa hayvonlarning
xarakteri insonlarda ham mavjud bo ‘Igani uchun hayvon nomlari ishtirok etgan iboralarda yorqin
aks etgandir.

Kalit so ‘zlar. iboralar, mif va afsonalar, tarix, madaniy tahlil

Til - bu insoniyat sivilizatsiyasi ma’lum darajada rivojlanganda tabiiy ravishda paydo
bo‘ladigan qoidalar va tizimli aloga belgisidir. Demak, iboralar bu timsollarning alohida tarkibiy
qismidir, ular turli sulolalarda yashagan kishilar tomonidan uzluksiz boyitib borilgan, ular bir kechada
yaratilmagan, shuning uchun ularning manbalari yagona emas. Ba’zilari sayqallanib, qayta ishlangan
xalq og‘zaki magqollaridir. Bu turdagi iboralarning kelib chiqishining aniq vaqti yo‘q, shuning uchun
keyingi avlodlar bu tipdagi iboralar gaysi sulola yoki mintagadan kelganligini bilishmaydi.

Mif va afsonalar yoki ertaklar orqali hozirgi kunga yetib kelgan hayvon nomlari ishtirok
etgan iboralar:

Xitoy 5000 yildan ortiq tarix va madaniyatga ega, gadim zamonlardan beri juda ko ‘p ma’noli
va tarbiyali afsonalar hamda ertaklar mavjud bo‘lib kelgan. Bu afsona va ertaklar keyinchalik
iboralarga aylantirilgan. Masalan Xitoy afsonalarida ulug‘vorlik ramzi hisoblangan, hamda han
millati hozirgi kungacha o‘zlarini o‘sha afsonaviy mavjudot avlodlari deb hisoblaydigan ajdarlar
haqida juda ko‘plab afsonalar va undan shakllangan iboralar mavjud.

Xitoyliklar umrida ajdarni ko‘rmagan, bu afsonaviy hayvon bo‘lib, buni hechnarsadan
go‘rgmaydigan, botirligi xitoy afsonalarida keng tarqalgan bo‘lib, ular farzandlarining ismlarini />
J&, Bl e deb ham qo‘yishadi. Mashhur xitoy aktyori Jeki Channing asl xitoycha ismi ham J% dir.
Hatto Chunjie bayramida ajdar o‘yinlarini ijro etishib bayramni qizg‘in kutib olishadi. Ajdar o‘zbek
afsonalari (hikoyalari)da yovuz hammaga yomonlik giladigan mahluq deb ta’riflanadi. Lekin Xitoy
madaniyatida ajdar juda muhim ahamiyat kasb etadi, J¢ ajdarning qaysi hayvonga asoslanganligi
haqida har doim turli xil fikrlar mavjud bo‘lib kelgan, bu masalani chuqurroq tushunishimiz uchun
biz uning kelib chiqishini Xitoy xalqining uzoq tarixidan izlashimiz kerak.

Ibtidoiy odamlar yovvoyi mevalarni terib, baliq tutib ovchilik qilishdan, dehqonchilik qilishga
o‘tganlarida, boshoqli ekinlar asosiy o0ziq-ovqat bo‘lib, yig‘ilgan hosil miqdori odamlarning yashash
sifatini belgilab bergan.[1, B.177-178] Boladek fikrlaydigan, fikrlash qobiliyati hali rivojlanmagan
qadimgi odamlar tabiatning turli xil o‘zgarib turadigan va tasodifiy sodir bo‘ladigan turli ofatlarga
duch kelishgan, ularni na tushunib, na nazorat qila olgan, na tabiatning o‘z nazoratiga olishiga rozi
bo‘lgan, ular o‘zlariga yordam berish uchun tabiiy kuchlarni boshqara oladigan biror iloh paydo
bo‘lishiga umid bog‘laganlar, ofatlardan himoya qiluvchi xudo va ilohlarga ibodat qilish va
qurbonliklar qilish orqali himoya izlashga harakat qiladilar. Mo‘tadil iqlim ta’sirida bo‘lgan Xitoy
xalqining vatani Sariq (Hanghe) daryosi havzasidagi sel falokati odamlar uchun katta xavf tug‘dirardi,
shuning uchun ham qadimgi ajdodlarning eng katta orzusi yomg‘irni boshqara oladigan va yaxshi
hosilni ta’minlay oladigan ilohga intilish edi. [1, B.199] Turli mintaga va muhitdagi qadimgi
odamlarga tevarak-atrofdagi turli xil tabiiy obyektlar foyda va zarar keltirgan, shuning uchun ham
odamlar ongida tabiiy obyektlarning mohiyati va aurasini ifodalovchi obyektlar har xil bo‘lgan, ular
atrofida yashovchi ayrim hayvonlar ilohlarning yaratilishida eng ko‘p foydalanilgan obyektlar
bo‘lgan. Xo‘sh, bir paytlar 100 million yildan ko‘proq vaqt davomida dinozavrlar bilan birga
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yashagan va hali ham mojizaviy tarzda o‘zining asl shaklini saqlab qolgan “tirik qoldiq” bo‘lgan
Xitoy alligatorlari qanday qilib ajdarga aylandi? Sya va Shan sulolalari davridan oldin Sariq daryo
havzasi muhiti “Suv yo‘llari qoidasi tafsiri (7K£{Fshui jing zhu)’da “daraxtlar bir-biriga qorishib
soya giladi, bulutlar tutun bilan birlashadi (Z4# 22, = HENH#Zz4 shu jido yin, yan chui yan jig)”
qayd etilgandek avval bu go‘zal yerlar tog‘lar, musaffo suvlar va boy o‘simliklarga ega joy edi,
Qadimgi Meteorologiya shuni ko‘rsatadiki, iqlim iliq va nam edi, shuning uchun u yerda ko‘plab
alligatorlar yashar edi. Alligatorning vahshiy ko ‘rinishi, suvda va quruqlikda yashashdek o‘ziga xos
odati, yarim sho‘ng‘igan paytida ko‘pincha ko‘rinmas bo‘lib tuyuladigan sirli joylashuvi tufayli
gadimgi odamlar unga nisbatan qo‘rquvni va xayratni xis qilishgan, shuning uchun u odamlar ongida
ulug‘vor va ilohiy hayvon - Xitoy alligatori suv Xudosi obrazi uchun muqarrar tanlovga aylandi.

Garchi ajdar tasviri gadimgi odamlar tomonidan og‘izdan og‘izga o‘tib afsonaga aylanib,
boshga hayvonlarning mazmuni bilan birlashtirilgan bo‘lsa-da, odamlar tomonidan sun’iy ravishda
shaklan o‘zgartirilgan, deformatsiyaga uchragan bo°‘lsa-da, bu uning asl qiyofasini yo‘qotishiga olib
kelgan bo‘lsa-da, unda hali ham alligatorning barcha asosiy morfologik belgilari saqlanib qolgan: 1.
tanasi zirh bilan qoplangan; 2. uzun jag‘li katta og‘izli va boshning tepasida joylashgan puchuq
burinli; 3. o‘tkir uchli konussimon qoziqtishlari; 4. katta, dumaloq bo‘rtib chiggan ko‘zlari; 5. qalin
uzun dumi 6. kuchli oyoq-qo‘llari va besh barmoqli panjalari 7. gorizontal chiziqli qorni.

Alligatorning xudo qiyofasini buzgan kal boshi va o‘tkir dumining o‘rnini to‘ldirish uchun
gadimgi odamlar o‘zlarining boy tasavvurlari bilan shoxlar, mo‘ylovlar, dum qganotlari va orqa
tomonida uzunasiga joylashgan chiqib turgan shoxli umurtqa pog‘onasini tishli ganotlarga
qo‘shishgan, tishlari va tirnoqlarini ko ‘rsatib, bulutlarga uchib, minib keta oladigan ajdar qiyofasini
yaratishgan.

Badiiy mubolag‘adan keyin o‘zgartirilgan ajdar va haqiqiy alligator o‘rtasida juda ko‘p farqlar
mavjud bo‘lsa-da, taqqoslaganda, alligatorning asosiy xususiyatlarini hali ham ko ‘rish mumkin -
uzun jag‘lar, qoziqtishlar, zirhlar, o‘tkir tirnoqlar va boshqa asosiy xususiyatlar.

Keyinchalik, ekologik vayronagarchilik, o‘rmonlarni kesish va yoqib yuborish natijasida Sariq
daryo havzasidagi o‘rmonlarning beg‘araz kesilishi, natijada tuproq eroziyasi, atrof-muhitning
yomonlashishi va sovuq iqlim tufayli iliq va nam muhitga mos keladigan alligatorning omon qolish
qiyin bo‘ldi va asta-sekin yo‘q bo‘lib ketdi (hozir u fagat janubiy Anhui provinsiyasida mavjud).
Alligator real hayotda yo‘qligi sababli, odamlar xotirasidagi taassurot so ‘nib, yo‘qolib, faqat ajdodlar
yaratgan va avloddan-avlodga o‘tib kelayotgan ajdar qiyofasigina qolgan. Natijada ajdar va alligator
ikki xil tushunchaga aylangan, ajdarning kelib chiqishi o‘zgara boshladi.

] ¢, 5% hua 16ng didn jing Muhim nugta

Afsonaga ko‘ra, gadimgi Xitoyda Chjan Sianyou ismli rassom bo‘lgan, u ibodatxona devoriga
to‘rtta ajdarning rasmini chizgan, bu to‘rt ajdarning hammasiga ko‘zlarini chizmagan. Bir kuni bir
kishi undan nega ajdarning ko‘zlarini chizmaganini so‘rabdi, u agar ajdarga ko‘z chizadigan bo‘lsa
ajdar uchib ketadi debdi. Eshitgan odam unga ishonmabdi va uni ko‘z chizishga undabdi. Chjan
Sianyou ilojsiz mo‘yqalam yordamida ajdarning boshiga ko‘z chizibdi. Ikki ajdarga ko‘z chizishi
bilan kutilmaganda osmonda chagmoq chaqib, momagaldiroq gumburlab, kuchli shamol esa
boshlabdi va jala quyib yuboribdi, shu payt devor yorilib ikki ajdar havoga ko ‘tarilib, osmonga uchib
ketishibdi, devorda faqat ko‘zsiz ikkita ajdar qolibdi. “Yakuniy nuqta” rassomning ajdarlarni chizish
mahoratini ifodalab berdi. “Yakuniy nuqta” endi iboraga aylandi. Og‘zaki nutqda yoki matn
yozayotganda muhim bo‘lgan bir ikki jumlani qo‘shishga metafora sifatida qo‘llanilib, mazmunning
yanada aniq va kuchli ta’sir kuchiga ega bo‘lishini ko‘rsatadi.

Misol: 8253 737 A< ST 12 R fg o [9]

Tarjimasi: Chiziq chizilgan qismi ushbu matnning muhim qismidir.

It 4 Jeyé gong hiio 16ng soxta, yuzaki muhabbat

Qadimda Chunchiu davrida hukmronlik gilgan mamlakatlardan biri Chen davlatida Ye Gong
ismli bir kishi bo‘lgan ekan, u ajdarlarni juda yaxshi ko‘rar, uning uyidagi to‘sinlar, ustunlar, eshiklar,
derazalar va kundalik jihozlarining hammasiga ajdar surati o‘yib tushirilgan, hatto uning kiyimlari

ham ajdar suratlari bilan bezatilgan ekan, uning uyi devorlariga ham ajdarlar naqgshi tushirilgan ekan,
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Ye Gongning uyi shunchaki ajdar dunyosiga aylangan ekan. Osmondagi haqiqiy ajdar bu haqda bilib,
juda ta’sirlanib, janob Yening uyiga tashrif buyuribdi. Bu haqiqiy ajdarning boshi derazadan kirib,
dumi mehmonxonagacha cho‘zilibdi. Kutilmaganda, Ye Gong haqiqiy ajdarni ko‘rib, qo‘rqib ketib,
qichqirib yuboribdi va qochib ketibdi. Ma’lum bo‘lishicha, Ye Gong sevadigan narsa haqiqiy ajdar
emas, balki ajdarga o‘xshagan, lekin ajdar bo‘lmagan soxta ajdar bo‘lgan ekan. “Ye Gong ajdarlarni
yaxshi ko‘radi” hozirgi kunda ibora hisoblanib, biror narsaga yuzaki muhabbatni bildiradi, lekin
aslida bu haqiqiy sevgi emas.

Misol: A= S PUBHE A4 8, RAEM Eiiid, ISR, [9]

Tarjimasi: U xitoy tilini o‘rganishi yuzaki, faqat og‘izda gapirib qo‘yadi, lekin umuman
yoqtirmaydi.

Tarixiy voqealardan olingan iboralar:

Qadimgi Xitoyda ko‘plab mashhur tarixiy hikoyalar va tarixiy voqealar bo‘lgan, keyingi
avlodlar ularni to‘rt iyeroglifdan iborat iboralarga aylantirgan. Masalan:

L, $ 2% J7' mi gé guo shi (Han sulolasi) ot terisiga murda o‘rash, vatan uchun o‘limni bo‘yniga
olish

“So‘ngi Han sulolasi kitobi-Maya Tarjimai holi”: Murdani ot terisi bilan o‘rashni anglatadi. Bu
asosan jang maydonida halok bo‘lgan askarlar, mamlakat uchun kurashib o‘lishga garor qilganini
ifodalagan.

Misol: 9 55 i - DL 38 7 B el BN . [9]

Tarjimasi: Qahramon jangchi vatan uchun o‘limni bo‘yniga olib qat’iyat bilan dushman tomon
yugurdi.

[H XL FE wén j1 qf wi (Jin sulolasi) xo‘roz qichgirishi bilan uyg‘onmoq, erta turib ishga
kirishmoq

Asl ma’nosi xo‘rozning qichqirig‘ini eshitib, o‘rnidan turib gilichda mashqa qilish edi, ammo
keyinchalik bu vatanga xizmat qilishga bel bog‘laganlarva har doim xizmatga shay turganlar uchun
metafora sifatida ishlatilgan.

“Jin kitobi-Zu Ti tarjimai holi”: Afsonaga ko‘ra Sharqiy Jin sulolasining generali Zu Ti
yoshligida juda shijoatli bo‘lgani aytiladi, u har safar do‘sti Lyu Kun bilan mavjud vaziyatni
muhokama qilar edi, har doim ishtiyoqli va adolatli g‘azabga to'la edi. Vatanga xizmat qilish uchun
ular yarim tunda xo‘rozning qichqirishini eshitib, o‘rnidan turib, kiyimini kiyib, jang san’atini
qilichbozlikni mashq qilishardi.

Misol: fl A [ 4 85 ARE#, i DL EE DR . [9]

Tarjimasi: Uning ertalab erta turib ish qilish ruhiyati bor, shuning uchun u tez rivojlanmoqda.

Qadimgi kitoblardagi jumlalardan olingan iboralar:

Qadimgi kitoblardan olingan iboralar, odatda, ikki holatga bo‘linadi: biri to‘g‘ridan-to‘g‘ri
qadimiy kitoblardan olingan asl gapni keltirish, ikkinchisi esa, qisqarish, so‘zni qisqartirish, so‘z
qo‘shish yoki so‘z o‘rnini bosish yo‘llari bilan ishlanadigan asliy bo‘lmagan iboralar. Masalan:

fEE N zhi o wéi ma kiyikni ko‘rsatib ot deyish (to‘g‘rini egri deyish)

U bug‘uga ishora qilib, ot ekan, dedi. Bu to‘g‘ri va noto‘g‘rini ataylab chalkashtirish uchun
metafora.

“Tarixiy yozuvlar-Ching Shihuang imperator yilnomalari”: “Chjao Gao tartibsizlikni keltirib
chigarmoqchi edi, lekin u amaldorlar unga quloq solmasligidan qo‘rqdi, shuning uchun u oldindan
sinov o‘tkazdi va imperatorga kiyik sovg‘a qilib, bu “Ot” desa, imperator kulib: “Bosh vazir adashib,
“kiyikni ot dedi” shekilli” debdi. Chjao Gao imperatorga yuzlanib ishonmasangiz amaldorlardan
so‘raylik debdi, va amaldorlardan bu “ot” mi yoki “kiyikmi deb so‘rabdi. Amaldorlar nima deyishini
bilmay jim golishibdi, ko‘z o‘ngligida aniq kiyik edi, jasurlik bilan Chjao Gaoga qarshi chiqib “kiyik”
deb javob berganlarni keyinchalik Chjao Gao jazolantirib oz lavozimidan ozod etibdi.

Misol: ftl e B K Ui & —F 55, SR REHERE Y. [8, B.70-71]

Tarjimasi: U mening hamma gaplarimga qarshi chiqdi, hatto kiyikni ot dedi (to‘g‘rini noto‘g‘ri
dedi).
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BRUIYE A wei ra ji 181 tovuq qovurg‘alari kabi ta’m, (ahamiyatga ega emas)

Bu ko‘p ma’noga ega bo‘lmagan, ammo taslim bo‘lishga chidolmaydigan narsaning
metaforasidir. Biror narsani qilmaslik afsuslanarli, lekin bajarilsa unchalik katta foyda bo ‘lmaydi.

Misol: X ¥F 2 11 B 3 R Ui FA L REST Frok xs . [6, B.143]

Tarjima: Ko‘pgina iste’molchilar uchun shunga o‘xshash Rojdestvo chegirmalari tovuq
qovurg‘alari kabi ta’mga ega (uncha katta ahamiyatga ega emas).

Xorijiy madaniyatlardan kirib kelgan iboralar:

Xitoy tilidagi Xorij madaniyatidan kirib kelgan iboralarning katta qismini asosan Hindistondan
kirib kelgan iboralar tashkil giladi. Hindiston kuchli buddizm madaniyatiga ega davlatdir. Hindiston
buddizmni nafaqat Xitoyga, balki dunyoning boshqa mamlakatlariga ham tarqatdi. Biz hammamiz
bilamizki, buddizm dunyodagi uchta asosiy dindan biri bo‘lib, juda uzoq tarixga ega va juda keng
ta‘sir kuchiga ega hisoblanadi. Buddizm shakllanganiga allagachon 2500 yil vaqt o ‘tib, shuncha yillik
tarixga ega bo‘ldi. Shuning uchun ko‘pgina xitoycha iboralar buddizmdan kelib chiqgan. Statistik
ma’lumotlarga ko‘ra, buddizmga oid 500 dan ortiq iboralar mavjud bo‘lib, ular orasida hayvon
nomlarini 0‘z ichiga olgan o‘nlab iboralar mavjud. Masalan:

2F3 L TH nit téu ma mian sigir boshli ot yuzli (juda xunuk)

Xurofiy afsonalarda ikkita arvoh askar bo‘lgan ekan: birining boshi sigirga, ikkinchisining
boshi otga o‘xshar ekan.[4,B.112-113] Har xil xunuk odamlar uchun metafora sifatida qo‘llaniladi.

Song sulolasidan Shi Daoyuan tomonidan yozilgan “Jingde chiroqlarni uzatish yozuvlari” 11-
jild: “Sakra sigir boshli iblis , uni dunyoga keltirgan - ot yuzli xola”. [3, B.49-50]

Misol: Mt NG4Sk B, —F& M A FE. [7, B.109]

Tarjimasi: Bu odam juda xunuk, bir qarashing bilan qo‘rqitib yuboradi.

il 10y £6 kou shé xin tili shakar dili zaxar [5, B.101]

Gapirayotgan gap garchi yoqimli bo‘lsa ham lekin qalbida nafrat to‘laligini ifodalashda
qo‘llaniladi. Song sulolasidan Shi Pujining “Song sulolasi davrida Buddizm” asari 20-jild: “Dunyoda
Buddalar paydo bo‘ldi, odamlarni talon-taroj qilib o‘ldirdi, ajdodlar g‘arbdan kelib, shamol esib, ot
qo‘yishdi, qadimgi va hozirgi zamonning donishmandining tili shakar dili zaxar edi, butun dunyodagi
buddizm rohiblari o‘zlarini qafaslarga berkitdilar.

Misol: X Z Ak il Fig O, N AR F AR . [2]

Tarjimasi: Bu yigitning tili shakar dili zaxar, unga ishonish kerak emas.

Xulosa o‘rnida shuni aytishimiz mumkinki, so‘nggi yillarda xitoy tili iboralari bo‘yicha turli
ilmiy maqolalar, monografiyalar, ilmiy tadqiqot natijalari birin-ketin dunyo yuzini ko‘rib, ko‘plab
ibora lug‘atlari nashr etilgan bo‘lsa-da, lekin hozirgacha olimlar “f{i% (turg‘un ibora)’ning aniq
ta’rifi bo‘yicha bir to‘xtamga kelmaganlar. Xitoy tilidagi turg‘un iboralar asosan to‘rtta iyeroglifdan
tashkil topib, tuzilishi va kelib chiqishi jihatdan turli xildir, ba’zilarini to‘g‘ridan to‘g‘ri tushunish
mumkin bo‘Isa (22§ ¥ Ewang zi chéng 16ng), ba’zilarini kelib chigish tarixini bilmasdan tushunish
qiyin hisoblanadi ("/A4ftye gong hido 16ng). Ko‘p sonli xitoy iboralari orasida keng qamrovli
madaniy ahamiyatga ega bo‘lgan “hayvon iboralari” xitoy iboralari orasida alohida o‘rinnga ega
hisoblanadi. Hayvonlarga oid ayrim iboralar, ba’zilari bevosita ibora tarkibidagi hayvon nomini o‘z
ichiga oladi; ba’zilarida esa hayvonlarning ma’nolari iboralarda yashiringan bo‘lib, ammo tom
ma’noda hayvonlarning nomlari iborada qo‘llanilmaydi. Biz ushbu maqolamizda o‘rganib chiqgan
hayvon iboralari bir yoki bir nechta hayvon nomini o‘z ichiga olgan iboralardir. Yuqorida biz
xitoy tilidagi hayvonlar nomlari bilan bog‘liq iboralarning shakllanishini va taraqqiyotini to‘rt qgismga
bo‘lib o‘rganib chiqdik, ya’ni: Mif va afsonalar yoki ertaklar orqali hozirgi kunga yetib kelgan hayvon
nomlari ishtirok etgan iboralar; Tarixiy voqealardan olingan iboralar; Qadimgi kitoblardagi
jumlalardan olingan iboralar; Xorijiy madaniyatlardan kirib kelgan iboralar.

0 “MexayHapoJHBIA HAyYHO-UCCIefoBaTenbcKui 1eHTp “Endless Light in Science”



Impact Factor: SJIF 2023 - 5.95 ®UJIOJIOTUYECKHUE HAYKHU
2024 - 5.99 PHYLOLOGICAL SCIENCES

FOYDALANILGAN ADABIYOTLAR RO“YXATTI:

=

BN AP D REXT S BRI T AR AR B B R R[] AR

15,2013(24):177-178+199.

2. PUERIEREHE3M. - b5t MEEAEERGR AR, 20174

3. B H IR A T DOE S8 I I 95 P SRS B T[] 7 o R 22 e i (2 R 2
Fi2),2023,23(01):49-54.

4. SRS T BB A AR B R AL D] 5 5 B 2 i (RE R, 2010.

5. Ozodjon Ochilov. O‘zbekcha - xitoycha, xitoycha - O‘zbekcha maqol, matal va iboralar lug‘ati.-
Jeat: AR HRRH:,2011, 101-102 betlar.

6. RN HGE PR 1 SRR (] 05 2RI IR R 22 Bt 2741, 2022(06):143-145.

7. TUEBH AN 2 Sh W Rl B A A 7[00 70 BE Va2 R (i S AL
f}),2015,39(04):109-111.

8. XK. VRATDUE BT B R B T VA [T AR SR, 2019(20):70-71+74.

9. URL: https://www.chazidian.com

0 “MexayHapoJHBIA HAyYHO-UCCIefoBaTenbcKui 1eHTp “Endless Light in Science”



Impact Factor: SJIF 2023 - 5.95 ®UJIOJIOTUYECKHUE HAYKHU
2024 - 5.99 PHYLOLOGICAL SCIENCES

DOI 10.24412/3007-8946-2025-15-70-73
UDC 82-3
INTERRELATION OF THE CONCEPTS "LIFE"™ AND "PERSONALITY"
(BASED ON THE NOVEL “A LITTLE LIFE” BY H. YANAGIHARA)

ZHARYLKASSYN F.B.
Master Student, Kazakh Ablai Khan University of International Relations and World
Languages

Scientific Supervisor PhD, prof. SALZHANOVA L.E.
Almaty, Kazakhstan

Annotation. The article considers the concepts of "Life” and "Personality” based on the work
of H. Yanagihara "A Little Life". Since these concepts play an important role in the philosophical,
psychological and social studies of humanity, their interrelation and significance are discussed
within the framework of the article. The scientific study of the two concepts in the novel "A Little Life"
opens the way to a philological understanding of human nature, its innermost secrets, as well as the
importance of its own place in the social context. Therefore, the semantic content of both concepts
also changes and becomes relevant. Since the characters of the novel are young representatives of
the modern era, the interweaving of concepts also gives interesting results.

Key words: linguistic picture of the world, concept, life, personality.

Introduction

Society, which is rapidly changing based on the speed of modern technology, brings many
changes and innovations to science. In philological and linguistic science, language and the complex
of units in this system cannot remain untouched, since they are the only intensively studied part of
the cognitive-conceptual field. This is because a person continuously learns throughout his life in the
process of knowing the world, receives various messages, processes information, tries to understand
their differences, compares them as much as possible, remembers them if necessary, and turns them
into his own fund. After all, data and information are processed in accordance with the data in the
world. The simplest data is associated with the nature, or rather, with the properties, of each object.
The set of these funds, in which the linguistic form is presented, gives a picture of the world in
language.

Literature review

The diversity of the linguistic picture of the world, reflected in similar or sometimes dissimilar
concepts, has been written by scientists: L. Wittgenstein, L. Weisgerber, M. Heidegger, A.
Babushkin, E. Kubryakova, V. Karasik, A. Islam, E. Suleimenova and others. In addition, a number
of world-famous scientific collections and works have been published on these issues, for example:
Wie Sprache die Welt erfindet [1]; Welt und Sprache [2]; Language Picture of the World and
Associative Lexicography [3]; Sprache und geistige Gestaltung der Welt [4]; Cognitive Linguistics
[5] and others. A concept is a rational concept represented by the most uniquely ordered structures of
signs formed on the basis of reason, cognition and personal experience. In general, what is a concept,
how to recognize it, general directions and views on the nature of the concept are mentioned in the
works of scientists N. Chomsky, A. Vezhbitskaya, N. Artyunova, D. Lakoff, G. Fillmore, Y.
Apresyan, V. Maslova, Y. Karaulov and others. In his research, D. Lakoff considers the concept as a
mental structure, a structure of knowledge representation, a substantive unit of collective
consciousness. The concept problem has been studied in Russian linguistics since the beginning of
the 20th century. Many researchers rely on the views of S.A. Askoldov, who formulated a scientific
conclusion about the concept in Russian linguistics in 1928. The scientist defined the concept as a
structure of thought that replaces a number of objects, actions, and homogeneous thinking functions
in thought processes [6, p. 279]. In his scientific work, V.I. Karasik defines the concept as mental
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knowledge about life experience stored in a person’s memory [7, p. 41]. B. Tileuberdiev emphasizes
that understanding concept words, their meaning and significance begins with the individual and
provides information about the mindset and worldview of social classes and an entire nation [8, p.
88]. E.D. Suleimenova writes: “The cognitive development of the language is carried out as a result
of active cognition and mastery of being, therefore, language can be considered one of the tools for
mastering the world” [9, p. 127].

Methods

This study employs a qualitative conceptual analysis to explore the correlation between the
concepts of "life" and "personality" in Hanya Yanagihara’s novel “A Little Life”. The research is
grounded in literary analysis, conceptual criticism.

Two primary methods are used:

1. Textual Analysis — Through close reading of the novel, the study focuses on key episodes
involving Jude St. Francis, analyzing how his experiences reflect the intersections of trauma, identity,
and human existence.

2. Conceptual Mapping — Instances where "life" and "personality” appear or are implied are
categorized and examined, with attention to metaphors, internal monologues, and ethical dilemmas
that illustrate the development of these concepts throughout the narrative.

Participants

As this study is qualitative and text-based, there are no human participants in the traditional
empirical sense. Instead, the "participants” are the literary characters created by Hanya Yanagihara,
whose psychological and existential dimensions serve as the primary focus of analysis. Particular
emphasis is placed on Jude St. Francis, whose life narrative offers a rich site for examining the
interaction between the concepts of "life" and "personality.” Supporting characters such as Willem,
JB, Malcolm, and Harold are also considered insofar as they influence or reflect Jude's personal
development and self-conception.

Materials and Tools

Yanagihara, H. A Little Life. — New York: Doubleday, 2015. — 688 p. This novel forms the
central material for analysis. It is examined in its entirety, with special focus on chapters that detail
the psychological, social, and existential experiences of the protagonist.

Results

The concept of “life” can be one of the central elements of the conceptual sphere of each
language. According to the “Etymological Dictionary of the Modern English Language” of Ernest
Weekly, the word “life” comes from the Anglo-Saxon “lif” meaning “life”. The Old Norse word "lif"
means "life, body", and it combines the meaning of “continuation™ with the meaning of "departure”
[10, p. 422]. In order to determine the conceptual nature of the concept of "life", it is necessary to
analyze the definitions of the lexeme "life". The following definitions are offered in the Cambridge
and Oxford dictionaries:

1. The period between birth and death, or the experience or state of life [11];

2. A particular type or part of someone's experience [11];

3. The quality that distinguishes people, animals, and plants from objects, substances, and
things that are dead [11];

4. The state, quality, or fact of being a living person or animal; human or animal existence [12].

It is known that the term personality means "the quality or fact of being human.” This word
comes from the Old French personalité and the medieval Latin personalitatem, and their root lies in
the meaning of personalis (personal). The word "personality" has been known since 1795 in the sense
of "the inherent characteristic of a being that considers itself to be™” [11]. The Cambridge and Oxford
dictionaries give the following definitions of the conceptual nature of the concept of "personality"":

1. It is the way in which a person expresses himself or herself and interacts with the world
around him or her [11];

2. Itis the set of characteristics and qualities that make up a person's identity, including his or
her thoughts, feelings, and behavior [11];
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3. A person's unique set of characteristics, traits, and behavior [12].

In the directions of modern linguistics cognitive linguistics, linguocultural studies,
sociolinguistics, the concepts of "Life" and "Personality” are studied as a complex category. In
cognitive linguistics, the concept of "Life" helps to understand the life experience of a person, and
the concept of " Personality™ his personal characteristics. They deepen the cognitive processes of a
person and his perception of the world. In the process of understanding the two concepts in the novel
“A Little Life” by H. Yanagihara, we noticed that they are not only interconnected, but also complex
in their relationship. And the essence of the concepts of "Life" and " Personality” can show the
meaning of this concept in American cognition and the peculiarities of its perception:

Life is a quest for meaning, often obscured by the fog of suffering; Jude's life as a journey was
marked by a longing for purpose amidst the chaos. In American culture, life is perceived as a series
of positive and negative events. Here, a person is not able to fully control events. Jude's life is a
journey of purpose amidst chaos, which contributes to his development as a person: Life like a
tapestry woven with threads of connection, yet for Jude, it often felt like a frayed fabric, with too
many loose ends that left him isolated. This sentence describes life as a "fabric™ where the "connected
threads" represent the relationships and tensions between people. Each thread of the woven life is a
human relationship, experience, and emotion. However, for the main character Jude, this "fabric"
seems very "worn" or "torn", there are many "gaps" in his life. Life as a paradox, a constant dance
between hope and despair; Jude often felt caught in a storm where light seems distant. This
comparison shows life as a "paradox”, where "hope™ and "sadness" are often repeated, depicted by a
constant "dance". That is, the simultaneous existence of two opposing aspects of life (hope and
sadness). This text shows the complex emotional situation in the life of the character: the struggle
between hope and sadness, as well as the increasing difficulties and the disappearance of light (i.e.
hope). Here, as a person, Jude is constantly trying to find a balance between positive outcomes and
negative moments. Jude'’s personality, like a fragile glass sculpture, reflected the beauty and pain of
his existence, easily shattered by the weight of his past. Jude takes his life experiences, especially his
pain, as the basis of his personality. The fragile glass sculpture, on the one hand, represents beauty,
on the other hand, it also reflects his vulnerability. A person’s personality is a structure that
accumulates his past, his joys and sorrows. Jude’s personality, consisting of the beauty and pain of
his life, easily shattered by the weight of his past, indicates that he is going through a difficult path,
consisting of the beauty and pain of his life, easily shattered by the weight of his past.

Such a connection between personality and life allows a person to know himself and rise to a
new level and status. Thus, the interweaving of the concepts of life and personality reflects the
complex dynamics in Jude’s life, every challenge, every connection and every paradox are important
elements in his development.

Discussion

The findings demonstrate that in A Little Life, life and personality are not separate or fixed
constructs, but rather fluid, intertwined phenomena shaped by past trauma, relational dynamics, and
existential choice. The novel challenges the reader to consider how deeply personal suffering can
define the boundaries of identity, and whether healing is ever fully possible without a coherent sense
of self. Jude’s character exemplifies the philosophical tension between existence and essence, as he
continuously struggles to assign meaning to a life dominated by pain. The novel critiques traditional
narratives of resilience by portraying a protagonist who, despite external support, remains internally
fractured. Furthermore, the novel contributes to contemporary discussions in trauma literature by
presenting a non-linear psychological narrative, in which memory and personality are not tools for
progress, but mechanisms of survival and self-defense. The study also raises broader questions for
conceptual literary analysis: To what extent can literature encapsulate the complexity of human
identity? And how do fictional narratives allow readers to explore ethical and philosophical
dimensions of life that may be inexpressible through empirical language?

Conclusion

0 “MexayHapoJHBIA HAyYHO-UCCIefoBaTenbcKui 1eHTp “Endless Light in Science”



Impact Factor: SJIF 2023 - 5.95 ®UJIOJIOTUYECKHUE HAYKHU
2024 - 5.99 PHYLOLOGICAL SCIENCES

We can see that the concepts of “Life” and “Personality” are clearly visible on the basis of
Haniya Yanagihara’s work “A Little Life”. Human life consists of a series of positive and negative
events, and the ability to control these events is limited. Negative experiences and difficulties
sometimes not only negatively affect the formation of a person as a person, but also become a
necessary component of growth, development and self-knowledge. As a person, the life path of each
person is a journey of self-knowledge and overcoming internal struggles. H. Yanagihara, through her
novel, provides an opportunity to study these two concepts in detail. As a result of analyzing the
essence and content of the two concepts in the article, as well as their interweaving and artistic value,
it is possible to determine the complexity of human existence and the difficulties of becoming a
person. These concepts allow us to deeply understand the multifaceted nature of human existence,
the social and internal struggle of the individual, as well as the meaning of life.
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Anoamna. Kymvicma smoyusnvik KOHiN-KyUOi 0indipemin hpazeonocusnviy Oiprikmepoi
ayoapy 0apvicblHOa  YIMmulK-MIOEHU — CIUKeCMIKmi  cakmay Maceneci Kapacmulpuliaobi.
Dpaszeonocusmoep — beneini Oip xanblkmvly OYHUEMAHLIMbL, MAPUXLL, MIOEHUemi MeH YIMmmblK
epexuienikmepin Oelnenetumin mypaxmol minodik Kypviieimoap. Onapovl ayoapy KesiHOe meK
MAZBIHANBIK 010K emec, COHbLMEH Kamap COol Minoiy MaOeHU epeKeniKmepin HCemKizy Maybl30bl.
3epmmeyoe ¢hpazeonocusnvik Oiprikmepoiy ayoapmadassl epexuenikmepi, 01apobly MAbIHALLIK,
IMOYUSIBIK HCIHE CIMUTUCTIUKANLIK ACNeKmMiepi MAN0AHbIN, YAMMbIK-MIOeHU CIOUKeCMIKmi cakmay
JHCONOAPBI KAPACMBIPLLIAOLL.

Kinm cozoep. Dpazeonocusnslk Oiprixmep, YAMMbIK-MIOeHU ColKecmix,
JIUH2BOMIOEHUEMIMAHY, IMOYUAOHBL OIN0IpemiH PpazeonocusnvlK Oipaikmep, NpazmMamuKaiblk HaHe
CeMAHMUKANbIK ACneKmiiepi.

Annomauus. B pabome paccmampusaemcs npobiema coxpanenust HayuoHaIbHO-KYIbMypPHOLL
UOEHMUYHOCTU 8 NPOYeCcce Nepesood Ppazeosiocu3mMos, BblPANCAIOUUX IMOYUOHATLHOE COCMOSIHUE.
Dpazeono2uzmvl — YCMOUHUBbIE AZIKOBbLE CIPYKNYPbL, OMPANCAIOUUE MUPOBO33PEHUE, UCHIOPUIO,
KYAbMypy U HAYUOHAIbHbIE 0CODEHHOCIU KOHKPEemHo20 Hapooa. IIpu ux nepeeode 6axcHa He moibKo
CMbICNI08ASL MOYHOCHIb, HO U Nepedadd KyibmypHuIX 0cobenHocmell 3mo2o sA3vikd. B ucciedosanuu
AHATUBUPYIOMCSL OCODEHHOCIMU (DPA3CON0CUIMOE 6 NePeBooe, UX CMbLCIO8blE, IMOYUOHALbHBLE U
CIMUAUCTUYECKUe ACReKMbl, PACCMAMPUBAIOMC NYMU COXPAHEHUS. HAYUOHALIbHO-KYAbIYPHOLL
UOEHMUYHOCTMIU.

Knrwouesvie cnosa. @paseonozuqeckue eOunuybl, HAYUOHANLHO-KYIbIMYPHASL UOCHMUYHOCTD,
JIUHEBOKYIbMYPOLO2US, (Ppaszeonocudeckue eOuHUuYbl ONUCLIBAIOWUe IMOYUU, NPASMAMUYECKUe U
cemanmuyeckue acneKkmol.

Annotation. The work considers the problem of preserving national and cultural identity in the
process of translating phraseological units expressing emotiongo states. Phraseological units are
stable linguistic structures that reflect the worldview, history, culture, and national characteristics of
a particular people. When translating them, it is important not only to have semantic accuracy, but
also to convey the cultural characteristics of this language. The study analyzes the features of
phraseological units in translation, their semantic, emotional and stylistic aspects, and examines
ways to preserve national and cultural identity.

Key words. Phraseological units, national and cultural identity, linguoculturology,
phraseological units describing emotions, pragmatic and semantic aspects.

®pa3eonorusIbIK OIpIIKTEP T MEH MOJICHUETTIH MaHBI3Abl dJIEMEHTTEp1 OOMbIT TaObIIadbI,
oJlap TULIIK KOepiHIC NMEH MOJCHM COMKECTUIIK apachlHAaFbl OalaHbIC KbI3METIH aTkapajbl. Omnap
TapuUXM, OJEYMETTIK JKOHE CHUMBOJJIBIK KOHTEKCTTepai OeiiHeneiini, Oyl onmapasl MOJAEHH
EpeKIIeTIKTepAl TYCIHY J>KOHE JKEeTKI3y YImiH Oara xerrnec erefal. MOoIeHH JHHTBUCTHKA
JTUHTBUCTUKAIIBIK OipIIKTEpIiH YITTBHIK KOHE MOJACHH CEMAHTHKACHIH 3epTTEii, olapasl Ma3MyH
MEH PEHKTEPAiH TOJBIK KOJIEMiHJIe TYCIHY VIIiH, OJapabl aHa TiJii MeH Oenriiai Oip MOIEeHUETTIH
KaObUTJayblHA MYMKIHJITIHIIE KaKbIHIATyFa ThIpBICAaAbl. byn 3epTTey camacel (pa3eoaorusIbIK
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OipIIKTEepAiH ayJapbuly epeKIIeNiKTEPiH, OJApIbIH MAFBIHAIBIK, SMOLHUSIIBIK KOHE CTUIIMCTHUKAIIBIK
ACHEKTIIepiH Talgail OTHIPBII, MOICHH COMKECTIKTI CaKTay >KOJIJapbIiH KapacThIpabl.

Tin MmeH MoeHUETTIH OaiyIaHbICHI OCHI KYHTe JISHIH 911 3€PTTEIIII KeJle )KaTKaH MOceIeNepaiH
6ipi Gonbin TaObianbl. MacioBa B. A. Tin MeH MoaeHHETTIH e3apa OailaHbIChl Typaibl: «O3
TCHE3HCIHETI Ke3 - KeNTeH TUT-aJaMHBIH dJIeM/Ii KYpPaTbIH ©31H-031 KAMTaMachl3 €TETiH KYII eMec,
KOpILIaFaH oyieM/i OeifHeNneyiHiH HOTHXKeci; 2) TilT Heri3iHeH afaMHbIH (DU3HOJOTUSIIBIK YIHBIMBIHBIH
epeKienikTepine oeniMaenret, 6ipak Oy epeKIIeNnikTep Tipi OpraHU3MHIH KOpIIaFaH oJeMre y3ak
yakpIT OeiiMIenyiHIH HOTHKECIH e maiina Oomnabl; 3) TUIAIK KOHTUHYYMHAH ThIC TEH eMec 0oeliHy
OacTanmkpl HOMHUHAIIMS KE3€HIHIE mMaifna Oonanel. by accomumanusimapablH TEHCI3MITIMEH JKOHE
OYpBIHFBI AQYIpIEpACH KallFaH TUIIK MaTepUanaapAblH ailbipMaIIbUIBIFBIMEH TYCIHIIPUIE L., - el
*azanpl [1, 62 0.]. @pa3eonorusabiK OIpIIKTEp COUNEYIIiIepre Kypaei SMOIUsIap MEH UaesIap bl
THIMJIIPEK XKETKi3yre MYMKIHJIIK O€peTiH TiIre TepeHAIK MeH KaH-KaKTbUIbIK Oepeai. Onap kebiHece
Oenrini 61p MoJIeHUETKE TOH MeTadopaiapAbl HEMECe CUMBOIU3MICPII KOIAaHAbI, OVJI COMICYIIH
SKCHPECCUBTUIIH apTThIpaabl. bys OipmikTep KOFaMJACTBIKTBIH MOIEHHM MYpachl MEH YJITTBHIK
epekmeniria kepcereai. Onap YJITTHIK MaKal-MOTENAEp, alalaylIbUIBIK KOHE MOICHH JTICTYPIEp
HET131HJIe KaJIbllTaca pl, OyJ onapabl op TUIre FaHa ToH ereal. Ppa3eonorusiiblk OipIiKTep CO3IIK
KOPBIH KEHEWTEel XKoHe TUIMI OalbITaabl, OHBI KaPKBIH JKOHE KBI3BIKTHI eTeli. Dpa3eoaorusibiK
OipIiKTep XaJbIKTHIH TAPUXbIH, KYHIBUIBIKTAPhl MEH TYHHETAaHBIMBIH Kepcerei. Onap XambIKThIH
YKBIMBIK IICUXOJIOTUSICH MEH MEHTAJIUTETIH OeiiHenel i, onapAblH 9AeT-FYPhINTapbIH, AICTYpIepi
MEH HaHBIMAAPBIH TYCIHyre MYyMKiHAIK Oepexai. byn Oipimikrep MoAeHH CTepeoTUNTEpAi,
CTaHIAPTTAPABl KOHE apXEeTHNTEPJl YpHakKTaH-yprakka caktaiael. Omap MomeHH OiTiM MeH
KYHIBUTBIKTApAbl Oepy Kypaibl. Dpa3eo’orusuiblk OipiikTepAi TYCiHY THIMAI MOJACHHETapabIK
KapbIM-KaTbIHAC YIIIH ©Te MaHb3Abl. Onap TUIAIH MOACHU KOHTEKCTIHE KO3 KYTIPTyre MYMKIHJIIK
Oepy apKbUIbI MOJICHU KeJepTriiepAl )KeHyre KOMEKTECE/Ii.

DMOUMSUTBIK KOHII-KYHA1 OUIAipeTiH Pppa3eosorusuiblK OlpimikTep Oenriii O6ip KoramaapIbIH
MOJICHH HOpMaJlapbIMEH, KYHbUIBIKTAPBIMEH KOHE TApUXU KOHTEKCTIMEH THIFbI3 OalmaHbICThL. by
epekiienikrep Metadopaaapsl TaHAAyAa, SMOLIMOHANIIBI SKCIIPECCUSHBIH KaPKbIHIBLUIBIFBIH/IA KOHE
cesiMaepai OUIMIpYIiH olleyMeTTiK epexenepinae kepinemi. Temust B. H. : «®Dpa3eonorusibik
OipyikTep KoOiHEce XaJbIKTBIH TapUXbl MEH MOJICHH MaHBI3JIBUIBIFBIH alKbIH Kepcereai. Timmik
MarbIHATAPABIH Oenriai Oip MOJICHH KOJIEH OalIaHbIChl, 013/1iH KO3KapachIMbI3 OOWBIHIIIA, MOACHH
KoHe YNTTHIK KOHHOTALUSIAPIbIH Ma3MYHBIH Kypaibl, Oy TeK Qpa3eoyorusuibK O1pIikTep MEH
CO3IIep/IiH MarbIHAJIApbIHA FaHA €MeC, COHBIMEH Oipre OYKiJI MOTiHAEP/IiH MarbIHACHIHA J1a MOJICHH
MaHBI3JIBI Oenrinep Oepeni.» , - aem xa3zanasl [2, 219 6.]. OpOip XalbIKTBIH 6Mip CaJITHl MEH OWJIay
KyHeci OHBIH TUTIHAE, ocipece TYpaKThl TipKecTep MEH (pa3eosOTHsUIBIK OipiiKTepae KepiHic
tabaasl. OnapablH KypaMblHAAFbl MeTadopaiap, CAMBOJap MEH accolanusiap Oenriii 6ip YITThIH
JTYHUETAHBIMJBIK €PEKIICTIKTEPIH alIbIll KOPCETE/I].

AnedupeHko H. D.: «KOrHUTHBTI-CEMHOIOT HSUTBIK TOCLT TYPFBICBIHAH
JMHTBOMOICHUETTAHYIbIH MIHJCTTEpl oJeKalaa KeH: TUI MeH CeWleyaiH (YyHKIMOHAJIBIK
OipmiriHze MoIeHHM MaHbI3Bl Oap akmapaTThl YHBIMIACTHIPY, OHJEY, CaKTay XKoHe >KETKI3YAiH
BepOaIbl MEXaHU3MEPIH 3epTTeyY.», - Aen ka3aasl [3, 81 6.]. by Typrblaa TMHIBOMOIEHUETTaHY
TEK TUI MEH MOJEHHMETTIH e3apa dpEeKeTTeCyiH 3epTTeN KaHa KoiMail, COHbIMEH Kartap Oenrisi Oip
STHOCTBIH JYHHUETAaHBIMbI, YJITTHIK KYHJBUIBIKTapbl >KOHE TAapUXU KaJbIHBIH TUIAIK OipiikTepae
KaJlail KepiHic TaOaThIHBIH TaNIal bl JIMHTBUCTUKANBIK O1pIiKTEp MOJICHH aKMapaTThl ;KHHAKTAYIIIBI
opi TachIMAIIAYIIBI KYpasl PETiHe KbI3MET €Te/Ii, aJl OJIapAblH CEMAaHTHKAIIBIK KYPBUIBIMBIH 3€pTTEY
apKpUIbl  XaJBIKTBIH ~ KOTHUTHUBTI  oJeMmiH  TaHyra  Oomagpl.  OcbifaH — OaiiaHBICTHI,
JMHTBOMOICHUETTAHYIbIH MIHAECTTEPI MOJACHN KOATApP/Ibl, CAMBOJIMKAHBI, YITTHIK €PEKIIeTiKTep i
aIlIBIT KOPCETY KOHE OJIApAbI TUIMIK JEPEeKTep apKbUIbl CUMATTAy OOJBIN Ta0bLIabI.

OMOIMSIBIK KOHUI-KYHA1 OUIAIpeTiH (pa3eosorusuiblK OIpiKTepal ayaapyAarbl YJITTHIK-
MOJICHU COMKECTIKTI CaKTay KHUbIH jkoHE KoOiHece ayapy Ke3iH/e KOJIJaHbUIAThIH ayjapMa Tocliaepi
OHBI JI97 XKeTKize anmaiael. DemopoB A. B. skBHBaneHTI ®KOK TepMUHAEP Typaibl: «Ockl HeMece
0acka TEpMUHHIH HAaKThl OHE TYPAKTbl JIEKCHKAJIBIK COMKECTIKTEpiHIH OosmMaybl 1) OHBIH
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MarbIHACKIH KOHTEKCTE KETKi3e ayMay (KeM JIETeH Ie CHITAaTTaMaJIBIK JKoHe Oip co30¢H emec, OipHere
ce30eH), 2) Oonamiakra OHbIH ayJapbUIMalTRIHIBIFBIH OUTIIpMeiai», - aen xa3aisl [4, 156 6.]. Op
TUIIH TapuXbl KOFaM OMIPIHJETT TYpPaKThl e3TrepicTepre, OHAIPICTIH, MOICHHETTIH, FhUIBIMHBIH
JaMybIHa OalIaHBICTBI CO3MIK KYpPaMBIHBIH YHEMI ©3TepyiH KepceTedi. DMOUUSIBIK KOHIT-KYHai
ourmipeTiH (ppa3eosOTHsUTBIK OIpIIKTEp/Ii ayJapyAaarbl YITTHIK-MOJCHU COMKECTIKTI caKTay KHBIH
XKoHe KkeOiHece aynapy Ke3iHAe KOJNJaHBbUIATHIH ayJdapMa TOCIIAepl OHBI JON JKETKi3e alMalbl.
Ce0e01 opOip TimAiH (Ppa3eoNOTHIIBIK KOPHI COJ XaJBIKTBIH TapUXH, QJICYMETTIK KOHE MOJICHH
epeKIIeNiKTepIMEeH ThIFbI3 OainmaHbicThl. Keilbip TypakTbl TIpKeCTEpAiH MAarblHAChl TEK COJ
MOJICHHETKE TOH CUMBOJIIAP MEH aCCOIMALIAsIIapFa HET13IeATeHIIKTEH, OJap bl 0acKa TIiTe TiKeJIen
ayaapy MyMKiH 6oamaii skataibl. COHbIMEH Katap, 0ip TUIAET1 SMOLMSIIBIK PEHKTEp eKiHII TiJ1e JJT
COHJIa acep KaiaslpMaybl MyMKiH. OcChl ceOenTi ayapMainbuiap 6asama ToCiaepai — MaFbIHAIBIK
COMKeCTIKTI 1311ey, OeliMey HeMece TYCIHAIpMelli ayaapMa KoJianyFa MaxkOyp Oomnanbl. bipak Oy
oicTep TYMHYCKAHBIH KOPKEMIIK KOHE YITTBIK €PEKIIENTIKTEPIH TOJBIK KETKI3€ alMaybl MYMKIH.

OMOUMATBIK KOHUT-KY#II OU1IipeTiH (pa3eonorusiblK OipaikTepl ayaapya Keneci ayaapMa
TOCUIEP1 KOJIIaHBLTA IbI:

OKBHUBAJICHTTI ayjapy Taciai — OyJl ayJapbulaThlH TUIE MarblHAChl MEH IKCIPECCHUBTLIIr
TOJIBIFBIMEH COMKEC KEJIETIH TYPAKThI (Pa3eoIOTHIIBIK O1pIIIKTI Maiianany. SIFHU, TYMTHYCKA TUIAETI
(bpazeonorusyIbIK OIpIIiK MeH ayaapMma TUTIHAEr! 6ajlaMa MarblHa, KYPBUIBIM JKOHE CTHIIMCTHKAIIBIK
peHK OOWBIHIA TOJBIK YiJIecyl KepeK. bysl TOocUIiH epeKmIeaiKTepl ayJaapMaHbIH MaFbIHAJIBIK
COMKECTIrl TOJIBIK CaKTajaJbl, SCIPECCUBTUIIK KOHE IMOLUSHAIIABIK PEHKI ©3repMenii jkoHe eKi
Tijmeri Gppa3eosorusuIbIK OIpTKTEpAiH KoIaaHy ascel 0ipacit. Meicanbl, Her rude demeanor made
my blood boil. — Oustry 0opexi mines-kyaxol menin Kanvimov Katinammet. byn xepae make one's

blood boil — "amysin kentipy, amrynasapipy"” aeren marsiHadbl Oinaipeni. Kaszak Timingeri "KaHbIH
KaiHaTy" (pazackl 1971 OChI MarbIHAFa COMKEC KeJe/l, COHABIKTaH OyJ1 SKBUBAJICHTTI ayapMa OOJIbII
TaOBUIAIEL.

@pazeonorusiblk O6amama — Oip TUAEri TYpakThl TIPKECTI KIiHII TUIAEeTi MarblHACHI MEH
SMOIMSJIBIK PEHKI yKcac (pa3eojoru3MMeH ayaapy Tocum. bynm ofic TymHycka MoOTIHAETI
MOHEPJIIIIKTI, KOPKEMAIK €PEKIIEIIKTI KoHE YITTHIK-MOICHH PEHKTI OapbIHINA CaKTayFa MYMKIHJIIK
6epeni. Meicansl, He was sick at heart after hearing about the tragic accident in the news —
Kananvikmazel Kaii2olibl 0KU2a Mypansvl eCmiceHHeH Kellin OHbIH Meype2i Kapc aibipuliovl. by
MbIcanaa "sick at heart" ¢pazeoorusIbIK O1pJIiri )Kyperi Kapc albIpbUIIbI ST ayJapblIFaH, OHTKeHI
Oy1 exi Tuine ae Oipaeit MarbIHAIBIK JKOHE SMOITUSUIIBIK )KYKTEMEHI CaKTalIbl. AFBUIIIBIH TiTIHACTI
"sick at heart" Tipkeci TepeH KaWFbl MEH MYHJBI OLImipeni, ad Kazak TUTIHAEri 'Kyperi Kapc
alBIPBLTY" 19T OCHI MAaFbIHAHBI Oepe/I.

Cumnarrama ayaapMa — TYIHYCKaJarbl (pa3eoorusuiblK OIpIiKTiH Typa ayaapMachl OoiMaraH
KarJaia, OHBIH MarbIHACHIH CHUMATTaN, TYCIHAIPY apKbUIbl aynapy oxici. bym Tocinm kxeOiHece
aymapma TimiHAe Oamama (pa3eonorusuiblk Oipiik OosiMaraH Hemece Typa ayJapMa apKbUIbl
MarbIHaHbl JKETKI3y MYMKiH OoiMaraH arjaina Koyganbuiaapl. Cumarrama aygapMaHbIH
epeKIIeNiri — Gppa3zeonorusublK OipmiKTiH OeiHeNnl KypbUIBIMBI ayfapMmajia e3repyl MyMKiH, Oipax
OHBIH HET13r1 MarblHAChl caKTanaabl. bys ofic aynapMaHbIH O MEH OKbIpMaHFa TYCIHIKTUIIIH
KaMTaMachI3 eTy YIIiH Koaaansiiaasl. Meicasibl, She hit the nail on the head when she identified
the main problem — Ox uezizzi maceneni 0an manmer. byn TypakThl TipKeC aFbUIIIBIH TUTIH/IE
KaHJail 7a Olp MoceNeHIH HakKThl IIemIiMiH TaOyasl Hemece Aypbic oif aiTyabl Ounnipeni. Kaszak
TUTIHJIE TiKeJel Oanamackl O0JIMaraHABIKTaH, OHBIH MAaFbIHACKHI CHUIIaTTaMa ayJapMa TOCUT apKbLIbI
Oepinmi.

Monenu Oeliimzmey — aymaapma OapbIChIHIA TYMHYCKA TUIIETT (Dpa3eosorUsIbIK O1pJIiKTI
MaKCaTThl Ay TUTOPUSHBIH MOJICHH EpEKIIeNIIKTepiHe caii eTin e3repTy Taciii. by ofic aynapmanars
MaFrbIHAJIBIK JOJIIKTI CaKTay YIIH eMec, KepiCiHIle, OKbIpMaHFa HEMECE THhIHIAYIIbIFa TaHBIC 9pi
TYCiHIKTI OajamMaHbl YChIHY YIIIiH KOJTaHbUIaaAbl. MoaeHu OeiiMaeyIiH epeKIeniKTepi - TyTHYCKa
(dbpazeonorusbIK OIpJIiK TIKEJIeH ayaapbUIMaii/ibl, OHBIH OpPHBIHA ayJapMma TITIHIETT OKbIpMaHFa
KaKbIH 9pl TYCIHIKTI Oajlama KOJJIAHBLIAJbl; YITTHIK MOJCHUETKE cail KeJIMEWTIH YFbhIMIap MEH
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OeifHenep JKepriliKTI MOJACHM KYHIBUIBIKTApMEH colikecTeHnipimin Oepimexi. by Tocin aymapma
TITIHAET1 YMOIIMOHATIBI-OKCIIPECCUBTI PEHKTI CaKTal, MOTIH/I TAOUFH opi KaObLIIayFa bIHFANIIBI €Ty
yIIiH KoJiansliaasl. Meicansl, She had her haid in the clouds and didn’t hear what I said — On
bacwl atinanwin ycypzennen meni ecmimedi. bepinren mpicanaarsl "She had her head in the clouds
and didn’t hear what I said" arpuTIIbIH TUTIHAETI TYPaKTHI TipKec "to have one's head in the clouds" —
«apMaHIIbUT 00Ty», «IIBIHABIKTAH alllllaK OWjay», «Ha3ap ayJapMay» JIereH MarFblHaHbl OUTAipei.
Anaiina, Kazak TuUTiHAE Oy (paszansl Typa aynapy («OHBIH Oackl OVITTBHIH 1IIHIE OOJIBI»)
MarbIHACKIH TOJBIK JKeTKi3e anMaiabl. COHIBIKTaH, MOJeHU Oeimzaey Tocinmi apkpuibl "On 6achl
alfHaJIbIN )KYPT€HHEH MEHI ecTiMeni" fen aynapsuirad. by aynapma Ka3ak OKbIpMaHbIHA TYCIHIKTI
opi Taburu Oombin ectiyeni. MyHzaa "Gacsl aifHamy" Tipkeci aJaMHBIH OBl HIAIIBIPAHKBI HEMece O1p
HOopcere ajaHian TYpFaHbIH OUIAIpel, SIFHU TYITHYCKAa MaFbIHACKHI CaKTaJFaHBIMEH, Ka3aK TUTIH/ETI
OanamMa TOCUIMEH JKETKI31IreH.

Kanmel, ¢pazeonorusuiplk OipaikTepAl aygapy TeK TUIAIK €MeC, COHBIMEH KaTap MOACHHU
KyObuibic Oouiblnl TaObuTafbl. Onapibl AYphIC JKETKI3y VINIH ayaapMalibl €Ki MOIEHHETTIH e
epEeKIIETIKTEepiH TepeH TYCiHyl KaxkeT. Ppa3eosorusuiblK OlpmiKTepal ayaapyAblH TYpJil Tacuiaepl
apKBUIbI TYITHYCKAHBIH MOHI MEH 9CEpiH CaKTay, MOJICHU COMKECTIKTI KaMTaMachl3 €Ty MYMKIHIIT1
apTajpbl.

KopbIThIHABI

®pa3eoNoTUsIIBIK OIPIIKTED — TUT MEH MOJCHHMETTIH akKplpamac Oeiri, onap XaJbIKThIH
IYHUETAHBIMBIH, YITTBIK €pPEKIICNIKTepiH KOHE MOIACHM MypachiH OeifHeneiiai. OnapabH
MaFrbIHAJIBIK KYPBUIBIMBI O€Tiyli Oip KOFAMHBIH TapHUXH, QJICYMETTIK JKOHE MOJICHH TXKipuOeciHe
HETI3[eNTeHIKTCH, ayJapMaaa MaFbIHACBHIH JION JKETKi3y KONTEeTeH KHUBIHIBIKTAp TYIbIPabl.
®pazeonorusuibIK OipaikTepal aynapy OapbIChlHAa OJapAblH Ma3MYHBI FaHa €Mec, COHbIMEH KaTtap
OCMHeINiIIri, YKCIPECCUBTUIIN KOHE YITTHIK-MOJEHHU EpPEeKIIENIKTepl /e ecKepilyl KaxkeT. by
TYpFbIIa MOJCHHM OeHiMIiey MaHbBI3ABl POJ aTKapaabl, ceb0edi o TymHYCKa TUIIEr! TipKecTepmi
MaKCaTThl ayJUTOPUSHBIH MOJEHH EpEKIICTIKTepiHe CoMKEeCTeHMAIpin, OKbIPMaHFa HEMece
THIHAAQYIIBIFA TYCIHIKTI €TIiI KeTKI3Y1 KO3ICH/Ii.
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CO3 TIPKECTEPIH ATblUIIIBIH TIVITHEH KA3AK TIJIIHE BEPYJIEI'T
MMPATMATHUKAJIBIK BEXIMJIEJTY

HYPKAHKbI3bI AHEJISA
Abaii areiaarel Kazak ¥arreik [lenarorukanslk YHuBepcuteti, @uionorus GaxyabTeTiHIH
CTYIEHTI

Fruteimu xerekurici — INEHT'EJBAEBA H.P.
Ammvartsl, Kazakcran

Anoamna. Kopkem ayoapma — Oyn mex ce30epdi ayoapy 2ama emec, COHbIMeH Kamap
MYNHYCKAHBIH IMOYUSIBIK, MIOEHU JCIHE deyMemmiK ACNeKmilepin cakmati Omulpbin, MaKcammaol
ayoumopusiea Koaxcemimoi emin sdcemxizy npoyeci. 3epmmey npasmamuxaivly oeuimoeyoiy mypii
a0icmepil, OHbIY [WiHOe MIOeHU peanuliiepdi ayoapy, 3MOYUSILIK acepOi JHCemKizy, Mminidiy
NPaAzMamukanvlK OYHKYUAIAPbIH ecKepy, COHOAU-aK ayoapmalda Kaxjxcemmi eseepicmep eHeizyoi
manoauovl. Makanaoa «llonuannay wWbIRAPMACHIHBIY aAYOAPMACHL  APKbLIbL  NPACMAMUKATILIK
Oetlimoeyoiy adicmepi MeH OHbIH 20e0U WbleAPMANapObl Ayoapyoadesl poili KOPCemijiceH.

Tipek co30ep. Kopkxem ayoapma, npacmamuxaneix detimoey, MaoeHuem, peanusie IMOYUsLIbIK
acep, ayoapma adicmepi, ayoapma mininiy epexuenikmepi

Annomauyusn. Cmamusi paccmampugaem 60npochbl NPAZMamu4eckol a0anmayuu npu nepesooe
XY002icecmseHHblX npousgederutl. Xy00aicecmeeHHblll nepegood GKIo4aem He moibKo nepesoo CJlos,
HO U COXpaHeHue IMOYUOHATbHBIX, KYAbMYPHBIX U COYUAILHBIX ACNEeKMO8 UCXOOHO20 MEKCMAa Npu
e20 aoanmayuu 011 yenesou ayoumopuu. Hccredosanue ananusupyem paziuyHvle Memoobl
npasmamu4eckol adanmayuu, 8KI04das nepesood KYIbMyPHbIX pediull, nepeoaiy dSMOYUOHAIbHO20
8030elicmeus, yuem NpazmMamuyeckux QyHKyuill s3vlKa, a makice HeoOX0OUMOCMb GHeCeHUs
usmenenutl 6 nepesod. Ha npumepe nepesoda npouszsedenus «llonuannay 6 cmamve NOKA3aHbl
MemoObl NPASMAMUYECKol adanmayuu U ux pojib 8 Xy00HCeCmeeHHOM nepesooe.

Knrwueevie cnoea. Xyoooicecmeenuwviii nepesod, npasmamuyeckdas adanmayus, Kyavmypd,
peanust, IMOYUOHATIbHOE B030€licmaue, Memoobl nepesood, 0COOEHHOCHU A3bIKA Nepesood.

Annotation. This article explores the issues of pragmatic adaptation in the translation of
literary works. Literary translation involves not only translating words but also preserving the
emotional, cultural, and social aspects of the original text while making it accessible to the target
audience. Research analyzes various methods of pragmatic adaptation, including the translation of
cultural realities, conveying emotional impact, considering the pragmatic functions of language, and
making necessary adjustments in the translation. The significance of pragmatic adaptation lies in
maintaining the correspondence with the original text while preserving its ability to impact the
reader. Using the translation of "Pollyanna™ as an example, the article illustrates the methods of
pragmatic adaptation and its role in literary translation.

Keywords. Literary translation, pragmatic adaptation, culture, realities, emotional impact,
translation methods, features of translation language.

KepkeM aynapma — OyJ1 eH Kyp/eni ayaapMa TypJiepiHiH 0ipi, 01 HIbIFapMallbLIbIK KO3KapacThl
Tajan erefi. AymapMa OapbIChIHIa aylapMalibl TYMHYCKAHBIH o1€0M epeKIIeTiKTepiH OapbIHIIa
TOJIBIK KETKi3y MakcaThlHJa aynapMma TUIIHIH OaplibIK KaXeTTI KOpKeMJIK KypajJapblH
naiinananazsl. AygapMamibl ©3iHe TOH epeKIle MOTIH Kypail OTbIphln, 0acka TuIAeri OKblpMaHFa
aTaJFaH MIbIFApMaMEH TaHBICYFa MYMKIHIK Oepeni. Kepkem aynapmana MaHbI3 b MIHAETTEPAIH Oipi
— OKBIPMaH/Ibl aBTOP/IbIH IIbIFapMAIIbUIBIFBIMEH JKOHE CTHIIIMEH TaHbICTHIPY. By yIIiH ayaapmarisl
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€H aJIbIMEH MOTIHHIH Ma3MYHBIH OapblHIIA JO7 ayJdapyFa ThHIPBICAABL. AyaapMma MpoIeciHe
ayJapMmallibl ayJapbUlaThlH TUIAIH HOpMaiapbiH Oy30ai, KaHPIBIK-CTUIMCTUKAIBIK TalanTapra cai
6oysl kepek. COHBIMEH KaTap, ayJaapMalllbl JEKCHKAIBIK JKOHE TPaMMAaTHKAJBIK TYPJICHAIpYIepai
KOJIJIaHa OTBHIPBIN, aylapMaHbIH JQNAINH KaMTaMachl3 €Tyre YMThUIAJbl. OJe0u HIbIFapMaiapibl
aynapyzaa nmparMaTuKaiblK OeHiIMIeITy TeTeHIMI3 — ayJapMaIllbIHBIH TeK TIIIK epeKIIeIiKTep Il FaHa
€MeC, COH/al-aK MaKCaTThl ayJUTOPUSHBIH MOJCHU, dJICYMETTIK KOHE SMOIMSIIBIK aCTEKTUIepiH
€CKepe OTHIPHII )KYMBIC jKacay IMPOIecci.

[Iparmatukansik OeiiiMaey IereHiMi3 — TULNIK dJEMEHTTepAl ayaapy Ke3iHae TeK Ce3aepiH
HEMece TipKecTep/IiH MaFbIHACHIH FaHA €MEC, COJT KOHTEKCTTET1 KapbIM-KaThIHAC TICH YMOLUSITAP/IbI,
QJIEYMETTIK HOpMa MEH MOJICHH EpEeKIICNIKTepAl JAe eckepy. byn yaepic 6apbichiHAa ayaapMalibl
e3apa OailllaHBIC TIEH MOJICHW aWBIPMAIIBUIBIKTApFa CYWEHE OTBHIPBIN, MOTIHHIH TparMaTHKAJIBIK
acreKTuIepiH Oedimaeni.

Aynapmara e3repTyJiepAl €Hri3y HaKThl ayJapMa ayAUTOPUSIChIHAH Ka)KeT peaklus ajy YIIiH
xacananel. KomwuccapoB B.H. aymapmanbl Oeltimzueynin TepT Typii Oedimaey TypiH Oein
KOPCETKEH:

Maoenu-mypmoicmolx dicane ceocpagusivly peanutinepdi ayoapy. TYHMHYCKaMEH KYMBIC
icTereHe ayaapMmaiibl KelOip MOTiH OipiikTepi, OacTanmkbl MOTIHHIH OKBIPMaHAAphl YIIIH OHAM
KaObLIlaHFaHBIMEH, ayJapMa KaObulgayIibuiapbiHa KMbIH 0OJTybl MyMKiH eKkeHiH eckepeni. Cebeli
oylap Oacka MojeHHUETKE ToH. MyHIal karjailylapia ayaapMaiibl OKbIpMaHIapFa TYCIHIKTI 0oy
YIIiH aylapMaHbl KOChIMIIIA aKIMapaTHeH TONBIKThIpaabl. COHBIMEH KaTap, Keilip peanuiiiep, KaTThl
MaHBI3JIBI O0IMaca, TYCIPLTIIT HEMece KaTbl YFRIMJIAPMEH aybICTBIPBLUTYBI MYMKIH.

Ipaemamukanvix  Oetiimoeyoiy bacmankvl MIMIHHIY SMOYUOHANIOBIK CEPIH  JHCeMKI3)Y.
Monenuerrep apacblHga Oenriai Oip OOBEKTiIEp MEH JKaFdaliapibl aTtaraH Ke3[e opTypi
accoranusiap maiga Oomyel MyMmKkiH. Erep aymapmana accomnmanusuiap cakraiMmaca Hemece
OKBIDMAaHHBIH TYCIHIriH Oypmasiaca, oHAa OacTamKbl MOTIH MEH ayJapMa apachIHIaFb
MparMaTUKaIbIK OJIEYeTTIH COHKeCc KelMeyl Typalbl aiTyra OonMaiiael. MyHnal skarmaiina
ayJapMallibl OCbl O€iMIey TYpiHE KYTiHEI].

Haxgmul kabviioaywviea 6az0apray. Aynapma MOTiHI Kallllbl MAaFBIHAHBI CAaKTay MaKCaThIH/A,
olIeTTe, YJIKeH e3repicTepre ymisipaiasl. B.H. KomuccapoB mynmaiina yminmi Typaeri 6erimaeymai
KOJIJIaHy/Ibl YChIHAMBI. bipiHmmigen, aymapmaimibl Oenrinmi Oip skarmaiyapa aBTOPABIH KO3IETCH
xabapyaMachlH ayfapyasl mmemreni. ExiHmmaeH, OacTanmkbl MOTIHHIH MparMaTHKAJbIK OJICYETiH
cakray YIIiH aymapMalibl TYMHYCKaJa KOJJIAHBUIFAH OMICTEPJACH O3relie TOCUIIepre >KyTiHEeTl.
AKBIpBIH]IA, oyt oeliimmey  Typi oneou HIbIFapMaiap/IbiH, KHHO(DMIIBMICPIiH,
TeneOaraapIaManapIblH atayJapblH ayJapraHia, oJapAbl KapamablM opi TaHBIC €Till KOPCETy
MaKCaTbIH/1a KOJIaHbLUIaIbI.

Ayoapma anovinoa xKouvlizan makcam nen MiHOemmepoi opvinoay.  Kem >xarmaiina
ayJapMallbIHBIH 0acThl MaKCaThl — ay/lapMaHbIH a/IeKBAaTThIFBIH KAMTaMachI3 eTy. bipak aymgapmaris
0acka Ja MIHAETTEp i KOWBIM, OJapsl Menry 0aphIChIHIAa TYMTHYCKAHBIH MOTIHIH ©3repTyre HeMece
TiNTI OypMarnayFa menim KaObuiaaysl MYMKIH.

[IparmaTukansik OediMIeyniH TOPT TYpl ayAapMa MpPaKTHKACHIHIA KEHIHEH KOJIaHBLIAJIbI,
OUTKEH1 OJlapJbIH KOMETIMEH ayJapMa MOTIHI ©31HIH aylIUTOpHsChIHA OacTamKbl MOTIHHIH ocepiH
Tynblpa anajsl. [IparmaTukanbik ocepiH MakcaThl — ayjilapMa KaObUIJaylIbICBIHBIH MOTIHJII IYpPbIC
TYCIHYl MEH KaObl/1aybl, OJapAa HaKThl Oip peakuus TyFbI3y, Oenriii O6ip ce3iMaepai oaTy. AyaapMa
MEH TYIHYCKaHBIH OKBIPMAaHIAPBIHBIH OipJiel ocep aimybl opJaiibiM Ke3 KeITreH ayaapMma YIIiH
MIHJIETTI MaKcaT O0oja anmainsl. [1, 140].

JlexcukanelK OlpJiKTEpAIH MparMaTHKaJIbIK MarblHAJIapbl op TYpJIl TUIAEpAe KebiHece coiikec
KenmMeiai, Oyn aymapmaga KUBIHIBIKTap TYFbI3aiabl. MyHIall albIpMaIIbUIBIKTAD OETTE OCHI
MarblHaJIapbIH XKOFalTyblHa 9Kesel. Mbicasbl, SMOLMOHANIIBI «OeNTIeHreH» TYMHYCKa TUT O1pJIiri
ayaapma TUTiHJIe HeHTpalabl ce30eH anMacThIpbluiaasl. by xkaraaiina kepi anMacTelpy MYMKiH eMec:
aynapMajia HeMTpasasl OIpiaiK ce3 IMOIMOHAABI 00sybl 0ap co30€H alMacTHIPBUTYBl MYMKIH €Mec.
Aynapmaia mparMaTHKaNIbIK «OeNTiIeHTeHy JTeKCUKAHbIH HeUTpanIbl co30€H alIMacThIPBUTYBI TEK
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KOMneHcayus NN aTaNaThlH JJIC PEeTiHIe FaHa KOJNJAHBUIYBl MYMKIiH, OYJ 9JiC MparMaTHKAJIbIK
MarbIHAJIapbl ayAapyJa MaHbI3Abl peJl aTKapaabl. by ofic ayaapma MOTIHIHAE «CTUIIMCTUKAIBIK
CUTIATTaMa, YMOIIMOHAJIIIBIK 0OSTy ’KOHE TipKec OacTamKbl TUI MOTIHIHAE KOJITAHBUTFAH KypaJlapMeH
’KOHE MOTIHHIH 0acKa OeliKTepiHe apTypili KypangapMeH OUIaipiilyl MyMKIH» el TYCIHIIpiIeai.

AynapMazarbl IparMaTUKAIBIK aCTIEKT TEK CO3/IEP/iH MparMaTHKAIBIK MaFbIHAJIAPBIH )KETKI3Y
raHa emec. [IparmMaTHKaJIbIK acleKTiHI SKBUBAJICHTTI JIKCUKAHBIH ayJapblUTybl Ke3iHJE /1€ eCKepy
KakeT, OyFaH eciMmjiep, reorpadusuiblK aTaylap >KOHE TYpJl MOJAECHU-TYPMBICTHIK peauiliepii
aTaynapsl xatansl [2, 108].

KepkeM mbirapmanapabl ayjnapylarbl I[parMaTUKalnblK —Oeilimaeny — Oy MOTIHHIH
NparMaTUKaJbIK 9CEepiH, SFHU OKbIPMaHFa ocep eTy KabileTiH cakrayra OarbITTanFaH mnpouecc. On
MBIHATAPIBI KAMTH/IBL:

Maoenu wbiHObiKmMbl 6epy: KONTEreH IIblFapMaiap/ia KaifHap TUIre TOH MOJICHHU €pEKILEeTIKTep
Oap. AyaapManibl OyJI IIBIHJIBIKTBl MAKCAaTThl ayIUTOPUSAFA TYCIHIKTI €TII ayJapybl KEpeK.

Aemopoviy cmunin  cakmay: AynapMa aBTOPIBIH JaybIChIH, HPOHMSACHIH, IOMOPBIH,
TpareAMSICHIH )KOHE OaCKa dJIEMEHTTEPIH CaKTai OTHIPHIT, TYMTHYCKAHBIH CTHUJIIHE COMKEC KeTyl KEpeK.

Tinoiy npaemamukanvlk @YHKYUAIapsin eckepy: TULNIH 3MOLMIApAbl O01naipy, 3pdexTrep
’acay, OKbIpMaHMeH OallylaHbIC OPHATY YILiH KaJlail KOJAaHbUIATBIHBIH €CKEPY MAHBI3IbI.

Maoenu nopmanapea Oetiimoeny: Aynapmaiibl MOTIHHIH OOTEH HeMece TYCIHIKCi3 OOIbIM
KepiHOeyl YIIIH TYMHYCKa TULAIH — ayaapMma TULAIH MOICHH HOpMajapbl MEH KYHIBUIBIKTAPBIH
ecKepyl Kepek.

Msicanbl, «llonuaHHay HIBIFapMachIHa KE3[ECETIH KONTEreH MOJCHHM epeKILeNIKTep/l
KapacThIpailblK. AynapMaja ecKepy KaKeT aFbUIIIBIH TUTIHJET] J1HU JKoHEe MOJCHH MATIHJEP Ka3ak
TUTiHAe Oackama TypJieHin Oepiryl MyMmkiH. OmapabiH KehOipi Ka3zak MOJECHHUETIHE KaT OOyl
MYMKIH, COHIBIKTAH ayJapMaiibl Oy 3JIeMEHTTEpIi Hemece TYCiHiKTepai Oeiimaeyre MaxOyp
OoJIaIbl.

TynmHycKa »KJHe ayaapma Tannay

However, | intend to make the | By xxepne Tynnyckanarsl «make the best of ity TypakTs
best of it. [3, 7] TipKeci ayapMa/ia MarbIHAJIBIK TYPFBIIAH ©3repicKe
OpHHe, KOJIBIMHAH KeJIreHHIH | ylIblparaH. AFbUILIBIH TUTIHJET] Oy pazeosiorusm
09opiH icTeimiH. [4, 5] <«OKaFJaliIbIH JKaKChl JKaFbIH TaOyFa THIPBICY», «Kosaa 0ap

MYMKIHAIKTI aiagany» AeTeH MarbiHa Oepeni. Aygapmana
OYJ1 MarbIHa «KOJBIMHAH KENTEeHHIH 0OpiH icTedMin» Jen
©3repTiIi, ic-opeKeTKe OachMIbIK OepiireH. COHbBIMEH KaTtap,
TYMHYCKanarsl '"However' (anaiina, nereHMeH) co3i Kazakiia
HycKasa ""OpuHe' nemn e3repTuireH, Oyl MOTIHHIH
AMOIMOHANIBI PEHKIH 03repTei. «JlereHMeH, MeH OapbIMIbI
CaJIaMbIHY JICTCH ayJapMaHbl YChIHAMBIH

“As if ever anybody could be Tymayckanarsl "As if ever" Tipkeci KyMOHIUTIK ITEH MBICKBLT
fond of her!” scorned Nancy peHKiH Oepei, Oipak aymapMasa Oyt ocep *KOoFayFaH.

[3, 13] TipkecTeri KYMOH MEH HUPOHHMSI JKOFAJIBIT, KapanaibIM IiKipre
- OHBI J)XaKchl Kepyre 0onaabl | aliHaJFaH.

JIeTl OiJIaMaiiMBbIH, - e kayan | "Scorned" (MBICKBIIMEH, MEHCIHOESH alTy) eTicTiri "kayar
Kartel Haucu [4, 13] KaTThl'" JeTI )KyMcapThUIFaH, 0ipak HaHcuaiH SMOIMOHATIBIK
KYHiH 1971 6epMeii.

«The Ladies’ Aid bought it for | Aymapmana MoneHn peanuisiepi 6eiiMaey MaHbI3Ibl ACTICKT

me» [3, 18] 00JBIT TAOBUTA B, BYJT eTeHiMi3 — aFBUTIIBIH MOJICHUETIHE TOH
- MaraH oHbI «Olenaep AJIEMEHTTEP/II Ka3aK MOICHUETIHE COMKeC KeJIeTIHIepMEH
Kemeri» anbim Oepren efi. [4, | aybICTBIpY HEMece TYCiHIKTEME Oepy.

21]
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AynapMmaiiibl OChl Kar1aii/1a aMEepUKAIIbIK YITTHIK YbIM
Typajibl TYCIHIKTI CaKTal, Ka3aK MOJICHHUETIHE COMKEC KEeJIETIH
HYCKACBIH YCBIHA]IbI

I’'m glad, after all, that she "I’ve got HER still coming" TipkeciHiH HeTi3ri MaFbIHACHI —
didn’t come to meet me; OHBIMEH 9J1i Ke€3/IeCeTiH MYMKIHAIriM Oap aereHAai Oinaipeni,
because now I’ve got HER Oipak aymapMmaza "oHbI oJ1i OlmMenMiH" mem Oepiin, 6acTankel
still coming, and I’ve got you | MOHHEH ajIaK KeTKEH.

besides [3, 21] "Onbiy MeHi Kapceol any2a Keime2eri minmi #cakcol 60J10bl.
OHBIH MeH1 Kapchl alyFa Olimkeni onbiMeH a1l Ke30eceMiH, an Kazip Kacvlmoda cizoep

KEJIMETEeHIHE KyaHBIIITBIMBIH. | 6apcvizoap!”
OjiTkeHi OHBI J1i OiJIMeHMIH.
ConaH coH KackIMIa Ci3zep
OapMmeI3nap. [4, 24]

KepkeM misrrapmanapabl ayaapy Ke3iHae ayaapMaiibl TeK TUIAI OiTin KaHa KoiMail, MOTiH/Il,
OHBIH MWJIEAJIapblH, CTWIIH >KOHE KOHTEKCTIH TepeH TyCiHyl Kepek. Exi TUIIIH Ae MoaeHu
epEeKILIENIIKTEePiH 3epPTTeN, TYTHYCKaHbIH MOJICHH IIBIHJIBIKTapblHA COMKECTIK HEMECe YKCACTBIK Tady
Kepek. AyaapMa TYIIHYCKa CTUJIIHE COWKec Kelyl KepeK, aBTOPJbIH JIaybIChIH, UPOHMSICHIH, 9311-
OCIIaFbIH, Tpareaus, *oHe Oacka JIEMEHTTEpiH cakray Kepek. Aynapma OapbIchiHAa (dcipece
TYPaKThl TIpKeCTep, UAUOMAIAp MEH MaKaJap/abl ayaapy OapbIChIHIA) €H KOJAiIbl MenmMaepIl
Taly YILIH op TYPJi ayiapMa SJiCTepiH KoyaHysl kepek [5, 102].

KepkeM mibirapmanapasl aynapynaarbl MparMaTUKalNbIK Oedimueny — Oyl aynapmalibliaH
KOFaphl KoCc10M KY3BIPETTUTIKTI KOHE JTMHIBUCTUKAJIBIK JKOHE MOJICHU HIOAHCTap/bl TEPEH TYCiHY/Al
Tajan eTeTiH Kypjem mpomecc. Jlypbic OpbIHAaNFaH NMparMaTHKAIBIK OeHiMIely TYMHYCKaHBIH
MarbIHAChl MEH CTWJIIH ayAapmaja >KeTKi3yre MYMKIHIIK Oepesi, OHbIH NparMaTHKaJbIK oCepiH
CaKTaMIbl )KOHE MOTIH]II MAKCATThI ayIUTOPHSFA KOJI JKETIM/I1 ’KoHE KbI3BIKTHI eTei. [[parmMaTukaibik
OeiiimMaey oaebu mbIFapMaiapabl ayaapyAa MaHbI3bl pell aTkapaabl. AyaapMmaiibl TEK Ce3aep.i
ayJapyMeH IIEKTeJIMeH, MOTIHHIH AMOLUSIIBIK, dJI€YMETTIK XKOHE MOJIEHU MarblHACHIH J]a CaKTaybl
kepek. «[lommanHa» IIBIFapMAachIHBIH ayAapMachl apKbUIbl MparMaTHKANbIK OeHiMIeyaiH oicTepi
MEH MaHbI3/Ibl aCTIEKTIIEPIH KapacThIpa OTHIPHII, 013 OYJI YAEPICTIH IIBIFAPMAIIBUIBIK )KOHE MOJICHHU
MaHBbI3/bl EKeHIH KOpeMi3.
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Annotation: The article is devoted to the translation analysis of artwork, translated directly
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Kepkem aynapma opTypsii MOIECHHETTED apachIHIAFbI OMIap MEH SMOIMSIIAp aIMacyFa bIKIal
€TEeTIH MOJCHM KapbIM-KaTbIHACTBIH MaHBI3/bl acnekTici Oonbin caHanmaabl. JKbul caiiblH IIeT
TIAEpIeri IbIFapMajiapFa JIereH KbI3BIFYIIBUIBIK apTHI, camlaibl ayAapMa KaXeTTLIIrl epekiie
©3eKTUTIKKEe We Ooyia Tycyae. AFBUINIBIH TUTIHEH Ka3akK TUTIHE TiKeled ayaapma jkacay oleMIiK
oe0MeTKe KODKETIMALIIKTI amblll KaHa KOWMMal, MOJIEHH KOHTEKCTTEPi TYCIHY MEH TYCIHZipyre
’aHa MYMKiHIiKkTep Tyfbizyna. llleren kitanmrapel, ocipece ofe0u >kaHpIarbl KiTamTap jkacTap
apachIHJA YIIKeH KBI3BIFYIIBUIBIK TIEH TaHBIMAJIBUTBIKKA Me. ByTiHTi TaHIa omap sy TiKenen Ka3ak
TUTIHE ayJaapblUTybl 01341H KoraMm yuiH TuiMAil. Ocbl KyHre AeWiH TeK opbIclia ayaapmachl O6ap
KiTanTap, OyriHze Kas3akK TUIIHIAE J€ KOJDKETIMII OoJiFaHbl OI3/1H TUIIMI3IIH JOPEKECiHIH
KOFapblIaFaHbIHBIH KOPCETKIIII.

KitanTapapl arpUIIIBIH TUTIHEH Ka3ak TUTIHE TiKeJIeH aygaapy OapbiChl Ma3MYHBI MEH MOJICHH
KOHTEKCTIH HEFypJIbIM camayibl Oepyre bIKHaj eTeTiH OipHelle HEeri3ri apThIKIIbUIbIKTapra ue. Ex
aNIpIMEH - TYNHYCKAa MaFblHAHBl CaKTay: TiKeled aymapma apaiblK TULAEp apKbUIbl OipHere
aygapMazia »KOFallybl MYMKIH MarbIHaJapJblH HIOAHCTapbl MEH PEHKTEpiH CaKTayFa MYMKiHAIK
Oepeni. Oman opi- TUIMIH Oipereliri, Ka3ak TUIl ©31HIH JIEKCUKAChlHA, TpaMMAaTUKAChIHA JKOHE
CTUJIMCTUKAChIHA ne. Tikenel ayjapMa MOTIH I epeKIlie MOHEPIIl KypallapblH €CKepe OTHIPHII, Ka3aK
TUTI MEH MOJICHHETIHIH E€peKIIeIKTepiHe adiipek Oerimaeyre MyMkiHaik Oepeni. Keir kesmepae
MOJICHHU JIEMEHTTEP/I, JOCTYpJIep MEH 9JIeT-FYphINTap 0acKa TUI apKbUIbI ayJapblUIFaH Ke3Je 1yphic
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TYCIHIIpiIMeyl Hemece KidepiaMmeyi MYMKiH. AynapMa carachlH JKakcapTy Ja Tikelled aymapma
MOTIHAI TepeHIpeK TYCIHyre bIKMan eTeai, Oys 0acka TiAep apKbUIbl TYCiHAIpyre OalIaHbBICTHI
KatemkTepal 6omasipmaiiasl. COHBIMEH KaTap, TIKeeH ayJapMa Ka3ak TUTIHE jKaHa Ce3/Iep MEH Co3
TipkecTepiH eHrizeai. On Ka3ak OKbIpMaHJapblHA aFbUIIIBIH TITIHAETI 9/Ie0MeTTe KOPIHIC TanKaH
3aMaHayH UesUIapFa, FBUIBIMA JKETICTIKTEpre KOHE MOJICHH TPEHATEpre KO JKETKIZyre MYMKIHIIK
6epeni.Ocplnaifiia, KiTanTap[sl aFbUIIIBIH TUTIHEH Ka3ak TUTIHE Tikened aymapy OYyTiHTI TaHOa
XaJIbIKapaJIbIK KOHTEKCTTI TEPEHIPEK TYCIHYre bIKHal €T€ OTBIPHIN, MOAEHU KOHE TIJ aiMacyna
TiKeNel MaHbI3bI poll aTKapyna. /3, 46]

Makanara KepKeM ayaapMa TaHIAJBIN, ayJapMara Tajuay jkacay OapbIChIHIA JICKCUKAIBIK
KOHE CTUJIMCTUKAIIBIK €PeKIIeTiKTep i aHBIKTAIl, TYITHYCKA MOTIH MEH ayJapMa MOTIHIH CaBICTBIPY
KOHE ayJapMa TOCUIAEPIH aHBIKTAY KYMbICTapbl Kypri3uiai. COHbIMEH KaTap, aBTOPAbIH ©31HIIK
CTWJIH aHBIKTaIl, ayapy IedepIirine Jie Ha3ap aylapbul/bl.

e Tanoaneamn wwieapmaea cunammama

AynapMamibuIbIK Tasaay OapbIChIHA HET13 PeTiH/Ie aFbUIIIBIH FaNbIMBl  [TuTep @paHKONMaHHBIH
2023 xbuibl xxapbIK kepreH “The Earth Transformed” kaz.aynapmacs! “XKepiiH alTbUIMaFraH TapuXbl
” IIBIFApMAachl aJIbIH/bI.

JKanp:Tapuxu-reorpadusiibik

Temamuxa:ABTOp ajgam3aT Tapuxbl OacTalFaHHAH OacTanm KOFaM MEH KOpIIaraH OJEMHIH
OaiiyaHbIChI, XKOHE a/1aM3aTKa YKOJIOTHS MEH KJIIMMATThIH Kajai acep eTyi JKailJibl.

Kazak TiniHe aFpUIIIBIH TUTIHEH Tikenel aynapran-Hasryn KoxxaOek.

Koickawa masmynoer:1sirapma exxenri goyipeH Oactam Kasipri 3aMaHra ACHIHT1 KeH YaKbIT
KE3CHIH KaMTHUIBI, OPTYPJl MOICHUETTEPAiH, MIHASPAIH >KOHE SKOHOMHUKAIAPABIH KahaHIBIK
KOHTEKCTTIH KaJbIITaCybIHa 9cepiH Tanaai s, @paHKONaH KeNTEereH 3aMaHayn MaceNesepAiH TepeH
TapUXW TaMBIphl Oap E€KEHiH aTam KepceTell >KOHE OKBIPMAaHFa oJIEM TapWXbl Typaslbl TaHBIC
TYCIHIKTEp/lI KaliTa KapacThIpy/bl YChIHABI.

o JleKkcuKanwlk scaHe CMUIUCMUKANbIK Manoay

Jlexcuxanvix epexuienikmep

When God created the first human, He took him and led him round all the trees of the Garden
of Eden and said to him ... [1, 1]

Pakvim oicayean ayiue myneviur aoamowl scapamxanoa, Ousl dcemexmen dcypin Kannam
bakmapein aparamsin wvlebin, ogan aummol.. [2, 5]

Bepinren mpican nynausmaeri “Munpamn Pa66a” kitaObiHaH, ayjapMaza Oip/ieH Ke3re TyCeTiHi
“God” cesinig Kymaii, Tonip, XKaparymsl gen emec, kaHama ‘“‘Paxwviv ocayean ayaue” OOIBIT
aynapbuTybl. MarblHANBIK JKaFbIHA KEJICEK, TYMHYCKAHbl OKbIMaraH ajgaM YIIiH Oyl KilIKeHe
TYCIHICHEYIIUIIK TaHBITYbl MYMKiH. Anaifa, Oyl  ayJapMalllblHbIH JKaHa Ce3 apKbUIbl, SFHU
YMpEHIIIKTI eMec €e3 apKbUIbl ayAapbUIFaH ce3re »aHa KepiHic Oepyi. bepinren aymapmanbl
JIEKCUKAJBIK JKaFbIHAH COTTI Jen aiTyra kenmeiini. Ce0e0Oi, ke3-kenreH ceHimae Kymait on eH
JKOFapbl, OHBI €IIKIM JKapaTlaraH >KOHE jKapaTbUIMaraH OOJbIN ecenTenineai. Am, myHaa ‘“‘PakeiM
KayFaH oynue” ce31 o e3iHeH je Oip >KOFaphl JKapaThUIbIiC 0ap €KEeHIH KOpCeTilm TYypFraHai.
TynHycKaHbl OKbIMaFaH OKbIpMaH 0yl ce3iH Kynail Typanbl alThIIFaHbIH YFa KOMMan 1. Opi Oy
JIIHU KITanTBIH Y31HI1C1 O0JFaHIbIKTaH, OlpiiaMa TYCIHICTICYIIUTIKTEPTe allbIl KeTyl MYMKIH.

o Crmunucmukanslk a0icmep

These misgivings were compounded by a fear of devastation that was a hallmark of my
childhood. [1, 21]

Koeninimoeei _kayinmi owcahanza naybem meoHin myp-ay OeceH ypel VUbIKMbIPIN,
kywetime mycemin. Con ypeu bana ke3iMHiy alinbimac cepiei icnemmi edi. [2, 14]

AynapbUIFaH KOJIbl ©T€ COTTI JeT aifiTa KeTce 0oNabl, aBTOp ceileMaepaep/ii 661y apKbUIbI
OHBIH MarbIHACHIH Ka3aK ayJAHTOPHSICHIHA 191 Oip ayJapbuIMaraH, Ka3ak TUTIHIET]I OW CEKIl eTi,
ociperen, oFaH epeKIine peHK Oepil Typ.

ABTOpJIBIH ©31HE TOH epekie ctuiii 6ap. OHBI Tarsl Oip xKoaapaaH Oalikayra OOIaIbl.
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As it happened, my preparations were never needed — although it turns out that this was often
because of luck rather than skill. [1,23]

Con OativinOan Kou2an HapcenepiMHiy Kadxcemi boamail Kanovl. Oumce oe_0yean adamoapouly
cogan dcon bepmellin decen apexkemi emec, dcatl ana Kyoaii ondasanwl cen bonca kepex. [2,15]

Ceitemaepni 06y apKbUIBI ocipeneyai Kocy, Oyl aBTOPJbIH aFbUINIBIH TUTIHCH TiKeNeh
aynapy Ke3iHjae KOJIJAaHaThIH epekile MeToaukachl. On Ka3ak TUIli ayIUTOpUsSFa MOTIH/II ©Te JKEHIT
opi1 TYCIHIKTI €Tyre eTe TUIM/JI1l. AyiapMalibl e0epiiriMeH, MaTiH aylapbUIFaHbIH aHBIKTAY KYpAedl,
opi MafFblHaHBI, ayJapMma camachblH  JKOFalTHai ayauropusira Oepy mebepiiri gece Oonafbl.
AFBUIIIIBIH TUTIHIE ceiiemMaep KypAem OoibIll Kenlemi, OHbl Ka3akK TUTIHE TIKelned aymapraHia
OipmiamMa KUBIHIBIKTap TYBIHAAYbl MYMKIH OONFaHABIKTAH, ceiemuaepai Oeiy omici Ka3akiia
aynapMajia KeHiHEH KOJIIaHbLIAbL.

AynapMalibIHbIH TiKellel ayaapy OapbIchbIHIa KeiOip reorpadusiiblk atayaap/sl Ka3ak TiliHe
BIHFAMJIBI €TiM, ajl KelOip araynapabl TINTI Ka3akila HYCKACBhIHAA YKa3FaHbIH aiiTa KeTcek 0oJajbl.
Msicansl: Uepycanrum-Kyovic;, Basunon-babwin. Kana amaynapvin Kenwinik xozam Oinemin
amaynapeinan 6enex amayrapmern manvicmolpy. Apwvl xapau 'umanav-Xumanai; oxcopoic-
Kopooxc, I'enpu-Xenpu opintepai >keHin erin Oepyi. Kazak TtinmiHe Tikened ayaapraH Kes3zaeri
TPAHCIUTEPAIMS OPBIC TUIIHEH ©3r¢, OHBIH AaWBIPMAIIBUIBIFBl OPINTEPAIH Ka3aK TUIIHE
Oeitimnenyinae. byn HyckanapnaH aygapMaHbIH Tikellel ekeHi OipJeH Oaifkanaapl.

AFBUIIIBIH TUTIHEH Ka3aK TIJ1HE TIKeJIeH ayaapy OapbIChIHIA OPTYPIll KUBIHIBIKTAP TYBIHIAYbI
MYMKiH — OYJ1 co3/IepAiH MaFbIHACHIH AHBIKTayJaFbl KUBIHABIKTaH 0acTal, COMIEMHIH CHHTAKCUCTIK
KYPBUIBIMBIH TYCiHOEyTe MeliHr1 Mocesenepal KaMTuIbl. MoTiH/II IyphIC ayAapy OipHelIe Ke3eHHEeH
TYPATBIH XKYHWET dKYMBICTBI KaKeT eTeai. EH anmbIMeH, co3IiKKe KYTiHOeH, MOTIHAI TOJBIK OKBITI
mbiry Kepek. OKy OapbichiHIa 613re OCHTaHBIC cO3/Iep MEH co3 TipKecTepi ke3aecyl MyMKiH. CoraH
KapamacTaH, MOTIHHIH >KaJIlbl Ma3MYHBIH TYCiHyre ThIppicaMbl3. OChl OacTankpl TYCiHIK HEri3iHzae
MOTIHJII KaiiTa OKyFa Kipicemis. by ke3ie 613re anFaibiHaa TYCIHIKCI3 00JIFaH co3/1ep MEH TipKeCTep
Oiprinzen mMarbiHara ue 6osa 6acraiiel. MyHbIH ce0ebi — “KOHTEKCT amibuia Oacraiinbl: O6i3re omi
TaHbIC €MeC CO3/ep aliHaJIaChIHAAFbl MaFbIHA apKbUIbl allblIaAbl. MOTIH/AL €KIHII PET OKbIFaH COH,
TYCIHIKCI3 TYCTapJIblH TEK J>KEKEJereH Ce37ep MEH KOFapbl MaMaHIaHIBIPBUIFAH TipKecTepre
KaTBICThI €KeHIH OalKaitMbI3. OCBI COTTE FaHA CO3IIKKE KYT1HYTre O0JIaIbl.

KepkeM misirapmanapia YITTHIK 00SyIbl KOPCETY, aBTOPABIH CTUIIb], CTHIMCTUKAIBIK PEHKTI
XKoHe OaslaMachl3 JIEKCHKa KOJIZaHy, MarblHANBIK TEPEeHIIK alKblH KepiHedl. byn epekiemikrep
aymapMma jKacaraHJa ayJaapManiblFa KUBIHIBIKTAp TYFBI3aJbl. AymapMamibl TYITHYCKAaHBIH OapibiK
EPEKIISTIKTepIH MYMKIHAITIHIIE 971 JKETKi3yre ThIPHICKAHBIMEH, aylaiijia TUIIEP apachIHIAFbI
JICKCUKAIIBIK albIpMalIbUIBIKTAD MEH CO3JIEP/IiH acCOIMaIsUIaphbl aylapMallbiHbl MaKcaTKa cai
CTpaTerusuiap »acar, TYIHYCKaHbl Oenriai Oip TpaHchopmanusuiap apKpUibl OeiiMaeyre MaxxOyp
ereni. [4,75]

AFBUIIIBIH TUTIHEH Ka3ak TUTIHE TiKelel ayJapbulFaH KOpKeM IIbIFapMaHbl ayJjapMa Tajaaybl
OappichiHIa 013 aymapMaHbIH camachkl MEH AYPBICTBIFBIHA 9cep E€TEeTiH HEeTi3ri acheKTiIepi
aHBIKTABIK. Tikemneil aygapMa MOTIHHIH ©31H]1IK MOHI MEH MOJICHH HIOAHCTAPBIH CAKTAYFa MYMKIH/IIK
6epeni.CoTTi aymapMa TeK TUIAEP/Al TepeH OUTy i FaHa €MEC, COHBIMEH KaTap MOJICHH KOHTEKCTTEP/Il
TYCIHYAl Jleé Ka)XKeT eTEeTIHIH arTam OTTiK, OyJ MaFblHa MEH SMOIIMOHAIBI OOSIYIBIH >KOFAybIH
OonabipMaiiel. HakTsl aynapma memiMaepid Tanjgay TYIHYCKaHbIH KeiOlp 371eMeHTTepl, MbICabl,
MOJICHU peaylusiiap KUbIHIBIK TYJIbIpYbl MYMKIH €KEHIH KepceTTi, Oipak onapabH Oapabap OGepimyi
CO3IIK KOP/bI OaNBITAIBI )KOHE OHBI OpPTapANTaHIbIPAIHI.

ABTOpPIBIH CTHIIbI Ma3MyHJABI Oepy Kypalgapbl Typallbl Mocesere Tikeleld OallaHBICTHI.
Kazymbl KongaHaThH (popMasiap MOTIHTE €peKIlle ICTETUKANIBIK dcep >koHe Oipereitik 6epeni . Kes-
KeNTeH TUIAET] HIbIFapMaiapisl aynapy Ke3iHAe YITTHIK Tl JJEMEHTTEpiH ayaapy ©Te KUbIH,
keOlHece oJlapAbIH OanaMaiiapbl TIJA€ KOK OOJFaHIBIKTAaH, ayJapMarbl KOMIICHCAIUS HEMece
aHAJIOTTap TOJBIFFIMEH JKeTKUTIKCI3/IIT CO3/IH CEMaHTHKAJIBIK )KYKTEMECIH TOJIBIK KETKI3€ alIMan/Ibl.
Jlemek, keiiae OacTamkbl TYMHYCKAaHBIH YITTBHIK-MOJIEHU €PEKIIENITl ©31H JKOFalTybl OPbIH alybl
MYMKIH )arainap oomazsl. . [5,33]
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Ocpinaiinia, KepKkeM MIBIFApMaHbl aFBUIIIBIH TUTIHEH Ka3ak TUTIHE ayJaapy MOJCHH aaMacyra

BIKMAJ €TiNl KaHa KOMMal, YATTHIK Ti1 MEH oAeOMETTIH JaMybIHJA Ja MaHbI3Jbl Pesl aTKapajbl.
Aynapma TocUIIepiH JKaKcapTy >KOHE JUHIBUCTHKAJIBIK-MO/ICHH acMEKTUIEpAl TEPEHIPEeK TYCIHyTre
BIKIAJI €Ty YIIIH OCBI cajlafia KOChIMIIIA 3epTTeyep KYPri3y YChIHbUIAbI, OYJ 63 Ke3eriHie KopKkeM
IIBIFapMa ayJapMaiap/blH carachkl MEH OKBIPMaH/IapAblH KaObLIIAaybIH apTTHIPAIbI.
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KACTAP TUIIHAEI'T ZKAHA TPEHATEP ’KOHE OJIAP/Ibl KA3AK TIJIIHE
AYJAPYJAYBI KUBIHIIBIJIBIKTAP

BEKTYPCBIH HYPAWJIBIM BEKBOJIATKbI3bI
Abaii atpiHarel Kazak YITTBIK MearoruKaiblK YHUBEPCUTETIHIH CTYICHTI

Fruteimu xerexurici: @.r.x. HIEHT'EJIGAEBA H.P.
Anmmartsl, Kazakcran

Anoamna. JKacmap mini KapkbiHOvl 0amsin, a1emoik mpenomepee deimoenyoe. AvliuiblH
MiNiHeH eHeeH Jicana ce30ep KAa3aK MIiliHOe MABbIHANLIK CIUKeCMIK, M2OeHU AlblpMAUlbLIbIKIMAp
JHCOHE SPAMMAMUKATILIK epeKuleNikmep MypablCblHAH ay0apyoa KUblHObIKmap myowvipaosl. Kacmap
minine maH co30epli ayoapy YuiH oaapobl OblObICMbIK 3aHObLILIKMAp2a cail beuimoey, Hcana
banamanap sncacay, dxcane Oipaecker minoik HCYMbLC HCYP2i3y CUAKMbL WeiMOep YCbIHbLIAObL.

Tipex ce30ep. Kacmap mini, scanya cezldep, mpeHomep, dneyMemmiK diceninep, ayoapy
KUBbIHObIKMAPbL, MASLIHANLIK, CIUKECMIK, MIOEHUeMAapanvlk aublpMaubLIbIKMap, epamMmamuKaiblk,
epexwenikmep, betimoey, barama mepmuroep.

Annomauusn. MonooesicHblll A3bIK CMPeMUmenibHo pa3eueaemcs i a0anmupyemcsi K Mupoguim
mpendam. Hosvie cnosa, 3aumcmeosannvie U3 aH2IUNUCKO20, 8bl3b18AI0OM MPYOHOCIU NPU Nepesooe
HA KA3aXCKUll A3bIK 6 C6A3U C pAa3udusMu 6 3HAYeHUU, KYIbMYPHLIMU OCODEHHOCMAMU U
epammamuydeckumu npasunamu. llpeonazaromes makue pewieHus, KaKk a0anmayusi HO8blX Cl108 No
38YKOBbIM 3AKOHAM, CO30AHUE HOBLIX MEPMUHOB U COBMECHAsL paboma Cneyuaiucmos no sa3viKy.

Knroueswie cnosa. Monooedcnwiii s3viK, HO8ble C108d, MPEHObl, COYUATIbHbLE CemuU, MPYOHOCMU
nepegooa, cemMaHmuueckoe COOMEemcmeue,  KyJIbMmypHvle  paziudus,  cpammamudecKue
ocobenHocmu, aoanmayus, AlbMepHaAmuUeHble MepMUHbL.

Annotation. Youth language is rapidly evolving, adapting to global trends. New words
borrowed from English pose translation challenges into Kazakh due to semantic mismatches, cultural
differences, and grammatical particularities. Suggested solutions include adapting terms
phonetically to Kazakh, creating new equivalents, and collaborative efforts among language
professionals.

Key words. Youth language, new words, trends, social media, translation challenges, semantic
alignment, cross-cultural differences, grammatical particularities, adaptation, alternative terms.

Kazipri 3amanma skactap Tijli KapKbIHJBI JaMBII, dJIEMJIIK TPEHATEpPre OeHiMAeNin Kememi.
OJICYMETTIK JKETISPAiH KeH Tapaaybl, HHTEPHET apKbUIBI aJIMACAThIH MOJICHUET, SJIEMIIK TaHBIMAI
TYJIFajgap MEH OKHUFaIap IbIH dcepi )kacTap apachlH/Ia )kKaHa TEPMUH/IEp MEH CJICHI TiH Naiiia 60aybiHa
pIKnan eryzae. JKactap apacblHia KUl KOJJAAHBUIATBIH OV KaHA Ce3lep Ka3ak TUIHE ayaapy/a
OipKaTap KUBIHJBIKTApP TYIbIPYAA.

Kacrap TimiHe jkaHa ce3dep KeOIHECe arbUIIBIH TUTIHEH eHeMi. MepIcambl, “deuieHmIK’,
“¢pnemmo6”, “xaiin”, “cropuc”, “malk” CHAKTHI CO3l€p Ka3aK >KaCTapbIHBIH OPTACHIHJA KEHIHEH
KOJIZIAHBUIBIM XYp. by Tepmunep keOiHe KbICKa opl HAKTHI MarblHAFa M€ OOJIFaHIBIKTAaH, XKacTap
apachlH/a OHall KaObUIIaHa bl )KOHE KYH/IEMIKTI KoJiaHbIcKa Tyceai. COHbIMEH KaTap, MHTEpPHET IeH
KaHa TEXHOJIOTHUsJIApJarbl TEPMHMHOJIOTHS Ja >kactap TuliHe acep eryae. Moicanbl, TikTok,
Instagram cexungi riargopmanapaarsl TpEHATEP Ka3ak *KacTapbl apacklHa “Xaiin’” Hemece “TpeHIKe
€HY” CHUSIKTbI CO3 TIPKECTEPIH KaJIbIITaCThIPAIbL.

XKacecmipimMaep 97eTTe CICHITI epeKIlie acep KAJAbIPY, ©31He CEHIMALTIK ce31MiH Oepy, e3rere
601y, 6enriil 61p 2JIeyMETTIK TOTKA KAaTaTbIHBIH KOPCETY, TUIAIK KOPAbl OalbITy YILIH KOJAaHaIbl
€KEH.
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JKaHna ce3nep/i Ka3ak TiliHe aynapy OapbIChIH/1a OipHEIIe MAHBI3bI KUBIHIBIKTAP TYBIHIAH b

1. MarbIHanBIK COMKecTIKTIH Oonmaybl. Keitbip ce3aepal Ka3ak TiliHE ayaapFaHaa oJapblH
OacTanmkbl MOHIH KOFalTy BIKTUMAJBIFBI JKOFapbl. Mbicalnbl, “Maik” ce3iH ‘“yHary” nemn ayaapy
Ke31He OHBIH dJICYMETTIK JKeTiJeTi HaKThl MaFbIHACKHI TOJBIK KaMThUIMak el Cebebi “naiik™ — Tex
YHaTy FaHa eMeC, COHBIMEH KaTap KOJIJIay, KbI3bIFYIIBUTBIK OUTAIPY CUSKTHI KOCHIMIIIA MaFbIHATIAP BT
na Oinmaipei.

2. MonenuerapanblK aiplpMamibuIbIKTap. JKaHa ce3mep KoOiHE IIETeNIiK MOJICHUETTEH
KEJIeTIHIKTEH, OJIapIbIH Ka3aK MOJICHUETIMEH COMKeCTIr 00aMaysl MYMKiH. MbIcaisbl, “yemneH ik’
CO3iH “‘ChIHAK’ HEeMece “IIaKpIpy’ MeT ayaapyra 0oasbl, 6ipak Oy aymapMainap 6acTankbl aFbUTIIBIH
TUTIHAET1 MaFbIHAHBIH OapJIBIK KBIPBIH JKETKI3€ alManbl.

3. Kazak TumiHIH TpaMMaTUKaJbIK epekmemkTepi. JKaHa ce3mep KeWae Ka3ak TUTIHIH
rpaMMaTUKAIBIK JKYHeciHe coiikec kenmenai. Meicanbl, “cTopuc” Co3iH Ka3akila KeIlle TYpAe
KOJJaHy YIIH “CTOopucTep” Hmem alTyra Typa Kenemi. bysm ce3 OacTamkpl KajIbIHAH aJbICTarl,
TYCIHIKC13 OOJIBIN KETyl MYMKIH.

Kacrap Tinminaeri TpeHa ce3nepal Ka3ak TuriHe OeiimMaey Yl OipHele 9iC KOJIIaHbUIa b

o JKana ce30epoi Kazax mininiy 0blObICMbIK 3aHObLILIKMAapbIHa cail Oetiimoey. Keitbip ce3nepai
aymapmaii, oJapAbplH KaszaK TUTHIAET1 IBIOBICTHIK EPEKIIENIKTepiHe COWKeC HKEMACY apKbLIbI
KojijaHyra Oonaabl. Mpicanbl, “Xaiim” ce3iH e3repicci3 KaObuigam, j>kKacTap apachlHIa KEHIHEH
Tapatkan ab63an. Ce0Oebi OHBI Ka3ak TUTIHE ayJAapFaHMEH OJ CO3 TYCIHIKCI3 OOIbIN, MarbIHACHIH
YKOFAJITHIN ATyl MYMKiH.

o JKana 6arama mepmunoep otinan maody. Keitbip TepMuHAepre kaHa Ka3akiia 0agama xacay
apKbUIBI aynapyra 0osanbl. Mpicaisl, “Onorep” ce3iH “xazbarep” Hemece ‘“Keiri” Jern KoJIaHy
apKBUIBI YKaHA TEPMHUHJIESP KAJIBIITACTHIPY.

e bipnecken minoik scymuic xcypeisy. JIMHTBUCTEp, ayapMalibuiap, xKactap *KoHe QJIeyMETTIK
xKelll OesiceHAlIepl apachlHAa jKacTap TUTIHE €HTeH jKaHa ce3lepAl Oipiecin TalKbuiay, OJIapablH
Ka3zakiia OajamanapblH YCHIHY apKbUIbl Ka3aK TUTIHJIE KaHa TEPMHUHIEP/Ii KAJIBINTACTHIPY KaXKET.

JKacrap apaceinia KeHIHEH KOJIIaHBUIATBIH KEHO1p TPEH]T CO3/Iep MEH OJIapAbIH Ka3aK TiTIHICT
KOJIJIaHy MBICAJIIaphI:

«Kpam» - yHaTy HEMece FalIbIK 00Ty ce3imi,

«DelKky» - NIBIHIBIKKA )KaHACTIAWTBIH aKIapaT HeMece KalFaH IbIK;

«3m» — arbUIIBIHIIA «easy» JEreH CO3J€H IIbIKKAaH, OKbLIybl OOMBIHIIA KOJIJIaHAMbI,
aymapmacsl "oHait" nereHal Oinmipeni;

«XeuT» — O6ipey/i albIKTaH-aIIbIK YHATIIAY, Tepic MKip O11a1py, 01 Kei e Oipeyal oleyMeTTiK
xeninepe O6ipey/i Kopiay Ke3iHae KOMIaHbUIa b,

«l'oy» — arpuTIIBIHHBIH "go" nereH ce3i, OepeHeHi OacTayra Hemece Oip kepre Oapyra
apHaJIFaH IAKbIpy PEeTiHAe KOMAaHbUIaAbL. by crneHrini KonmaHateiHaap "Toy" ereHHiH 31H y3aK
KepiI, oHbI "T0" JeT Ka3abl;

«CopsiH» — «SOITy» CO31HIH KhICKAPTHUIFaH HYCKACHI.

3amaHayH TpeH] CO3Jep/IiH KOJIJaHy KaCUeTTepi:

Kpeamusminix: Xactap cieHr ce3iepiH kacay/a IIbIFapMAIIbUIBIK TYPFRICBIHAH €PKIHIIKKE
ue. Onap >xaHa ce3lep KypacTelpaabl, OypbIHHAH 0ap ce3aep/liH MarblHACBIH KEHEHTeal Hemece
e3reprei. Mpicaibl, “copsiH” (SOITy) TEPMHHI JKacTap apachblHaa KEHIHEH Tapaslblll, “Kewrip” JereH
MarblHaJa KOJAaHbLTY IA.

Kvinoamowix: CreHr cesnepi keOiHece KBICKAa JKOHE TYCIHIKTI OONybIMEH epeKIIeNeHE .
XKacrap apacbiHaa *bUIAaM akmapaT alaMacy YIIiH MyHIai ce3AepiH naiiga 001ysl eTe THIM/II.

Cumeonuzm: CIeHT co3epi KacTapablH Oenrii 0ip oJCYMETTIK TONTapFa HEMECE MOJICHUETKE
KATaTBIHBIFBIH KepceTei. Mbicambl, “XelT” co3i xkacTap apachlHaa Tepic mikip Oungipyai 6ingipeni,
oJ1 Kele Oipeyi KopiaayMeH KaTap, dJICyMETTIK MeAraIarbl KOHTEKCTTE KOJIaHBUIAIBL.

Konmexcmyanowix xonoawny: CreHr ce3epiHiH MaFbIHACHI KOO1HECe KOHTEKCTKE OallIaHbICTHI.
Bip cieHrTig 0ip KOHTEKCTE KOJIaHBUTYBI 0acKa KOHTEKCTE MYJIZIEM ©3repyl MYMKIH.
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XKacrap apaceiama OernceHai KOJTAHBUIATHIH JKaHA CO3JEp MEH CICHITEpP JIe KAaproH TYpiHe
KaTaJlbl, OUTKEHI Olap 3aMaHayd MOACHHETTEH TYBIHJAW OTHIPHIN, Oenrim Oip ’Kac caHaThl MEH
TONTHIH ©31H/IK epeKIeNirin kepcereai. XKapron — Oy 6enrui Oip oeyMeTTIK TONTap HEMece
KOC10M KaybIMJIaCTBHIKTap KOJIIAHATBIH €peKIle Co3/1K Kop Hemece ceitey MoHepi. XKapron kebinece
COJI TOII MyIIeJepiHiH Oip-OipiH KbUIIaM jKOHE HAKThI TYCiHYiHE apHaJIFaH KOHE CHIPTKBI aamMmaap
VIIH TYCiHIKCi3 Oombim  kenmemi. JKaprom — Oenrini Oip oleyMeTTIK TOMKAa TOH CO3JIK
KOJIJIaHBICTAP/IBIH €PEKIIIC KUBIHTHIFBI, KOHE 0J1 KOO1HEeCe COJI TOM 1IIiH/Ie apHAWbI MOHTE HeE.

JKaproHHbIH epekuIenikTepi MeH (pyHKIUAIAPHL:

KapronusiH 6acThl epeKuIeNniri — OHBIH Olpereisiri MeH KynusulbuIbIFbl. XKapron cesnepi
KeOiHece JOCTYpJll CO3/epleH ©3relle MarblHaJa KOJJAAHbUIAIbl, COHJBIKTaH TONTHIH IIIIHIETI
ajamJapra FaHa TYCiHIKTI Oonajbl. XKaproHHbIH Heri3ri (yHKIMsIIapbl MbIHAJIAP:

e Ton iwinoeei caiikecmikmi Kyweumy: YKapron Ton Myllenepi apachlHAAFbl OipereiikTi
apTThIpabl, OUTKEHI OPTAK CO3JEP MEH KOATAp KOJAaHy COJ TOIKA ’KATAThIH/IBIKTHI KOPCETE/II.

o Kynusnviivixkmsl Kammamacwlz emy: JKaproHHBIH KOMETIMEH Oerisi 6ip akmapaTThl CHIPTKBI
aJlamIap/iaH JKachIpbIH KaJABIpyFa 0oJaabl, ce0edi coll cosnep TeK iIIKi amamaapra FaHa TYCIHIKTI
0OoJIaIbl.

o Kapvim-kamuinacmul diceninoemy: Kapron cesnepl koOiHE KbICKA KOHE HAKThI, COHJIBIKTaH
oJlap aKMapaTThl XKbUIJIaM KETKi3yre apHalFaH.

XKacrap xaprossl — 3aMaHayd MOJEHHUETTIH a)kbpaMac OeJIiri jKoHEe OJ1 KacTapAblH KapbIM-
KaTbIHACBIHAA MaHBI3/IbI PO aTKapabl. XKactap >kaproHbl HHTEPHET MEH JIEYMETTIK XKeNiIep/IiH KeH
TapajgybIMeH O1pre KapKbIH/IbI JaMbII Keseai. MyHaal skaproura keOlHece aFbUIIIBIH TITIIHEH eHIeH
ce3Jiep MeH cIeHrTep Kipeai. Mpican peTiHje KeJeci co3/iep MeH (pazanap/bl atan eTyre 60yasl:

«Tom» - aFpUIIBIHIIA «tOp» JIETE€H CO3JCH INBIKKAH, €H Y3/iK, JKOFaprbl JIEHrenIeri Hopce
HEMece aJiaM JieTeH MarbIHa/1a KOJIJaHbLIa/Ibl;

«YHUBEp» - OPBIC TUTIHEH €HI'€H, KYHUBEPCUTET» CO31HIH KbICKAPTHUIFaH TYPI;

«Podn» - arpummbiHma «Rofl» ce3iHeH MIBIKKAH, 9311 Ma3ak €Ty KaDKbIHAAy KEH31HIe
KOJITaHBLTAIBI,

«Obmmara» - opbIC TUTIHIETI «OOIIEKUTHEY CO31HIH KbICKAPTBUIFaH TYPi, Ka3ak TuUliHAE Oy
KaTaKxaHa;

«Kpunx» - aFpUIIBIH TUTIHIET «cringe» CO31HEH €HIeH, BIHFANCBhI3 HeMece YT Karaaii,
KaFbIMCBI3 CE31M TYIIbIPAaThIH JPEKET;

«Okeil» - aFpUIIIBIH TUTIHAETT «okay» CO31HEH IIBbIKKaH, KeNmiciMii Ourgipy yIIiH
KOJI1aHbLIa]IbI;

«Xa#mn» - arpuIIBIH TUTiHAETI «hype» co3iHeH IIBIKKaH, Ha3ap ayaapy, TaHbIMal 0oy, HIy
TYIBIPY Ke31H]1€ KOJIJIaHbUIabl;

«Uwmny - arpUIIBIH TiTiHAETI «chill» ce3iHeH MIBIKKaH, jKacTap apachblHAa AeMally HeMece
00caHCy JeTeH MarblHa/1a KOJIaHbUIaIbL;

«Tpenny - aFrbUIIIBIH TUTIHIET] «trend» ce3iHEH aJbIHFaH, Ka3ipri yakKbITTa TaHbIMAl OaFbIT
HEMece COH JIETeH MaFrblHa/1a KOJAaHbLUIa bl

XacTap >xaproHsl TYpakThl AaMbIll OTHIPAJbI, OUTKEHI TPEHATEP MEH >kahaHIBIK MOJICHUET
OHBIH HET13r1 Ke3i 0onbl TaObutanbl. JKaHa TpeH ce3nepre KaThICThI KOFamia dpTypJii MiKipiep
KaJplnTacansl: Oip Oeuiri onapasl Ka3zak TUTIHIH JaMybl YOIIH KaXETTUTIK JeT caHaca, ajl eKiHIIi
OeJiiri >KaHAPTBUIFAH TPEHJA ce3/ep Ka3aK TiIiHIH ImyOapiaHyblHA albIll KeJedl JereH ChIHU
Ke3KapacleH Kapaiapl. bynm mocenenme Tin MamaHIapbsl MEH KOFaM apachlHIAFbl alIbIK ITIKIp
anMacyJapablH pedi yiakeH. JKactap TUTiHZET )KaHa co31ep/Ii KaObuiaay ypaiciHe KalublH KOTIIIUTIKTI
TapTy Ka3ak TUTIH JAaMBITYFa OH BIKHAI eTe ananbl. O YIIiH eH aJIbIMEH JXaHa TPEH CO3JepaiH
Ka3akK TUIIHIET KOJNJaHBUIYBIH 3epTTey Kepek. JKacTtap TinmiHzAeri jkaHa ce3lep MEH TepMHHIEPi
Ka3aK TUTIHE aydapyablH XoHE OeHimaeyaiH THIMIUIITIH apTThIpy MaKCaTBhIHAA OJapAbl JKyHemi
TYpAe 3epTTen, KONJaHy TeHICHUUSIIApbIH Talgay KaxeT. byn 3eprreynep Kaszak >KacTapblHBIH
Ka3ipri Ke3/IeTi TUIMIK KaKETTUTIKTePiH )KaKChl TYCIHYTe KOMEKTECe/Ii, COHJIal-aK )KaHa TEPMHUHIEP
JKacay YIIiH Haiiaansl 60aaabl.
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KopbITbIHABI

XKacrap TimiHIeri *kaHa ce3[ep MEH TPEHATEPHl Ka3ak TUIiHE ayAapy TUIMIK YKOHE MOJECHU
epeKiIesikTepre 0aiaaHbICThl OlpKaTap KUBIHIIBUIBIKTAP TYFbI3aabl. by Macenenepi memry yuiiH
Ka3ak TiMiHIH OalNBIFBIH JKOHE WKEMIUITH maiiganany kaxer. JKaHa ce3depii Kas3ak TiTiHIE
Oecifimer, aymapManibuiap MEH JUHTBHCTEPAIH OIpJIECKeH >KYMBICHIH JKYPri3y apKbUIBI Ka3ak
KACTAapBIHBIH TiJiH 3aMaH TajdaOblHA cail KaHapTyFa >KOHE JaMbITyFa Oonazbl. XKactap TimiHIeri
KaHa CO37IEp MEH TEPMUHEP TEK TN OANBITHIN KaHa KOWMai, COHBIMEH KaTap jKacTapbIH ©31HIIK
KEKe TYJIFAaChlH KaJBINTACTBIPYFa, ©3 OMJIApbIH €pPKIH JKETKI3yre MYMKIHIIK Oepeli. OIeyMeTTiK
KEJIUIepJie HeMece HHTEPHETTE KEH TapajFfaH TpPEeHA Coe3Iep KacTapiblH Oacka enmepieri
3aMaHIacTapbIMEH OpTakK TiT TaOybIHA BIKMAM eTe/i. byl KyObUIbIC skahaHIBIK MOJIEHUET aIMaCyAbIH
O1p Oemiri peTiHAe >KacTapblH KO3KapachlHa, KYHBUIBIKTApbIHA 9CEp €TIM, TUIAIH A 9JICyMETTIK
POIIiH KyLIeHTesi.
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PA3BUTHUE MOTUBAIIMOHHOM PE®JIEKCHUHA JETEHW JOMIKOJBHOI'O 1
MJUIAJIIETI'O HIKOJIBHOI'O BO3PACTA

EPMUIINHA KCEHUS BJIAAUMUPOBHA
MarucTpaHT CTEUUATbHOCTH «PyCCKUil SI3bIK U TUTEpATypar
HAO «Koxkmerayckuii ynusepcurer um. 1. Yanuxanosa»

Hayunsnii pykosoaurens - TEMHUPOBA )KAHHA TEPMAHOBHA
Kokmeray, Kazaxcran

Annomayua: B nacmosaweii cmamve paccmampusaromes meopemuyeckue ocnosanus MP 6
KOHmMeKcme  MemaiuHS8UCIMUYECKOU  OCBCOOMICHHOCMU,  KOCHUMUBHOU  JUHSBUCTMUKU U
NCUXONUHSBUCIMUKU OemcKol peuu. Ananuzupyromces ocobennocmu pazeumusi MP na npomscenuu
OOUIKONbHO20 U PAHHE20 WKOJIbHO20 Nepuodos, O0eMOHCHMPUpPYIouUe 380JI0UYUID OM HAUBHBLX
IMUMONIOSUYECKUX UHmepnpemayuil K 0olee O0CO3HAHHOM)Y HNOHUMAHUIO MOPGHON0SUYECKOT
cmpykmypul cnosa. Iloouepxusaemcs snauumocmov pasgumusi MP 0ns yenyOnennozo yceoeHus
JIEKCUKU, CIUMYTUPOBAHUS AHATUMUYECKO20 MbLULTEHUS U NOBLIUEHUS UHMePeCd K U3YUEHUO S3bIKdA.
B 3axniouenue oboznavaiomes nepcnekmugvl 0aibHeuuux Ucciedo8anuil 8 OaHHOU 00aacmu U ux
NPAKMUYECKAsl 3HAYUMOCTb 015 Ne0a202UYeCcKol NPAKMUKU.

Knroueevie cnosa: MOMUBAYUOHHAL — pehlieKcus,  SA3bIKO8As.  MOMUBUPOBAHHOCHb,
Memasn3vblkosoe CO3HAHUe, BOCHPUAMUE 3HAYEHUS C108d, Oemu OOUWKOIbHO20 U  MIA0Ule2o
WIKONLHO20 803PACMA.

Hctopuyeckre kKopHU (peHOMEHA S3bIKOBOM MOTHBHUPOBAHHOCTH BOCXOJAT K PAaHHUM 3Tanam
pa3BUTHsI JTMHTBUCTUYECKOW MBICIH, Korjga (uiIocopsl M IpaMMAaTUCThl AHTUYHBIX LMBHUIM3ALMNA
IPEANPUHUMAIINA TOMBITKM OCMBICIIEHUSI STHUMOJIOTUHU JIEKCUUECKUX €IMHULl U MX pelsaluid ¢
JKCTPAJINHIBUCTUYECKON JIEHCTBUTENBHOCTBIO. Tak M B COBPEMEHHOW JIMHIBOAMIAKTUKE H
KOTHUTUBHOM JIMHTBUCTUKE BO3PAacTa€T HHTEPEC K H3YYEHHMIO IIPOLIECCOB CTAaHOBJICHUS
METasA3bIKOBOTO CO3HAHHUSA y JETEM.

MoTuBOIOrUs KaKk HayqHOE HalpaBjieHHe 0a3upyeTcsl Ha aHTPONOLIEHTPUUECKOM Mapaaurme B
A3BIKO3HAHMM, KOTOPAsi PacCMATPUBAET CJIOBO HE TOJIBKO B PAMKAaxX CHUCTEMHOW OpraHM3alMH
JIEKCUKOHA, HO M KaK KOHCTUTYTHBHBIM 3J€MEHT METasi3bIKOBOTO CO3HAHMS JIMHTBUCTUYECKOTO
coobuiecTa. J[aHHBIH METOAONOTMYECKUN NOJXO0A 00eCHeurnBaeT BO3MOXKHOCTb AKCIUIMKALIUH
B3aMMOCBSI3U MEXAYy (QoHeTudecko (OpMONl M CEMAHTHUYECKHUM COJEpKAHUEM JIEKCUUYECKOU
€IUHUIIBI, YTO SBIISICTCS OMPEASIIIONUM (PaKTOPOM €€ MOTUBUpPOBaHHOCTH [1, ¢. 177].

OaHuM U3 3HAYMMBIX ACHEKTOB JAHHOI'O HAINpPABJICHMS SIBISETCS WCCIEIOBAaHUE DPA3BUTHUS
MoTUBalMOHHON peduekcun (MP) — ocoboro BHIa MeTas3bIKOBOTO MBIIUICHUS, CBA3aHHOTO C
OCO3HAaHWEM MOTHBHPOBAaHHOCTHU SI3BIKOBBIX 3HAKOB. B paMkax NaHHOW CTaThU MBI PacCMOTPUM
TeopeTndyeckre ocHoBaHus MP u mpoaHanmu3upyeM OCOOCHHOCTH €€ Pa3BUTUS B JOUIKOJIBHOM U
paHHEM IIKOJIBLHOM Bo3pacTe [2, c. 51].

Cormacio O.C. KomICHMKOBOM, B paMKax OHTOI€HETHYECKOIO S3BIKOBOTO Pa3BUTHS
MOTHBAIlMOHHAs pedyeKkcHs BBICTYNAeT B KaueCcTBE 3HAYMMOW CTpaTeruu YCBOEHHMs s3blka. Ee
CYIIIHOCTHOM XapaKTepUCTHUKOH sBIseTcs OOpallleHWe HWHAMBHJIA K MOTHUBAIMOHHOMY KOy INpH
UHTEpIIpeTallMl BepOaNbHBIX €AMHHUL, [pPUYEeM [OHMMAaHME JaHHOrO KojAa OOYCIIOBIEHO
aKTyaJbHBIMU JJI1 KOTHUTUBHOM c(epbl CyOBbeKTa acCOUMAaTUBHBIMU aHanorusiMu. MP BeimonHsieT
(GYHKIMIO KOTHUTHBHOTO MEXaHU3Ma, 00ECIeUHBAIOIIEr0 aHaJu3 U CUHTE3 A3BIKOBBIX (OpM M HX
CEMAHTHUYECKOTO COJEP/KAHUS, YTO OINpPEAENAECT YPOBEHb DPAa3BUTHS M IMOTEHLMAN peaau3aluu
SI3BIKOBOM CIIOCOOHOCTH HWHAMBHJIA TPU OCMBICIIEHUM BHYTpPEHHEW (OpMBbI JeKceMbl. JlaHHBIH
(deHoMeH SMOUpUYecKH BepuuUIUpyeTcs Kak B MpoOLECcCe pelenuud | HHTepHpeTanun
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CYLIECTBYIOIIMX JIEKCUYECKUX €JMHULl JIE€TbMHU, TaK U B NPOAYLUPOBAHUU HMMU COOCTBEHHBIX
HEOJIOTU3MOB, COITPOBOKIAEMbIX MOTUBALIMOHHBIM KoMMeHTapueM [3: URL].

[To muenuro A.JI. XKaxynoroit u JX.T. banmaramGeToBO, MOTHBAaIIMOHHAS peQIIEKCUs IO
CBOEMY COJIEP)KAaHUIO OOHApPYXKHMBAET HAMOOJIBIIYI0 OJU30CTh K KOHIENTY «METasi3bIKOBOE
co3HaHuey. [4, c. 84]

®opmupoBaHue U (PYHKIHOHUPOBAHUE MOTHBAIIMOHHOW pediiekcuu MmoABEp>KEHBI BIUSHUIO
MHOK€CTBa ()aKTOPOB, CPEIU KOTOPBIX KYJIbTYpHbIE OCOOEHHOCTH UM SI3bIKOBAasi Cpella 3aHUMAIOT
IIPUOPUTETHOE NOJIOKEHME 5, c. 141].

[Ipu npoBeneHWEe TMCUXOIMHTBUCTUYECKOIO JKCHEpPUMEHTa OBLI0O OTMEYEHO, 4TO
MHTEPIIPETALMS JIEKCUUECKUX €JUHUI] ACTbMU XapaKTEpU3YETCsl TEHACHLMEH K OINOCPEI0BAaHUIO
JUYHBIM ONBITOM W WHIAWBUIYAJIbHBIMA KOTHUTHBHBIMU PENPE3CHTALUSIMH, YTO SBISICTCS
OTpa)KeHHEM Tpoliecca (HOpMUPOBAHMS IEPCOHANBHOM S3BIKOBOM KapTHHBI MUpa. AHAJIU3 JETCKUX
METaBBICKa3bIBAHUN JIEMOHCTPUPYET BAPHATUBHOCTH KOTHUTUBHBIX CTPATETHH, TPUMEHSIEMBIX UMH
JUTSE CEeMaHTU4eCKol 00paboOTKH JIeKCHUecKuX enuHul [6, c. 1309].

MortuBanvoHHass pediekcus, COIIACHO HalleMy IOHUMaHHIO, TPEACTaBIseT Cco0oi
KOTHUTHBHBIM TNPOLECC, MOCPEACTBOM KOTOPOrO PEOCHOK CTPEMHUTCS YCTAaHOBUTH OCMBICICHHYIO
CBSI3b MEXy BHEUIHEH (OpPMOIi A3bIKOBOM €IMHMUIIBI, IPEXK]IE BCETO JEKCEMBI, U €€ CEeMaHTUYECKUM
coJiep>kaHueM. [laHHOe CTpeMIIEHHE BBIPa)KaeTcsl B IOMCKE M MHTEPIIPETAIUM BHYTPEHHUX CBS3EH,
JIeXaIMX B OCHOBe HOMHHAIuU. Takum oOpa3zom, MP oTpakaer He IPOCTO MACCMBHOE YCBOCHHE
SI3bIKOBBIX €JMHUILl, HO AKTUBHOE KOTHUTHBHOE YCHUJIHME, HAMPABICHHOE HA IOCTH)KEHHE HUX
BHYTpPEHHEH JIOTUKU U 00OCHOBAaHHOCTU. B KaduecTBe KIII0YEBOr0 MOJI0KEHUS BBIIBUTACTCS TE3UC O
ToM, uro MP sBisercs He ciay4allHbIM ()EHOMEHOM JETCKOM pedd, a 3aKOHOMEPHBIM 3TaroM
Pa3BUTHS METas3bIKOBOT'O MBIIIJICHUS, UMEIOIIUM TITyOOKHE KOTHUTUBHBIE KOPHH.

TeopeTndeckoil OCHOBOU aJist u3ydeHuss MP cimyxaT uccienoBanus B 00J1aCTU KOTHUTUBHOM
JUHTBUCTUKH U TICUXOJUHTBUCTUKH AeTcKoil peun. MP, B cBoro ouepenb, Qokycupyercs Ha
OCO3HAaHHUU CEMaHTHUYECKON MPO3pPauyHOCTH M BHYTPEHHEW CTPYKTYpPBI JIEKCUUECKHUX €IMHHULI, YTO
SIBJISIETCS. BaXKHbIM KOMIIOHEHTOM JIEKCHUYECKOW OCBEAOMIIEHHOCTH. C NO3MLIMHM KOTHUTHBHOU
TUHrBUCTHKH, MP MoOkeT paccMaTpuBaThCsl Kak MPOSBICHHE OOIIMX KOTHUTUBHBIX MEXaHU3MOB,
TaKuX Kak IIOMCK 3aKOHOMEpPHOCTEH, YCTaHOBJIICHHE NPUYMHHO-CIEJICTBEHHBIX CBA3€H U
¢dbopMHpOBaHHE MEHTAJbHBIX Mojenel. IICHXONMMHIBHCTUYECKHE HCCIEAOBAHUS JETCKOH pedH
MOKa3bIBAIOT, YTO JIETU C PAHHEr0 BO3pacTa NPOSBISIOT MHTEPEC K STUMOJIOTHMU CJOB, MbITAsCh
OOBSICHUTB MX 3HaUCHHUE Yepe3 (GopMy, YTO CBUICTEIBCTBYET O paHHEeM MposiBieHuu MP [7].

Pazeutne MP B JOLIKOJBHOM M paHHEM ULIKOJIBHOM BO3pacTe MNPOXOAUT psl STaIOB,
00yCJIOBJICHHBIX OOIIMM KOTHUTUBHBIM Pa3BUTHEM PEOCHKA U €T0 JTMHTBUCTHYECKUM OIIBITOM.

A.P. Jlypus B paMKax CBOUX HCCIEIOBAHUII OHTOIE€HE3a CEMAHTHUYECKON CTPYKTYpBI
JIEKCUYECKUX CIMHHUI] BBIICIWI TPH MOCIIEIOBATEIbHBIX ATAla PAa3BUTHS 3HAYCHUS CIIOBA Y peOCHKa
[8, c. 56]; mpoeMOHCTPpUpPYEM KX B BUIE CXEMbI (CM.: puc. 1).
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Pucynox 1. Tpu cmynenu 6 pazsumuu snavenus ciosa y pebenxa (no A.P. Jlypue)
(cocmasneno asmopom ¢ onopou na ucmounux [8, c. 56]).

B nomkonbHOM BO3pacTe, XapaKTepU3YIOLIEMCs pa3BUTHEM CHMBOJIMYECKOI'O MBIIUICHUS U
aKTHUBHBIM OCBOCHHEM JieKCMkH, MP mposiBiusercs B (¢GopMe HaAMBHBIX STUMOJIOTHYECKUX
o0BsicHeHui. JleTH 4acTo MBITAIOTCS OOBSICHUTH 3HAUEHHE CJIOBA, OMUPAsCh HA €r0 3BYKOBYIO opMy
WM HAa acCOLMAIMM C JPYTMMH, 3HAKOMBIMUA UM ciioBamHu [9, c. 68]. Hanmpumep, peOeHOK MOXKET
MIPEIOJIOKHUTh, YTO "camoru" Ha3bIBalOTCA TakK, MOTOMY 4TO B HUX "camor" (mrar) nenaroT. Takue
OOBSICHEHHUS, XOTS M HE BCErJa JIMHTBUCTHUYECKH BEPHBI, JEMOHCTPUPYIOT aKTUBHBIA MOHCK
MOTHBAIMH B S3bIKOBOM 3HAKe.

Tem He MeHee, kak numeT M.B. 3anpynuHa, K KOHILY JOLIKOJIBHOTO MEPHOJA OTMEYAETCs
pa3BUTHE CHOCOOHOCTM K AaBTOHOMHOMY YCBOGHHIO JIGKCUKM UM OCBOCHHIO CHCTEMHBIX
napagurMaTHYecKuX cBsize Mexay cimoBamu [10, c. 100].

B paHHeM WIKOJIBHOM BO3pacTe, C pa3BUTHEM aOCTPAKTHOTO MBINUICHUS M (OpMaibHBIX
onepanuii, MP npuoGperaer Oojiee OCO3HAHHBIM M cHUCTEMaTUYECKHM Xapakrep. JleTu HauMHaroT
MOHUMAaTbh, YTO HEKOTOPHIE CJIOBA SABISIOTCS HMPOM3BOJHBIMU OT JIPYTHUX, U MOTYT YCTAHAaBJIMBATh
CBSI3M MEXIy OJIHOKOPEHHBIMHM CIIOBaMHU. YCBOGHHE OCHOB I'PAMMATHKH M CJIOBOOOpa3zoBaHUS
crocoOCTByeT pa3BuTuio MP, MOCKONBKY peOCHOK HAYMHAET OCO3HAaBaThb MOP(HOIOTHYECKYIO
CTPYKTYpy ciioBa U poiib addukcoB B (opmupoBanuu ero 3HadeHus [11, c. 42]. Hampumep,
MOHMMaHKe 3Ha4YeHus cypdukca "-uuk" 1mo3BoisieT peOeHKy OOBSICHUTH 3HAUEHUE CJIOB "IETUYHK',
"rpy3unk", "mepeBoquuK" yepes ux CBA3b ¢ riarojaaMu 'nerates", "rpy3uTs", "mepeBoaUTh".

3HayuMOCTh pa3BuTU MP B JIOIIKONBHOM U paHHEM IIKOJIBHOM BO3pacTe TPYAHO
nepeoueHuTh. Bo-nepsrix, MP ciocobcTByeT 6051€e rimy0oKkoMy U OCO3HAHHOMY YCBOEHUIO JICKCUKH,
IIOCKOJIBKY PEOEHOK HE IPOCTO 3alIOMHUHAET CJIOBO, HO ¥ IIOHUMAET €r0 BHYTPEHHIOIO CTPYKTYPY U
CBSI3b C JIPYTUMH CJIOBaMU. Bo-BTOpBIX, pa3Bute MP cTuMynupyeT pa3BUTHE aHATUTHUECKOIO
MBILICHUS, CIOCOOHOCTHU K YCTAHOBIICHUIO CBSI3€H M 3aKOHOMEPHOCTEH, UTO SBISIETCS BAXKHBIM JJISI
o01Iero KOrHUTUBHOTO pa3BUTHUS. B-TpeTbux, 0CO3HAHME MOTHBHPOBAHHOCTHU SI3bIKOBBIX 3HAKOB
MOJKET MOBBICUTh MHTEPEC K M3YUCHUIO S3bIKA U PA3BUTh JIMHIBUCTUYECKYIO HHTYHIIHIO.

Takum oOpa3oM, MOTHUBaLMOHHAs pedeKCUsl TMPEACTaBIseT COO0OW BaXHBIA AaCIEKT
METas3bIKOBOTO pa3BUTHS JETEW JOLIKOJIBHOTO M PaHHEro IIKOJIBHOTO Bo3pacta. Ee u3yueHue
MO3BOJIAET TTy0>kKe IOHATh KOTHUTUBHBIE MEXaHU3MbI OCBOSHHUSI SI3bIKa M pa3paboTaTh 3 PpeKTHBHBIC
MeIarOTMUECKUE TIOAXO0/IbI, HATIPABJICHHBIC HA PAa3BUTHE SI3BIKOBOM KOMITETCHIIMM M KOTHUTHUBHBIX
crocobHocTell pebenka. [lanbHele ucciae10BaHus B IaHHOM 00J1acTH MOTYT OBITh HaIlpaBJICHbI
Ha M3y4YeHHE TUHAMUKU pa3BUTHA MP B pa3muyHBIX JTMHTBOKYJIBTYPHBIX KOHTEKCTaX, BBISBICHHE
(hakTopoB, BIUSIONIMX HAa €e (OpPMUPOBAHUE, U Pa3pabOTKy METOIUYECKUX PEKOMEHAAIMHA IS
MIE/1aroroB MO IeJICHANPaBICHHOMY Pa3BUTHIO MOTUBAIMOHHON pe(ICKCHH Y JeTEH.

0 “MexayHapoJHBIA HAyYHO-UCCIefoBaTenbcKui 1eHTp “Endless Light in Science”



Impact Factor: SJIF 2023 - 5.95 ®UJIOJIOTUYECKHUE HAYKHU

10.

11.

2024 -5.99 PHYLOLOGICAL SCIENCES

CIIMCOK UCTOYHHUKOB

HementeeBa HM.A. AHTPONOUEHTPUYECKHN TMOAXOJ K HCCIEIOBAHUIO KOTHUTUBHOW U
JIMHTBOKYJIBTYPHOU AesTeabHOCTH yenoBeka // M3Bectus Camapckoro HayuHoro neHrpa PAH.
2013. Ne2-1. - 176-180 c.

XKaxkymnosa A.Jl., Anuienko O.A., Temuposa XK.I'. MccnenoBanue MOTUBAIIMOHHOHN peduieKkcuu
NeTe-MOHOJIMHIBOB U Jered-OunuHreoB  Kaszaxcrana (Ha  MmaTtepuarne  JaHHBIX
MICUXOJIMHTBUCTHYECKOTO dKcriepuMenTa) // BectH. Tom. roc. yu-Ta. @unonorus. 2024. Ne88. -
48-75 c.

KonsacuukoBa O.C. fIBneHne MOTHBALMOHHOM pediexkcuu B AeTCKoM peun. [lucceprauust mo
BAK P® 10.02.01. URL: https://www.dissercat.com/content/yavlenie-motivatsionnoi-refleksii-
v-detskoi-rechi ([lata oOpamenus: 9.11.2024)

XKakynosa A.JlI., banmaramberoBa JK.T. MotuBauronHas peduekcuss —  0OBEKT
coroctaBuTenbHOM MoTHBOJoruu // BectHuk Kaparanaunckoro yHuBepcurteta. Cepus
«Dumnonorus». Ne 2(106)/2022. — C. 80-88.

KakynoBa A.Jl. KynbTypHBIIi KOMIIOHEHT MOTHBAIIMOHHON peduiekcun AeTeii-OMIMHIBOB B
MTOJIMJIMHTBAJILHOM TOPOJICKOM TipocTpaHcTBe: keiic Kazaxcrana / A. JI. JKakymoma, O. A.
Awnumenko, XK. I'. Temuposa // Jluanor KynbTyp-KyJabTypa Juajiora B MHOTOHAIIMOHAJIEHOM
FOpOJICKOM MpocTpaHcTBE : Marepuanbl YeTBEpTON MEXAYHAPOJHOW HAYYHO-TTPAKTHUYECKOU
koHpepeHnimu. — Mocksa: OOO "f3biku Hapoaos mupa', 2024. — C. 140-146.

Kakynosa A. [I., Aaumenko O.A., Temupona XK.I'. Ctpaterun ocMbICI€HUS MOTUBHUPOBAHHOMN
PYCCKOW JIEKCHKH JE€ThbMU-MOHOJIMHTBAMHU U JAeTbMu-OmnuarBamu CeepHoro Kaszaxcrana //
Pycuctuka. 2024. No2.

S3pIKOBOE OBITHE YEIOBEKAa M 3THOCA: INICUXOJUMHIBUCTUYECKUH M KOIHUTHUBHBIN aCIEKTHI.
Marepuansl MexayHapoaHoit mkonbl-cemunapa (VI bepesunckue urenust). Bem. 17. — M.:
NHNOH PAH, ACOY, 2010. — 136 c.

Jlypus A. P. SI3wik u coznanme / [lox pen. E. JI. Xomckoi. - M.: M3a-Bo Mock. yH-Ta, 1979. - 320
c.

Kaznauees C. B., [Hunmmuaa M. H. IIpo6yiiembl pa3BUTHS MBIIIICHUS B JOIIKOJILHOM Bo3pacte //
CumBon Hayku. 2019. Ne2. - 66-75 c.

3anpynuna M.B., SkymieBa B.B. CtaHoBieHHE JTEKCUYECKOW CUCTEMHOCTH Y JOIIKOJIBHUKOB C
HOPMOH PEYeBOTO Pa3BUTHSI U OCOOEHHOCTH (POPMHUPOBAHUS JIEKCHIECKOTO KOMITOHEHTA y IeTei
¢ oOmuM Heopa3BuTueM peur / CumBon HaykH. - 2017. - Ne3. - C. 99-102.

VYmakoBa O.C., Smmna B.M. KorHUTHBHBIA acnekT pa3BUTHS SI3bIKOBOW CIOCOOHOCTH Y
nomkonbHUKOB // CJ1O. 2023. Ne6 (120). - C. 36-45.

0 “MexayHapoJHBIA HAyYHO-UCCIefoBaTenbcKui 1eHTp “Endless Light in Science”


https://www.dissercat.com/content/yavlenie-motivatsionnoi-refleksii-v-detskoi-rechi
https://www.dissercat.com/content/yavlenie-motivatsionnoi-refleksii-v-detskoi-rechi

Impact Factor: SJIF 2023 - 5.95 ®UJIOJIOTUYECKHUE HAYKHU
2024 - 5.99 PHYLOLOGICAL SCIENCES

DOI 10.24412/3007-8946-2025-15-94-97 _ _
OOPMUPOBAHHUE BTOPUYHOMU A3BIKOBOU JIMYHOCTHU IITPU OBYYEHHUU
AHTJIMMCKOMY A3BIKY CTYJAEHTOB BY3A

0JInA JAHUJIOBA

Annomayusn. B oannoii cmamve paccmampuearomcs. meopemuyeckue 0CHO8bL POPMUPOBAHUS
8MOPUYHOU A3LIKOBOU JTUYHOCIU ) CIYOEHMO8 YHUBEpCUmema, u3yuanuwux aHeiulicKull 3vlK KaxK
unocmpannsii. Onupascey Ha co8pemMeHHble UCCIe008aHUs 8 001ACMU NPUKTIAOHOU TUHSBUCTNIUKU U
COYUOKYTIbIMYPHOLL Meopull, OHA PACCMAMPUBAENt CIONHCHBIL NPOYecc, 8 X00e KOMopo20 uzyuanujue
AZbIK PA3BUBAION HE MONbKO JTUHSBUCTUYECKVIO KOMNEMEHYUIO, HO U YC8AUBAIOM KYIbMYPHbIE KOObL
U KOMMYHUKAMUBHOE NOBeOeHUe, CEA3AHHble C A3bIKOM nepegoda. B cmamve ananuzupyromes mpu
NOMEHYUATbHBIX ~ Ne0a202UYecKUX nooxood, KOmopsle MO2Ym  CHOCOOCMB08AMb — IMOMY
Gopmuposaruro. oOyuenue, OCHOBAHHOE HA COOEPAHCAHUU U 3A0a4ax, UHmMespayus aymeHmuyHbLx
KVIbMYPHLIX MAMEpPUanos, a makxice MmexHoni02UYecKU yCo8epuIeHCMBOB8AHNAsl cpeda 00yYeHus.
Konyenmyanusupys usyuenue A3vlka KAk mpauc@opmayuonHwlil npoyecc, SKuodarowui 8 ceos
nepe2osopvl 006 UOSHMUYHOCTMU U NOHUMAHUE KYIbMypbl, OAHHOE MmeopemuiecKoe Uccie0o8anue
npeonazaem uoeu O YHUBEPCUMEMCKUX SA3bIKOGLIX NPOSPAMM, CMPEMAWUXCA COOelCcmEo8amy
PA38UMuUI0  8MOPUYHOU  A3bIKOBOU JUYHOCIU Y C8OUX CcmyoeHmos. B 3akiouenue cmamovu
onpeoensaiomcs.  OCHOBHble — HANPAGAeHUs  OYOVWUX — IMAUPUYECKUX — UCCTe008aHUU  Oif
noOmeepHCcOeHUs U pACUUPeHUs IMUX meopemuyeckux 0CHO8.

Knwoueevie cnoea. Bmopuunas A3blK08as TUYHOCMb, NPenooasanue aHIUNCKo20 A3bIKA,
VHUBepcumemckoe 00pazosanue; COYUOKYIbMYPHAsL Meopus, Gopmuposanue UuOeHMuyHOCmu,
00yyYeHue Ha OCHOBe COOePHCaHUs, 0OyUeHUue Ha OCHO8e 3a0al, KYJIbMYPHAs uHmezpayus, ooyuenue
C UCNONIL308AHUEM MEXHOTI02UL; KOMMYHUKAMUBHASA KOMNEMeHYUs

OByazseHue BTOPBIM SI36IKOM Ha YHUBEPCUTETCKOM YPOBHE MpEANoaraeT He TOJIbKO U3y4eHUe
JICKCUKH M TPaMMaTHKH, HO U Pa3BUTHE BTOPUYHON S3bIKOBOH nuuHOCTH. Ilog 3TUM moHsTHEM
MO/Ipa3yMeBaeTCsl CIIOCOOHOCTh ydYallMXCs HE TOJBKO OOIIAThCs HAa MHOCTPAHHOM SI3BbIKE, HO H
yCBanBaTh KyJIbTYpHBIE KOJbI, KOTHUTUBHBIE PAMKH U KOMMYHHKAaTHBHOE TIOBEJCHHUE, CBS3aHHBIC C
HuM. DopMUpOBaHHE BTOPUYHOW SI3BIKOBOWM JIMYHOCTH OCOOCHHO Ba)XKHO HJisi CTYACHTOB
YHHBEPCUTETOB, KOTOpBIE TOTOBSTCS K TpPO(ecCHOHAIbHONH Kapbepe BO Bce Ooiee
rI100aTM3UPOBAHHOM MUPE, TJI€ BBICOKO IIEHSTCS HABBIKA MEXKYIbTYPHOU KOMMYHHUKAIUH.

[lpenpiaymme WCCIENOBaHUS yCTAaHOBWIM  CBSI3b  MEXKIY OBJIQJCHHEM SI3BIKOM U
dopmupoBanuem nuyHoctu (Norton & De Costa, 2018; Darvin & Norton, 2022), ogHako octaeTcs
3HAYUTENBHBIA MPOOeN B MOHMMAaHWUU TOTO, KAK MMEHHO IeJarornyeckue IMOJIXOMAbl BIHSAIOT Ha
pa3BUTHE BTOPUYHOW SI3BIKOBOM JIMYHOCTH B TIpolecce OOy4YeHHUsS aHTIMHCKOMY fA3BIKY Ha
YHHBEPCUTETCKOM ypoBHE. X0Ts Takue ydenole, kak Halliday & Matthiessen (2023) u Kramsch &
Zhu (2020), uccrenoBaiayl B3aUMOCBA3b MEKIY A3bIKOM U KYJIbTYPHON UICHTUYHOCTbBIO, B KOHTEKCTE
porpamMM OOydYeHUs aHTJIMHCKOMY SI3bIKY B BBICIINX YY€OHBIX 3aBEJICHUSIX ATOT MPOIECC U3ydalCcs
B MEHBILIEM KOJIMYECTBE UCCIICAOBAHUIM.

Lenb naHHOM CTaThU - U3YYUTh TEOPETUUECKUE OCHOBBI (JOPMUPOBAHUS BTOPUUHOMN SI3BIKOBOM
JIMYHOCTH Y CTYIEHTOB YHMBEPCHUTETOB, M3YyUalOIIUX AHIVIMHCKUI SI3bIK KaK MHOCTpPAaHHBIA. B Hel
Oy/leT pacCMOTPEHO, KaK WHTETPalus KyJIbTypHBIX KOMIIOHEHTOB, KOMMYHUKATHBHBIX ITOJXO0/I0B U
TEXHOJIOTUYECKH PaCIIUPEHHON cpellbl 00y4eHHs MOXKET MOBIUATh HAa (pOpMUPOBAHME SI3BIKOBOM
nmaHocTH. KiTtoueBbIME BONpOCcaMu, Ha KOTOPBIE OIMPAETCS JAHHOE TEOPETUIECKOE UCCIIE0OBAaHUE,
SBIISIFOTCSI:

1. Kakue mnemarormueckue TmMOAXOABI MOryT Haubosnee >P(HEKTHBHO CTHOCOOCTBOBATH
(bOopMHPOBaHNIO BTOPUYHON S3BIKOBOM TMYHOCTHU Y CTYACHTOB YHUBEpCUTETA?

2. Kak wmHTETpanusi ayTeHTUYHBIX KYJIbTYPHBIX MAaTEPHAJIOB MOXET TOBJIHITH Ha Pa3BUTHE
BTOPUYHOMN S3bIKOBOM JIMYHOCTHU CTYAEHTOB?
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3. Kakyro poib MOTYT CHITpaTh TEXHOJOTHU OOYYCHHS, CIIOCOOCTBYIONIME dTOMY IPOIIECCY
dbopmupoBanus?

Konuenmus BTOpUYHON $3BIKOBOM JIMYHOCTH ObLIa BHEepBble pa3paborana KapaynoBbiM
(1987), a 3atem pacumpena Xaneeoit (1995), koTopas onpenenuia ee Kak «CloCOOHOCTh YeTTOBEeKa
y4acTBOBATh B OOIICHUH HA HHOCTPAHHOM s13bIKe». C TEeX IMOp 3TO ONpeielICHUE Pa3BUBAIOCH, YTOOBI
OXBaTUTh 0OoOJiee CJIO0XHOE TMOHMMAaHHE OBIAJACHHS S3BIKOM, KOTOPOE BBIXOJUT 33 pPaMKH
KOMMYHHUKaTUBHOW KOMIETEHIIMH U BKIIIOUAET B €05l KyJIbTYpHbIE U KOTHUTUBHBIE aCIEKTHI.

VYmakoBa (2021) npencraBiseT TpeXypOBHEBYIO MO/I€Tb BTOPUYHOM A3BIKOBOM JTMYHOCTH:

1)BepbanbHo-ceMaHTUYECKUI YPOBEHD: BlIaZIeHUE JIEKCUKON M TpaMMaTUKON

2)KOrHUTHBHBIN YPOBEHb: YCBOCHHE MTOHATHH, UIEH U LIEHHOCTEN, BBIPAXKEHHBIX B S3BIKE
3)[IparmMaTudeckuii ypoBeHb: MOHUMAHUE LIeNiel U cTpaTeruil oOIIeHHsI B paMKax IeJeBOil
KYJIBTYpBI.

OTta MoJenb Mpeanoyiaraer, 4ro (pOpMHpPOBaHHE BTOPUYHOW S3BIKOBOM JMYHOCTH - 3TO
MHTETPATUBHBIN IMPOIECC, KOTOPbIM BKIOYAET B ceOs KakK SI3bIKOBbIE HABBIKM, TaK M NMOHUMaHHE
KynbTypbl. Kak yrBepxknator I'apcus u Jlu Baii (2023), 3ToT nmporuecc BKIO4aeT B ce0s HE MPOCTO
NIEPEKIIIOYEHNE KOJIOB, a «TPAHCIAHTBUHI» - CIIOKHOE IEPEIJIETCHUE SI3BIKOBBIX M KYJIBTYPHBIX
PECYPCOB, COCTABISIONIMX PACIIUPSIOIIUICS KOMMYHUKATUBHBIN penepryap ydamierocs.

Teopernueckne OCHOBBI (HOPMUPOBAHHS BTOPUYHOM S3BIKOBOM JIMYHOCTH MOKHO HAWTH B
COLIMOKYJIbTYPHOI Teopuu BpIrorckoro, Kotopas mojiydmia JajbHeillliee pa3BUTHE B KOHTEKCTE
OBIIaJICHUSI BTOPHIM si3bikoM B pabore Lantolf & Poehner (2022). CormacHo 3TOW TOYKE 3peHUs,
U3Y4YE€HHE SI3bIKa - 3TO B OCHOBHOM COLMAJbHBIA MPOLECC, OMOCPEIOBAHHBIA KYIbTYPHBIMU
apredakTamMu U MeXITMYHOCTHBIM B3aumonerictBueM. Norton & De Costa (2018) pacmupsitor 3Ty
TOUKY 3pEHHS, CBS3bIBAs M3yu€HHUE S3bIKa C (OPMHUPOBAHHEM MICHTUYHOCTH, YTBEpXKAas, 4YTO
«UHBECTHIINY B IIETICBOM SI3BIK - 3TO TAKXKE MHBECTULIUHN B COOCTBEHHYIO HACHTUYHOCTh yYaIlEeroCs.
Dta TouKa 3peHus MpeIoiaraet, YTo, u3ydasi aHIJIMACKUM SI3bIK, CTYACHTHI HE IPOCTO MPUOOPETAIOT
Ha0Op HABBIKOB, a YYaCTBYIOT B IIpoOIecCe 00CYKACHUS U TpaHC(POPMALIUU UACHTUIHOCTH.

Omnupasice Ha 3Ty ocHOBY, Kpamm u Xy (Kramsch & Zhu, 2020) npemararoT KOHIEIIIHIO
«CHMBOJIMYECKON KOMIIETEHIIMM» KaK KJIYEBOIO KOMIIOHEHTA MPOJBHUHYTOIO BJIAJICHUS SI3BIKOM.
D710 03HAYAET CIOCOOHOCTh MOHUMATh CUMBOJINYECKOE 3HAYCHHE S3bIKOBBIX ()OPM B UX KYJIBTYPHOM
KOHTEKCTE U JOIOBAPUBATHCSA O 3HAUYEHUHU 4Yepe3 KYJIbTYPHbIE I'DAaHUIBL. DTO IOHITHUE SABISETCA
LEHTPAJIBHBIM JJI1 TOHUMaHUS TOTO, KaK Pa3BUBAETCS BTOPHUHAS SI3BIKOBAsl IMYHOCTH, MOCKOIIBKY
OHO BKJIFOYAET B Ce0S KaK S3BIKOBYIO KOMIIETEHIIHIO, TaK ¥ IOHUMAaHUE KYJIbTYPHI.

O6yuenue Ha ocHoBe conepxkanusi (CBI) m oOydenme s3pIky Ha ocHoBe 3amau (TBLT)
MPEJICTABISAIOT COOOM IMEJarormueckue MOoAX0/Abl, KOTOphie MOTYT 3(()EKTHBHO CHOCOOCTBOBATH
Pa3BUTHIO BTOPUYHOM A3BIKOBOM JnyHOCTU. Zhang & Qin (2022) yTBep:KIalOT, YTO 3TU MOJXOIbI
CIOCOOCTBYIOT 00Jjiee IIIyOOKOMY BOBJICUEHHIO B U3YUEHHUE LIEJIEBOIO fA3bIKA, BCTpauBasi U3ydeHHE
SI3bIKa B 3HAUUMBbIE KOHTEKCTBI, KOTOPbIE UMUTUPYIOT pealibHbIe MOTPEOHOCTH OOIICHUS.

[To muenuto Dmnuca u Jlapcena-Opumana (2023), moax01bl, OCHOBAaHHBIE HA BBIMOJHEHUU
3aJJaHUi, CO3/1al0T YCIOBHS Al (POPMUPOBAHUS CIIOXKHBIX S3BIKOBBIX HABBIKOB Yepe3 ayTeHTHUHOE
oOuieHue. BrimonHsas 3aganus, TpeOyrolMe COTJIaCOBAHUS CMbICIA, CTYAEHTbl YHHUBEPCUTETOB HE
TOJIBKO Pa3BUBAIOT S3BIKOBYHO KOMIIETEHIMIO, HO M HAYMHAIOT YCBaWBAaTh KOTHUTUBHBIE PaMKH U
KOMMYHHUKaTHUBHOE MTOBE/ICHNE, CBA3AHHBIE C LIEJIEBBIM S3bIKOM.

WnTerpauuss ayTeHTUYHBIX KYyJIbTYPHBIX MAaTepHaOB HWIPAeT BaXXKHEHWIIYI0 poib B
(hopMHPOBaHUN BTOPUYHOH SI3bIKOBOM JTMUHOCTH. baiipam n Barnep (2023) BbICTymaroT 3a HOJIX0[ K
S3BIKOBOMY OOpa30BaHHIO, OCHOBAHHBIH Ha «MEXKYJIbTYPHOM TI'pa)kJTaHCTBEHHOCTH», KOTOPBIH
MOIYEPKUBAET KPUTHUECKOE B3aUMOJCICTBHE C KyJbTypHBIMM MaTepualaMH, a HE MacCUBHOE
npuoOpeTeHne KynbTypHBIX 3HAHUH.

Piller & Takahashi (2021) pa3BuBaOT 3Ty MbICIb, Mpeajaras OTOMpPATh AyTEHTUYHbBIE
MaTepHualibl HE TOJIBKO IO UX S3BIKOBOMY COJIEP>KaHHIO, HO U 10 MX CIIOCOOHOCTH CTUMYJIHPOBATH
KPUTHYECKOE OCMBICIICHHE KYJIbTYPHBIX pa3M4Mid U CXOACTB. TakoW NOJIXOJ COOTBETCTBYET
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KOTHUTHBHOMY YPOBHIO Pa3BUTHs BTOPUYHOH SI3BIKOBOWM JMYHOCTH, MOCKOJBKY OH IMOOYXKmaeT
yyamuxcs paboTaTh ¢ KOHIENTYalbHBIMA PAMKaMH, 3aJ10)KEHHBIMU B LI€JIEBOM SI3bIKE.

[loTeHuuanpHast pojb TEXHOJOTHMH B cOAEHCTBHM (OPMUPOBAHHIO BTOPUYHOM SA3BIKOBOM
JIMYHOCTH MOJTy4yaeT Bce Oolbliiee NpU3HaHKE B IUTEpaType MocieiHero BpeMenu. Peitnaepc u Yaiir
(2023) yrBepxkmaroT, yTO IHHUdpOBas cpeaa MNPEAOCTABISICT H3YYAONIUM S3bIK YHUKAJIbHbBIC
BO3MOKHOCTH JUIsI @yTEHTUYHOIO OOIIEHUSI C HOCUTESIMU LIEJIEBOTO S3bIKa, TEM CaMbIM pa3BHBas
KaK SI3bIKOBBIE€ HABBIKH, TaK U IOHUMaHUE KYJIbTYPHI.

Hapeun u Hopton (Darvin & Norton, 2022) pacmupsioT 3Ty NEpPCIEKTHUBY, H3yd4as, Kak
MpakTUKa LUdpoBol rpamMoTHOCTH (GOPMUPYET HWIACHTHUYHOCTh U3ydalomux s3blK. OHHU
MPeNoaraoT, YTO OHJIAHH-TIAT(HOPMBI MOT'YT CIIY>KUTh «TPETHUM IIPOCTPAHCTBOMY, T/I€ YUallHecs
MOTYT SKCIIEPUMEHTUPOBATh C HOBBIMHM HJACHTUYHOCTSMU M CTHJISAMHU OOIICHMS, CBSI3AHHBIMH C
LIEJIEBBIM SI3BIKOM. B 4YacTHOCTH, HporpaMMbl BUPTYaJbHOIO OOMEHa ObUIM OIpEleNeHbl Kak
MOTEHLIMAJIbHO LEHHbIE WHCTPYMEHTBI JUIsl Pa3BUTHUSI BTOPUYHOM s3bIKOBOM jauuHOocTH. O'Ilayn
(2021) mpuBOIUT A0OKa3aTENbCTBA TOTO, YTO CTPYKTYPUPOBAHHOE OHJIAMH-B3aUMOJIEHCTBUE MEKIY
M3YYAIOIIUMHU SI3bIK U €r0 HOCHUTEISIMH MOKET CIOCOOCTBOBATH Pa3BUTHIO HE TOJIBKO SI3bIKOBOM
KOMIIETEHIIUH, HO U MEXKYJIbTYPHON OCBEIOMIIEHHOCTH U MPAarMaTUYECKUX HAaBBIKOB - KJIIOUEBBIX
KOMIIOHEHTOB BCECTOPOHHE Pa3BUTON BTOPUYHOM S3BIKOBOM JTUYHOCTH.

TeopeTnueckre NEpCHNEKTHUBBI, PACCMOTPEHHBIE BBILIE, MPEANOJIAral0T HECKOJIBKO Ba)KHBIX
MOCJIEICTBUM AJI NMPENOAABAHUS AHIVIMHCKOIO SI3bIKa HAa YHUBEPCUTETCKOM YpOBHE. Bo-nepBbIX,
S3BIKOBBIC TIPOTPAMMBI JIOJKHBI BBIMTH 32 PAMKH YUEOHBIX TJIAHOB, OPHEHTUPOBAHHBIX HA Pa3BUTHE
HaBBIKOB, U BKJIIOYUTh B ce0sl ABHOE BHHUMaHHE K KyJbTYPHOMY NOHUMAHHIO U (OPMHUPOBAHUIO
unentnuHoctd. Ushioda & Dornyei (2021) yrBepx)maroT, 4To (GOPMUPOBAHUE MMO3UTUBHOM
UACHTUYHOCTU IIPU U3YYEHUU S3bIKAa HEOOXOAMMO JUIsl YCTOHYMBOI MOTHBALMU U JTIOCTUXKEHUH B
U3YYEHHUU S3bIKA.

Bo-BTOpBIX, YHUBEPCUTETCKUE A3BIKOBBIE ITPOIPAMMBbI JIOJKHBI CO3/1aBaTh BO3MOKHOCTH IS
ayTEHTUYHON KOMMYHUKAallUM, KOTOpas 3acTaBiII€T CTYACHTOB JAEHCTBOBAaTH B KYJIBTYPHBIX M
KOTHUTUBHBIX paMKax 1esneBoro s3pika. Lantolf & Poehner (2022) BeICTymarT 3a UCIOIb30BAHKE
KOHIIETITYaJIbHOTO 00y4YEeHHS, KOTOPOE IMOMOTaeT CTYACHTaM YCBOUTH KOHIENTYaJbHbIE KaTETOPHH,
JIeKallle B OCHOBE U3y4aeMOoro s3bIKa.

B-TpeThuX, TEXHOJIOTHU CIIEIyeT MCIOJIb30BaTh HE MPOCTO KaK MHCTPYMEHT ISl OTPaOOTKU
HaBBIKOB, a KaK CPEACTBO JUIl AyTeHTUYHOI'O BOBJEUEHHS B KYJIbTYPY M U3y4CHHs WACHTUYHOCTH.
Petinnepc u Yaiit (Reinders & White, 2023) cuutaroT, 4T0O TIIATESIEHO MPOyMaHHas y4aeOHas cpeaa
C HCIOJb30BAHMEM TEXHOJIOTUH MOXKET IpPeJOCTaBUTh UIMPOKHE BO3MOXHOCTH JJI Pa3BUTHUS
BTOPUYHOM SA3BIKOBOW JIMYHOCTH.

HecmoTps Ha TO, 4TO TeOpeTHYECKHE OCHOBBI (POPMUPOBAHHS BTOPUUHOMN SI3bIKOBON JIMYHOCTH
CTaHOBATCA BcE€ 00jee 0OOCHOBAHHBIMM, OCTAE€TCSI HECKOJBKO Ba)KHBIX BOIIPOCOB JUIsl OYyAYIIMX
ucciieioBaHuil. Bo-mepBbIX, HEOOXOAMMBI S3MIMPUYECKHE HCCIEAOBaHMS, YTOOBl M3YYUTh
OTHOCHUTENIbHYIO A(PPEKTUBHOCTh PA3JIMYHBIX MEJArOTMYECKUX IOAXO0J0B B PAa3BUTUU BTOPUYHOM
S3BIKOBOM JINYHOCTH Y CTYJI€HTOB YHUBEPCUTETA.

Bo-BTOpBIX, HEOOXONMMBI JIOHTUTIOAHBIE HCCIEIOBAHUSA, YTOOBI TOHATH, KaK BTOpUYHAS
A3BIKOBAs! JINYHOCTh Pa3BUBAETCS C TEUCHUEM BPEMEHH M Kakue (pakTOpbI BIUSAIOT Ha 3TO pa3BUTHE.
Wxan u uss (Zhang & Qin, 2022) npeyaratoT UCIOJIb30BATh B TAKUX UCCIIEIOBAHUSAX CMEIIAHHbIE
METO/IbI, MO3BOJIAIOIINE IOJYYUTh KaK KOJIMYECTBEHHBIE IOKA3aTEIW BIAACHMS SA3BIKOM, TAK U
KaueCTBEHHbIE CBEJICHHS O (POPMUPOBAHUY JINYHOCTH.

B-TpeThux, poib UHIMBUAYAJIBHBIX pa3nuyuii B (OpMUPOBAHMM BTOPUYHOM SI3BIKOBOM
JUYHOCTH TpeOyeT nanbHenmero uzydenus. Ushioda & Dornyei (2021) moguepKkuBaroT BakKHOCTb
paccMOTpeHHsl TOTro, Kak Takue (akTOpbl, KaK MOTHBALUS, CIIOCOOHOCTH M TMPEIbLIYIIHA ONBIT
M3YYEHHUS A3bIKa, MOTYT MOBJIMSTH HA Pa3BUTUE BTOPUUHOM SI3bIKOBOM JINYHOCTH.

B nanHO# cTaThe paccMaTpHUBAIOTCS TEOPETUUYECKHE OCHOBBI (POPMHUPOBAHUS BTOPHUUHON
SI3bIKOBOM JINYHOCTH Y CTYJI€HTOB YHUBEPCUTETA, U3yYAIOIINX AHTJIMACKUH SI3bIK KAK MHOCTPAHHBIN.
Onupasich Ha MOCIEAHUE HCCIeOBaHUS B 00JACTH MPUKJIAHONW JIMHIBUCTUKH, YCBOGHUS BTOPOTO
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S3bIKa M COLMOKYJIbTYPHOU TEOpUH, B CTAThE YTBEP)KIAETCS, YTO Pa3BUTHE BTOPUYHOH S3BIKOBOM
JIMYHOCTH - 3TO CJIOXKHBIA MPOLECC, BKIIOYAIONINNA B ce0s A3BIKOBYIO KOMIETECHLMIO, TOHUMaHHUE
KYJIbTYpPbl 1 OPMUPOBAHUE UIEHTUYHOCTH.

[lenaroruueckue moaxo/bl, KOTOpble MOTYT 3()(pEeKTUBHO CITOCOOCTBOBATH ITOMY PAa3BUTHIO,
BKJIIOUYAIOT B ce0s1 00yueHue, OCHOBAaHHOE Ha COJAEpKAHMU U 3aJladaX, UHTETPalI0 ayTeHTUYHbIX
KYJIBTYPHBIX MAaTE€pHAJIOB, a TAK)KE TEXHOJOTHUYECKH YCOBEPIICHCTBOBAHHYIO cpeay o0yueHus. OTu
MIOJIXOJIbI COTJIACYIOTCS CO B3IJIAJOM Ha U3y4YEHHE SI3bIKa HE NMPOCTO KaK Ha MPUOOPETEeHNE HaBBIKOB,
a Kak Ha TpPaHC(OPMALMOHHBIA TPOLECC, BKIIOYAIOUIMA B ceOid HHTEPHAIM3ALMIO HOBBIX
KYJIbTYPHBIX KOJIOB U KOTHUTUBHBIX PAMOK.

ITo Mepe TOro Kak yHUBEPCUTETCKHUE S3bIKOBBIE IPOTPaMMBbI IPOI0JIKAIOT PA3BUBATHCS, YTOOBI
YIOBJIETBOPUTH MOTPEOHOCTH CTYAEHTOB BO Bce Oojee Tio0alu3upOBaHHOM MHpE, BHUMaHUE K
(GOpMHUPOBAHHIO BTOPUYHOM SI3BIKOBOM JIMYHOCTH OyJEeT CTAaHOBHUTHCS Bce 0ojiee Ba)KHBIM.
OcHOBbIBasi MEAArorMuecKyro NPakTUKy Ha MPOYHOM TEOPETUYECKOM MOHUMAHUM 3TOM KOHLEIIUH,
IIpEeNoAaBaTeNId CMOTYT JIy4YIlEe IOAJEP/KUBAaTh CTYIEHTOB B Pa3BUTHM CIIOKHBIX SI3BIKOBBIX U
KYJIbTYPHBIX KOMIIETEHIINH, HE0OOXOUMBIX 17151 3 (HEKTUBHON MEKKYIbTYPHOH KOMMYHUKAIIUH.
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MYKOUCAU NIEINOAHAEBON TAPKUBUH HOMI JTAP 3ABOHIBOU
I'YHOI'YHCOXT

ABYBAKP30/JA IOXUH HYYMBA
CTaplIMi MPernoaaBaTeab HHOCTPAHHBIX A3BIKOB, Ta/ukukckuii HanmonaneHbl Y HUBEPCUTET

HA3HUPOB INAXPUEP BAXTUBEKOBHUY
CTapIIMi NpernoaaBaTeab MHOCTPAHHBIX A3BIKOB, Takukcknii HanmonanbHbI Y HUBEPCUTET

B O0annoil HayyHol cmambe paccmampuaencs CpasHeHue COCMAasHbIX UMEHHbIX NPedloc08 8
A3bIKAX  PA3HOU Ccmpykmypel. 30ecb npu auaiuze Mmvl Oyoem UCHOIb308AMb NPUMEPbL U3
nepegedennvix npoussedenuti C. Aunu. Mwvi nepenecaiu smo uma oymaey. Cocmashvie umeHHbvle
NPUCMABKU 3AHUMAIOM 0C0D0e Mecmo 8 MAONCUKCKOM s3blKe 01a200aps c80eMy 3HAYEHUI) U
@yukyuu. Cucmemamusuposams NUCLMEHHYIO U YCIHYIO Peib HEBGO3MONCHO 0e3 CLOHNCHBIX UMEHHBIX
NPUCMABOK, 0COOEHHO 6e3 CONHCHBIX UMEHHBIX NPUCMABOK 0ap neull, 0ap HaA30u.

CocmagHvle umeHHvle npe@huKcvl 00pPA3VIOMCs U3 OCHOBHBIX NPEePUKCO8, CAMOCHMOSMETbHBIX
€108 U QOnoIHUmMenbHo20 cypgurca. Ipeguxcol dap newiu 6a oap Ha30u 03HAUAIOM, YMO YMO-MO
nomewaemcs nepeo unu nepeo opyeum oowvekmom. O gvlpasicaem 3HaveHue 6au3ocmu u O1U30Ccmu.
Hccneoosanus nokasviearom, umo npegQukc, CMoAwull nepeo CywecmeumebHblM, Yauje 8ce2o
ucnonvzyemcss Ol BbIPANCEHUs — 3HAYeHUs.  Oauzocmu  uau - OnU30CmMuU - 00VULEBNIEeHHbIX
cywecmeumenvhvlx U umeHn coocmeennvix. Kpome moeo, npucmasxka neped croéom uacmo
UCNONL3YEeMCsl 8 NEPEHOCHOM CMblclie. B Hemeykom si3bike NPUCmaska nepeo clo8om nepesooumcs
Kax — vor der. Boipascenue 3Hauenus 0OUHAKOB80 KAK 8 HEMEYKOM, MAK U 8 MAOHCUKCKOM AZbIKAX.
Eouncmeennoe omauuue 3axiouaemes 8 €20 epamMmamuieckoi. 0COOeHHOCMU: 8 HeMeYKOM SI3bIKe
VUUMBIBAIOMCS NA0EHC U POO, A 8 MAOHCUKCKOM — Heml.

Knrwueevie cnosa: maodcuxckuil si3viK, HeMeykuil sI3vlK, U3yuyeHue, Npeonoe, UMEHHble
npeonoavl, CpasHeHUe, AHAIU3, UCCLe008aHUe, 2PDAMMAMUKA, NAdedxC, POO, MOPPONO2Us.

XymbaxToHa, 3a00HM TOYMKH, KM HMpYy3 Jap MaKOMHU 3a00HU JAaBiatuu Yymxypuu
TouukucToH Kapop A0paj, Taiiu caiconaxo, 60 Bydyau MYHIKHIOTH 3UéM TeloMaa, 3uHa 0a 3uHa
TaIIaKKyJI Ba TaKOMYJ EdTaacT.

babn a3 coxubucTukiIoONMu MWIIMPO Oa JacT oBapJaHu TOYMKHUCTOH 3a00HM TOYMKH Aap
YqOWUroxu 3a00HM JAaBiaTil Jap COXaXOoM CUECUBY MYTUMOW Ba MKTHUCOAMBY (papxaHrii 3uHau Xese
Oanmangepo coxu0 rapauaaacT Ba XaMuyH 3a00HM JaBlaTé#l OMWIM MYyXUMMM WTTHXOJ Ba
xambacTarui MUJUIaTXO Ba XaJKUATXOU COKMHM YyMXypil Maxcyd Me€ba.

Martnabu nemosHa®BOo nap coamon 20-yM Ba 30-tomu acpu XX nap 3a00HIIMHOCHUU TOJHHKI
MaBpUAM HAXKYXULIN Maxcyc Kapop Jroaaurynaact. Bobacra 6a uH wuccau épuanmbaian HyTK acapy
MaKoJIax0 Ba pUCOJIakoU WIMI Tabin¢ mryaaann, ku caxmu oaumoH P. JI. Hemenosa «IIpenioru B
TaJHPKUKCKOM s13bIKe»; A. MupzoeB «Mbopamon debanu 3aMoHi Jap 3a00HM HO3upau TOJbUK»; H.
Masbcymi «Ouepko onn 6a uHkumodu 3adonu agaduum tosbuk»; M. Illakypi «tbap cyxan jboeBy
Wbap HykTa MakoMme opagy; b. Kamonuaanno «CyxaH a3 0ambpu AUrapoH rysaHny; «I' pammaTukan
3a00HHU afgabuu Bo3upau ToJbuK»; X. Ibyceiinos, K. Illykyposa «JIyfatu TepMUHE-0U 3a00HITMTHOCT
Ba JIUTApOH xeJje Oy3ypr Medoma.

P. JI. HemeHoBa ap MaB3yH NEIIOSIHIHOU 3a00HM TOUMKI MaXKyXMIIXO aHYOM J107a, YyHHH
apznema mepoHan «llemosHay NacosHAKO KalMMamou EpuiumaHna MedomaHna, Ku 00 HcM,
JbOHMILHMH Ba IUTap BUCCAmHOU HYTK OMa/la, MyHOCHOATH CHHTaKCUCHU OHEOPO 00 TUrap KaluMamko
ndonaa menamosia. OHKBO map uOOpa Ba Jbymisia MyHOCHOATHOM MacomaT, 3aMOH, cabad, MaKcas,
COBUOUAT, Tap3, MyKOUCaBY MOHaH/1, 00BEKT Ba faiipapo HUIIOH Meaumbanm [4, 1956, 23].

[lemosing waMuyH BbUCcau EBapu HYTK Jap 3aMHUHAU MaBOJU F'YHOT'YH MaBpUIH TabKUK Kapop
rupudTaact. A3 IUATOBU aKcap MYHAKKUKOH MEIIOSHAKO Jap CO3MOH &(TaHM HYTKH XaTTHIO
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mudomki Hakmm Buka AopaHa. HaOymaHu oHBO Jap TapkuOM Jhymiia cababm HOMyHa33aMi Ba
HOMYyalsiHUU HYTKH muomi Ba XarTi Merapaad. Basudau oHmo map TapkuOu Jbymila, acocaH,
npoaan MyHOCHOATHOU TYHOT'YHH I'paMMaTuKi Oyna, 0apou Bo3ew Ba Mylaxxac udoia rapauiaHu
aHJelIa MycOM1aT MEKYHAHI.

Jap 3a00HIIMHOCUY OJIMOHI HH3 JIOUP Oa MaCOWIJIM OMY3HII Ba TAXKUKH TIETIOSTHIXO Ba aHBOU
oHx0 GuKkpy anaemaxou wmyxtaaud yoil gopana. Jap 3a0oHmuHOCHMM OJIMOH HWCTUIOHU
MeMOsTHAKO BhaMuyH KoppenusaTiho (Verhéltniswort, Beziehugswort) MabsMyn Oy/a, nemosHIBopo
BaM4yH kanuMau «Praposition» Hu3 3bpTupod MekyHaH . TambKUKkH NeMIOSHARKO Jap 3a00HITHHOCUN
"apG 6a TaBpH I'yCTyp/a aH/bOM J0/a Iy1aacT. Basua Ba MabHOM MEMIOSHIBO 1A ACOCH MATHELOU
TYHOTYH TamJIMWI Ba HaTwibarupi rapaupnaact. E. @opmrpoiiep Ba K. Orepep-Meécnsiin Tacauk
MEKyHaHJ, KU TMCLOSHAKBO Ba NallBaHAAKKO Jap JOUpal KaluMamou (DyHKCHOHAII
(Funktionsworter) Basudan Xyapo JopaHI, KM OHEO ajJokaul MHUEHU KaJMMamo Ba HOOPamopo
Oapkapop Hamyzaa, MUEHH OHE0 UH € OH MyHOCHOATpo 6a ByJbyJ MeopaH] (MyalssHKyHaHJar i, HBOTi
¢ 00bekTi). [lemosHAKbO MUCIIN AUTap HBHUCCAKOU HYTK KaTErOpUsU IPaMMAaTHKI HaJJopal.

[Temostaa map 3a00HM TOJBUKI a3 HyKTaW Ha3apy Maioumn 6a 1y Typym TaKCUM MeIaBaji: 0a
TYpYH-U aBBajl MEMIOSAKHOU aclli JOXWIAH, KU MalJOUIlIN OHKO 0a JaBpau OOCTOHUM MHKHUIIO(DU
3a00HM TOYMKHA TaaJUTyK aopaa; 0a TypymH JTyloM OoIra MenosiHEOM HOMI BOPHI MEIIaBaHl, KU
Oabarap MaBpuan uctudoaa Kapop rupudTaaH] Ba OHXO Jap MapmbUiIad MUEHAH PYIIAY TallaKyIun
3a00H Oatampuy KoOMuUI Irygaasj. Jlap HaBOaTH Xy/ MEMIOSHAXOW HOMI 0a sIK YaH]l HAMYIX0 1y/10
MellaBaH/.

[emosHA®BYU HOMI, KU KaTMMaKkOM MYCTaKMIIMabHO HAaCTaH/, Aap JbyMila MyHOCHOATH HaXBUH
0aifHu Urap ab30HOPO PaBLIAHTAP MECO3aH. Arap MO MEIOSHIAHBON HOMHPO NP, memosHamon
aciupo P, xanumamoun MyctakuiaMmabHOpo S, Ganaaku u3zodupo M uiopar KyHem, OH FOH YyHUH
(hopMylamo HOCHIT MEIIIaBaH/I;

1. Iemossaamou Homuu uzohun coga (NP+M= NPM).

2. Ilemosuamon Homun n3oduu Tapku6i (P+NP+M= PNPM).

3. Temosuamon HoMun u3oduu Takpop (NP2+M=NP2M).

4. TemostHamon HoMuM raiipunzodi (NP+P= NPP).

Mo uHYO Aap MaKoJiau Xell TaHXO TaXJIMJI Ba Tap3u UCTH(oIadapuu SIKYaHJ NEIIOSHAXOH
HOMHUU TapKUOUPO MaBPUIHN TAXKHK KapOp MEIUXEM.

Ammop mabaccymMKyHOH capnyuiu K mocu MUCUHPO, KU 0ap newawt ucmooa 06yo, Kyuood, as
oapyHu eail 60 benuau OXaHun yopmaes bapuwn 2yaKkano kawoa supugpma 6a mapagu Kopii dapos
kapo. [Mapru cynxyp, 1961, 24].- Ldchelnd entfernte der Hcndler den Deckel einer grossen
Kupferschale, die vor ihm stand, stach mit einem Spachtel ein walnussgrosses Stiick Fruchtbonbon
ab und reichte es Kori-Ischkamba. [Der Tod des Wucherers, 1966, 22].

[Nemostanmon HOMHUM TapKuOi Jap 3a00HM TOJBHKI a3 pyiM MabHO Ba Bazudau Xy JbOHTrOmbH
xoca gopan. ba Huzom napoBapaaHu HYTKU XaTTi Ba MHU(OHKI OMIAYHH MEMIOSHIKON HOMUU TapKHUOi
0axycyc NemosTHABON TAPKUOMH HOMUH Jap Melu, Aap Ha3AM UMKOHHOIIA3HP acT.

«[TemossHIKHON HOMHUH U30PUHU TAPKUOT a3 MEMOSHAKBOU aclli, KAIMMakboH MyCTakKUIMabHO Ba
O6angaku u3odi coxra mynaanm;» [1, 75]. 6a /nap /a3 nemu, 6a /nap nacu, 6a /a3 capu, gap /a3
NMyTH, 6a 1adm, nap TyJau, nap 6apodapu, 1ap oxupu, 1ap Noéuu, nap O6aiiuu, nap nucdu, 6a
/nap 6oJiou, 1ap /6a pyu, 1ap IAPOUTH, 1AP MYHHTH, 1ap CypaTH, 1ap by3ypHu Ba T.

[lemostHnm pap memM Ba Jap Ha3IM MabHOM Jap Ha3au € meumM ameé Jboil rupudTaHu
npenaMeTu aurappo udonaa MekyHaa. MabHoM Ha3zauki Ba kapubpo udoma mexyHala. TaXKHKOT
HUILOH MeIukaj, KU NelosHIu Aap memu Oemrap 6apou udoaan MabHOU Ha3IuKi € KapuOuu
HMCMIOM JbOHJIOP Ba UCMIOM XOC MaBpHIU UCTH(oOa kapop Merupaz. VMIHUyHUH, NEmosHAU Aap
MelHM akcap BakT 6a MabHOM Masb0o31 HU3 MycTabMal acT. Jlap 3a00HU OJIMOHT MEMIOSHAN Aap Meln
—vor der tapspyma MeriaBaa. Mdoaan mabHO BaM 1ap 3a00HM OJIMOHT Ba TOJBUKI SIKCOH acT. TaHHbO
00 BIKaruu rpaMMaTHKUU XyJ TaOBYT A0PaJ, SbHE Aap 3a00HU OJIMOHI MaJIeXK, JbUHCHUAT 0a BUCO0
rupudTa MenaBas, Aap 3a00HU TOJHUKI UH I'yHA HECT.
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«dap pacmau uwunupypywii xauyz oax xadam Oyp Hapagma, 6a Ho20x Oudam, Ku
Kopuuwrxamba 6a capu oykoHu ax uunugypyur noxou xyopo 6a 3amur 08e30H Kapoa, bap n1abu
cyghauau newtu oH OYKOH HUACAACM 84 MAH XAM Kaope Oypmap as on oap ox mapagu pacma, Ku
MYyKOOUIU Yyouu Huwacmu y 6a wymop mepagm, o6ap cygavau ax OyKoHu dapdacma Humacmam 6a
MOHAHOU 2ypbae, Ku MYWpo mMenoso, be on Ku 6a xyou y (axmonam, xapakxamxosaupo oap 3epu
nazapu ouxkam cupugpmam.» [6, 2011, 10]. -«Bevor ich noch zehn Schritte gegangen war, sties ich
auf Kori-Ischkamba; er sass auf der Sufa vor dem Stand eines Porzellanhandlers und lies die Beine
herabhdngen. Ich setzte mich auf der anderen Strassenseite vor einen geschlossenen Laden und
beobachtetet, ohne mir das Interesse fiir Kori-lschkamba anmerken zu lassen, jede seiner
Bewegungen, ungefihr so wie eine Katze eine Maus belauert.» [3, 1966, 14].

Jap sbymian onMOHI mHemosHAM VOr 00 3a00HM TOJBHMKI MemHM TapbymMa MemaBaa. UH
MemosHa VOr — memm, kanuman maskyp die Stadt - mamp tapyyma MemraBan. Mu nemosiHg 60
KaJIUMaWu Mamkp, KU acJIaH UCMHU YUHCH 3aHOHA MeOOIIa1, ’haMHHIIIWH TapIuaacT. A30acKu maaeKu
JHlatuB 6a caBomu wo? — map KyJbo? JbaBoO MemiaBaa, OuHoOap uH, 0aba a3 uctudoga Kapop
rupudTaHd TEMOoSTHAN VOI ucMm0 Aap manexu JlatuB uctudoma memarani. Jlap wH Jpymia
MEIIOSHIN TOJBUKHH Jap NemH - VOr der tapsbyma nrymaact. Mucouixo a3 ocopu yctoa C. AlH#A, Ku
nap 00710 MEeNTHUXO/ ITyJaaH/I, TajJeIu BOKEUH UCTU(Oan UH TICIIOSH,T MEOOTIIaH]I.

[emossHaM TapkuOWK HOMHM AP HA3AM HHU3 TYHAW TMEUIOSHIW OWTap Jap Melld AacT.
[lemostnamon HOMUM a3 MelId Ba a3 HA3AM 0a MabHOMW Hapakar a3 cyiu ameé € maxcpo udoaa
MeKyHaHJ € MabHOM JIypIlIaBi Ba JbyaolmaBupo upona MekyHaui. [ap kuéc 60 nemosHamou 0a
neiuu Ba 6a Ha3/Iu, MEMIOSHKHO0M a3 Mellld Ba a3 Ha3au 0a 00bEKT Ha HAa3AUKIIIaBUPO, Oasku (hocuia
rupudTan a3z 00bekTpo upona mexynaun. [lemosuau 6a memm 1ap 3a00HU TOJbUKI MabHUU Oa cyiin
amé Ha3auKImaBupo udoaa mekyHaa. Mu nemosua aap 3a00HU 0MOHI an den Tapsbyma MeraBal.

Man 6a newu canoani nuwacmam 8a 6a poram NoUrOAMpPo ba anos oapos kapoam. - Ich
setzte mich an den Sandali und streckte mit wohlbehagen meine Beine zum feuer aus. [3, 1966, 14].

Hap un spymia Sandali seuHCH MapioHa acT Ba 00 Majeu aKKy3aTUB oMajaaact. [lemosHau
0a Ha3IM HU3 KaMMabHOM 0a memM acT. VH wmap oy nmemosiHa TakpubaH sSK Bazudapo HIbPO
mekyHaua. Camt, ¢y Tapadpo udona mexynaua. [lap 3a00H1 07IMOHI HU3 YyHHH acT, BaJie TapJbyMan
0a masau — ans (an + das) acr:

«Jlubocxoampo az manam kawuoa 6a mop naxH HAmMyo 6a 6a Nywmam K yoma napmogma
Kaguiy mMacxuxoampo Xam a3z nosiM Kauuoa 0ap HA30UKUu 2yIxXan 2y30um, amMmo NnOX0ampo, Ku
mamom sx bacma 6yoano, pyxcam Haooo, Ku 6a omaut Ha30uK KyHam 8d Kypnaepo, Ku mo oMaoaHu
Mawn 6a pyu candani 2apm uwyoa ucmooa 6yoaacm, b6a noxou mamn nevonud.» [6, 1961, 76]. -«Dann
zog er mir die nassen Stiefel aus und stellte sie zusammen mit den Ledergaloschen ans Feuer. Er
erlaubte mir aber nicht, die freierenden, vor Kdlte klammen Fiisse zum Feuer hinauszustrecken,
sondern hiillte sie in die Decke, die vor meiner Ankunft tiber dem Schmel gelegen hatte und die gut
wdrmte.» [3, 1966, 94]. (an + das).

Jlap vH JbyMIIa HU3 MH MEMOSHT 00 Ta1e)Xu aKKy3aTHB OMaJ1aaacT.

[Nemostau TapkuOuu HoMuu 0a Tapadu, 6a cyiin 1ap 3a00HU TOJBUKI 00 MEHIOAHAN 062 HA3AN
BaMMabHOSH]. Jap 3a00HU TOJBUKI MELIosHIU 6a cyilu a3 nemosHau 6a Ha3am 60 ¢ocuiiau caMTH
WBapakaT Gapk MeKyHaH/, sbHEe 0a Ha3au Macodau Ha3uKTap Ba 0a cyiiu macodau nyprappo udoaa
Kap/aacrt.

[emostunu 6a 6osou, 6a pyitn. TadoByTH acocuu MH Ay MEUIOAHA a3 OH MOOpaT acT, KU
BOXAHkOM 0010 Jap JTyraTHOMamOu TOJbUKI 0a MabHOU J1ap 000 kapop rupudranu ameépo udoaa
KyHaJl, SbHE HapakaT a3 MmouH 6a 0050 cypaT Merupaji, Boxkau pyilM 6a MaAbHOM MYIIIaxXacHu Jap
pyiiu npeaMeT JbolrupiaBuu ameépo udoaa MekyHaa. A3 TUH03M MaBKeH JbOMTUPUU MTpeAMET papk
TOpaH/I.

[Temostaan 6a pyu: «Kopin-Umkamba HoHypyIpo ver 3aaa 6a menm Xy oBapaa a3 cadbamu
Pyu 1acTH OH Iy HOHPO 4yJ0 Kapjaa rupudTa 6e oH, K HapXHu OHpO Imypcaj Ba 60 HOHGYpYII caBao
KyHaJ, OHX0po 0a pyu 6010e3ak, ki 60 Baii MaracoHpo poHza HAIAcTa Oy, TY30IIT Ba 'y, KU MyIH
HOHXOpPO Menoaa Oomaa, gactampo 6a yaitbam Oypaa 6aba a3 Kaape KOPTYKOB KapJaHU KHcaalll
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JacTanpo Xoiii OapoBapaa Jap XoJsiaTe, KH HOHXOPO IIMKacTta 0apou XypJaH oMojaa Mekapa, 0a
ynaudypyur:» [6, 1961, 18-19]. «Kori-Ischkamba winkte ihn heran, wéhlte zwei Fladen und legte
sie, ohne nach dem Preis zu fragen und mit dem Héndler zu feilschen, auf den runden Fliegenfacher
vor dem Ladeninhaber. Also ob er bezahlen wollte, griff er in die Tasche und kramte darin, zog aber
kein Geld heraus. Ungeniert brach er den Fladen. Dann sagte er zu dem Porzellanhandler» [3, 1966,
15].

Jlap 3a00HU OJIMOHT MH MEIIOSTH/IHK0 00 YyHHH Bokamk0 auf den — 0a pyiiu, gegen iiber — nap
MAIYU TapjbyMa IIyAaaH]l, K OHEO HU3 1ap MaTH 06a laMuH MabHO uctudoaa memanan: «Der Bai
brachte Tee und Brot, stelte beides auf den schemel und nahm mir gegen uber platz» [3, 1966, 81].
WH nemosHa®Ko a3 wamaurap Ha 60 caMTH mapakar, 0anku 60 MaBKeHW JHOUTHpIIABUAIIOH (apk
MEKYHaH/I.

[NemosiHamON TapkuOMKM HOMI a3 UCM Ba € 3ap(dmou aclii coxTa mIyaa, Aap TApKUOH Jbymiia
MaBkeHu BuXka Jopani. bapou udonam angema Ba KOMHI rapaufaHu GUKp HAKIIM HEIIOSHIHOU
TapkuOuu HOMi Xene MymuM acT. Bobacta 6a MaTHU 3Jb0AIIaBaHAA TEHIOSHIBOU TAPKUOUN HOMI
METaBOHAH]I Taf UMPH IAKJIM MaBkeb KyHaH . H, anbaTTa, 6a cabk Ba ycyOM HUTOPHII HUA3 BoOAcTa
acT. Macanas, MemosSHIKHON TAPKUOUN HOMUU Mell a3, Mac a3, METaBOHAHJI Jlap IIAKIU a3 Japc
nemi, a3 KOp nac Hu3 uctudoma rapas.

«[lemossHIKHON memI a3, mac a3 Ba 6abJ a3 BoOacta Oa KanmuMau TOOEBIIaBaHAa Ba QEebIn
TOOCBhKYyHaHAA Jap JbyMia Ba € nOopa MyHOCHOATHOHM 3aMOHHUPO Hdoaa MekyHaH . [lemosHamon
mac a3 Ba 6aba a3 0a mam Mypoaud medoran.» [2, 406].

Hctudonan nH memosHAmO aap mMaTHH «Mapru cyaxyp»-u CaapunauH AWHI xene 3uén
Mymomuaa Memasaa. Cababu MmypoaudIaBuy UH NMEMIOSHARKBO OemTap 6a 301 HABUCAHAATOHU
acpmou TYHOT'YH BoOacta acT. lHpo MO Jnap MaTHU TamKHUKIIaBaHAa Auaa MeTaBoHeM. Mucod:
«baba a3 yaHIUMH MOXM BOKE€au cailpu HaBpy3il Jap alléMu 3UMHUCTOH sIK Oeroxii 06ambja a3 mom
Ooitbaua 6a Xyupau MaH omaja rypt: - Man ummiab 6a Kopii-MirkamoOa sik Kop 1opam, 6apou UH KOP
005171 coaTH naxu 1ab 6a xoHau y paBam.» [6, 1961, 49-50]. «Monate vergingen nach der Feier im
Schirbadanpark. Eines Tages — es war schon Winter — trat nach dem Abendessen derselbe Freund,
der Sohn des Bai, in meine Zelle. «Ich habe heute Abend etwas bei Kori-Ischkamba zu erledigen. Er
hat gesagt, ich konne ihn gegen zehn Uhr zu Hause antreffen.» [3, 1966, 58].

Hap dapyom XaHrOMU MaXyXHUII a3 ocopu Tapuymamryaau ycron C. Aiinin 6emrap uctudoaa
Kapja, MHYYHUH, J1ap Kopu XyJ 6a ocope, ki To 6axon 6a 3a00HM OJIMOH# Tapuyma HallyJaaH] HU3
JacT 3a/1a, a3 capyaliMamkbod WIMHHA CHPQ TOYHMKHA Ba CUP( OJIMOHIA MHCOJIXO MENIHUXO Kapaa, TO
XaJaI1 UMKOH 0a TaBpu Ko(u Ba MyIIaxxac OHXOpO TaxJuiIy O6appacit kapaem. Kymum nHamyneM ku
Jap Machalau TaXJIWIA COXTOPHA-MabHOUM NEHIOSHAX0N HOMiT 1ap 3a00HXO0M TOYMKiA Ba OJIMOH# 0a
aHjo03aM Ko TaxKUK aH4oM gonaa Oomem. Jlap padtu kop BoGacta 60 MaBOAM Jap JACT JOIITA
JTaKUK KapJa OIyA, KU MeHIOsSHAKBON HOMI Jap 3a00HHOM TOYMKA Ba OJMOHHM JOpOHM Bazu(paxou
saxxena medomana. HYyHHUH, NEMIOSHIX0M HOM#T BoOacTa 6a MabHOM IpaMMAaTHKi fap UCTUdOIan
1H 3a00HX0 TO aH/03ae GpapKuATX0 Oa yamm pacunanj. tbanromu Tapsbyma Oemrap JbUBaTH MAbHOT
Ba yciayOuu wucTUOIaM MEmosHAmO O0a ®mHUcOO rupudpTa Memanal. A3 JbUHBATH TambKUK
MEMIOSTHABON 3a00HM OJIMOHI JJOMpau Baceu TaxKukpo dapo rupudra, Oemrap oMyxTa mIygaaHi.
Hap 6apobapu WH, MEMIOSHIXOPO TacHU( Hamyda, MaBKeh Ba Ba3zu(daxou OHXOPO Jap TapKUOU
KaJMMaBy HOOpaxo JAaKWKY PaBIIaH HAMYJIEM.

XaMuyHHH, MELMIOSHIXOM HOMHM 3a00HM TOYUKUPO a3 PyiM COXTH MOpP(OIOrusmoH Oa
TYPYyXXOH NEIIOSHAXOM HOMHUU H30(U coma, TapkuOil, u3oduu Takpop TakCUMOaHIA Hamyza,
aNoxua — aJoxXuaa TaxJaury 6appacit HaMyeM.
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TAKMUWJI HAMYJIAHU MAXOPATH TATTA®DY3HU YCTYBOP

EPAJIMEBA H.
CTapUIMil npenoaBareib Kadeapbl THOCTPAHHBIX A3BIKOB, Tamkukckuil HanmonanbHbIM
YHuBepcurer

B cmamwve paccmampusaromes 60npocul NpaguibHO20 UCHONb308AHUS (YOHEMUYECKO20 CINPOsL
UHOCMPAHHO20 A3bIKA 8 00OVHEeHUU UHOCTPAHHBIX CHYOEHMOE.

Kpome moeo, nokasana HeobOX00UMOCMb COBEPUIEHCMBOBANHUSL  YCMOUYUBHIX HABLIKOG
ayouposanus U NPOUSHOULeHUsl, NOCPEOCMBOM UCNOIb308AHUSL PEYEeNMUBHbIX U PEenpoO0yKMUGHBIX
VIPAdCHEHULl, a MaKace 0c06020 BHUMAHUL NPenooasameisi U Cmyo0eHma K (poHemuiecKomy cmporo
AZbIKA,K.63AUMOCEA3b  MeNCOY HABLIKAMU NPOUSHOUIEHUS, HABBIKAMU AYOUPOBAHUS, NUCOMA U
umenus.

30ecv  paccmampueaemcsi  NpAGUIbHOE NPOUSHOUICHUE MAKUX (HOHEeMU4ecKux 38yKos
UHOCIMPAHHBIX C08 U CI0BOCOYEMANUL, C KOMOPLIMU CIYOeHM He 03HAKOMUIICS 8 C08aApe POOHO20
azvika.  CoepemeHnoMy CcmyoeHmy OOCMYNHbL BCEB03MONCHbIE AYOUOBU3YALbHbIE CPe0Cmad,
ayouomamepuavl, 3anuct, GUibMvl Had UHOCMPAHHBIX A3LIKAX U M.0., HO He 8ce20d U He Kadicoblil
cmyoenm c80000HO 1adeem MOHKOCMAMU A3bIKA.

Knioueswie cnosa: npasunvhblii, (honemuneckas cmpykmypa, oopazoéarue, nompeoHoCms 8
VAVUUEHUU, CIMAOUTbHBLLL, NPOUSHOWEHUE, HABLIKU, BOCHPUUMHUBOCHIb, PENPOOYKMUBHOCHb, 0COD0e
BHUMAHUe, 63AUMOOMHOUIeHUs, 38VKU, oOujenue, POOHOU SA3bIK, COBPEMEHHbIL, OOCMYN,
ayouosu3yaibHble CPeoCcmsa, 3anuci, c60000Hoe gradeHue.

MaBoau Ma3kyp pouyeb 0a machanaxou UCTH(OmaU AYpYCTH COXTOpH (DOHETHKHUU 3a0OHU
XOpuil Jap TabJIUMH JOHUINYYEHH XOpU4Yid MaBpuau Oappacii Kapop rupudTa, 6a 3apypatu
TAIaKKyJIM MajaKaxOW YCTYBOPH IIyHaBO#W Ba Tajmaddy3u AOHUIIYYEH TaBaccyTh uctudoman
MAIIIKXOW PECENTUBA Ba PENPONYKTHBH TUKKATH MaxCyC JOJAaHH OMY3rop Ba JIOHHUIIYYpOo OaéH
MEKyHaJl, UHUYHUH poOuTan OaiiHM Mayakaxou Tanaddy3 Ba MamakaxoW TyII KapJaHH CyXaH,
HABUIITAH Ba XOHJIaHPO Oappacii MEHaAMOS/I.

3a00HM  aHIJIMCH Jap pPaBaHIM OMY3HIN, OapoW IOHMINYYH XOPHYM,0aXyCyC XaHTOMHU
TAIIAKKYJIM MaJlakaxou (POHETHKH, Ku 0a TabCHpH JaxoyaTH (poHeTnkan 3a00HN MOJApHHU TysHIA
BoOacTa act, 3a00HH qymBop MebOoran. /lap METOmOoNIOTHIn MyOCHPH 3a00HXOHM XOpHUYH sSKE a3
YOHXOHM aCOCUPO MYIIKMIIOTH J1aXxoiatu (pOHETHKHA HIFos MeKyHal. [laxomaTu OHETHKH TabCUpH
MaH(puu maxoparu Tanaddysu 3a00Hu Mogapii 6a 3a00HM MaBpuIu Xanad medoras.

Xap sk omy3rop ,HoBoOacrta a3 Ttaypubau Kopuaml ,HaBkop ,& Taupubagop Oymanami, mgap
paBaHIM TabBIUMHU 3a00HH XOpH4i 00 0ab3e MOHEBAXOM HYTKH IUGOXUHM XauMaH XypJa Baje
Ma3MyHaH KaJIoH py 0a py memasaza. Cyxan 600aTu tanadysu JypycTH KaauMaro HOOpaxou XOpudi
MepaBaJ KU JOHUIIYY Jap (abolIMATH TaXxCWi, Aap JyFaTu 3a00HM MOAApUM Xynaml 00 YyHUH
0BO3X0U (DOHETHKI capykop HajomTaacT. AMMo Tanaddys3u xyd TaHxo gap 0opaun «dii TyHa cajo
J0JJaHU KaluMaxo Ba Xaphxo» HecT XyCYCHATXOM IUrapH siKxella MyXUMe MaBYyj XacTaH, a3
KaOWJIM MHTOHAIIMS -OXaHTH OBO3,Tarup €draH, Oanany € macT IIyJJaHu OH, YOU 3aJ1a Ba XaMOXaHT
Jap HYTK,MHYYHUH Yil TYHa KaluMaxo XaHTOMU SK4O0s KapJaH JAap HyTKU Tabuil MeTaBoHaH] (hapk
KyHaH[. Ki 00571 0a nHOOAT rupudTa maBaH XaMan HH XycycusaTxo 0a tamaddysu xyd mycounat
MEKYHaH/1

JloHuIrayu MYOCHP a3 TaMOMU BOCHTaX0H TEXHUKUHT IIYHABOM,ayHO
MaBOJIX0,ca0TX0,punmxo 0Oa 3a0oHXOM Fallp HaBoOpIlyJa Ba Taiipaxo OapxXypIop acT,Baie
TaBaYYybpO Ha XaMellla Ba Ha Xap SIK JJOHHUITTY 00 HO3YKHXOHW 3a00H paBOHHA MeHaMosi . JJoHuTIIgy
06a ma3MyHHM caOt,arap Ccypyay Mycukid Oomaj ,0a nuiomy0 OynaHu HaBo € cajlo axaMUsT
Meauxaa. Mymkuiann Tanady3u HOTypyCcTH OBO3XOPO OMY3TOp XaHTOMH YaBOOXOH TOHUIIYY IXCOC
MEKyHaJ] Ba 6apou UCIOXH WH HOPAcO#l 1ap HYTKHU IIOTUPJ 3aXxMaT Mekaaj. bo makcaau nypycr 6a
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POX MOHJIaHU KOp 00 OBO3X0 00si7] capaBBaji axamMusTH Tajnadys3u AypycT Aap cyxaHpo (paxMoH[ Ba
MYIIKWIOTH Tanady3po MyaiistH Hamya.OBO3X0M yMyMHUPO MaIIK KapjaH, 00 0BO3M caxexy OanaH[
XOH/Ia Ba HCTU(OIAN BOCUTAXOW OMY3HUIITUH HHTEPAKTUBUPO TABJIUMH (pOHETHKA Tanad MEeKyHa] .

Tanady3u HOgypycTH KanuMa cababropu HOAYpyCT TapuyMa LIyAaHd MabHOU OH,0a HIITHOOX
oBapiaHu  (axMHUIAaHM MabHOM OH JIyFaT a3 YOHHOM IIyHaBHAaW naurap wmerapaan.UyHuH
MYIIKWIHXO J1ap JOHUIIYYEHE, KU XamTox GHrcaan HyTKH 3a00HM MOJapHaIIOHPO MEIIyHABaH]| Ba
0a HO3YKHXOHM 3a00HXOHU Aurap O6a TaBpu OOsIy MIOS] IMIMHOC HAaMEerapJaHI,MyXUTH BacebTap Jap
udoaau 3a00HU Faiippo HaxopaH, b0 Merapaan. [3]. Wimosa O6ap uH oMmy3rope,ku nap MakTaOu
MHEHA 3a00HHU FappO TabJIUM J10AaacT ,0a UH KaMOyIil KaMTap TaBaydyhb kapaa oomraa. MHpo xam
Jap TYPYXXOH TOYMK3a00H,pyc3a00H Ba XaTTO Jap TYpyXXou 3a00HU MOJapUallOH XUHIY,ypAy €
MyIITY MyIIOXHa KapAaH AymBop HecT.Jlap 9yHUH X0JaT JOHUIIYY TYHaxKop HecT.Bait 60 3a00HM
MOJIapuu Xyzall 6a Bosi pacuIacT,Jap XaMOH MYXUT TaXCHJIM UM KapJaacT Ba XaHTOMU 4aBoO JI0aH
0a caBOJIM YCTOA XYAPO 0301 XMC MEKYHAJI,0MT1 Tasiady3u HOAYPYCTH OBO3XOH JIYIIIBOP Jap KaJiuMma
aHjnenia HaMmekyHal.bab3e JOHMIIYYEHM Xopuuil 1y ce 3a00HM Jap YoM  3HUCTAalIOH
rctudogamaBanIapo MeIOHAH,XaTTO 030I0Ha MYOIIIMPAT XaM MeKyHaH I Bajie 6a poHeTnkan 3a00H
TaBa44yyb HAJOPaHI.

UyHHH 32 X0JaTX0n UCTH(OTaN HOMTYPYCTH OBO3X0 Jap KajduMma ucjaoxranad meboraH Ba
nap GaboNUATH TABJIUM,IAap PAaBaHIN Japc a3 MyaJUIUM TaBaqy4ybu HHPHUPOIN HUCOATH JOHUIIIYPO
TaK030 MeKyHa1.OMy3rop Jap paBaHAM IyPCHII Ba py O0a py mrygaaH 00 tanady3u HOIypyCTH Kaauma
a3 YOHHOM JIOHMIIYY YallM MylmuaaH HameTaBoHal. [8]. OH Tanady3u HOLYypYyCTpO MyautuM O0si
UCIIOX HaMyA. Arap Mya/uIdM XaHToMH Tanady3d HOAYPYCTH [OHHUINYY yYpo HCIOX KapaaH
THpaa,3uEHU UH HAMyIM MyHOCHOATH yCcTO Ha TaHXO 0a haboiusaTu morup, 0anku 6a Kopu Xyau
yCTOJ TabCHPH MaH(UH XyIpo MepacoHa. Mcnoxu Tanady3u HOTypycTH 0BO3 Aap KaluMaHu XOPHYi
a3 4OHWOW MIOTHP]] rapyaHje,0a xap Oy YOHUO sSK YuXaTh Ha OH Kajxap 3axMaT Tanad 6a Hazap
Mepaca],oH a3 TabCUpH MaH(pu X0l HaOy1a a3 OKuOaTXou OH Jap (abosnusaTu morupa 005 aHaena
Kap/i.

Hlorupne,xu davomn act Bane 6a Tanady3n HOAYPYCTH OBO3XOM OEroHa jJap KaiuMma OfaT
Kapjaaact, ailHu 4aBoO JT0JIaH UCJIOX KapJaHu Tajnadysaml a3 YOHUOW YCTOJ OOMCH KaHJa IIyJaHu
HYTKaIl Merapiaj,Bail qap OallHM TypyX XyApO HOPOXaT XHC MEKyHaJ,IlapM Mexopaja Ba XaTTo
YYHHH MYHOCHOAT Ba yCYJIM TabJIMMHU yCTOJ 0a IUIMOHAA IIyJaHH HIOTHPJA OBapa MEpacoHa/.

bapou ncnox HamynaHM YyHHH XOJATXOM HCIOXTanad Ba KyMakd AYPYCTH TabIuUMid Oa
HIOTUP/,MYaJITUM OO0S7 YCYJIXOM TabJIUMHUH HHOUPOAMAIIPO cailKayl Iuxaj,liaiiBacTa OoMy3aln,a3s
YCYJIXOM MEIIKaJaMU TabIuM OapXypAop rapaaa. MyammuMm HaOos morupapo 06a sK XoJaTH
HOTYBOp OBapaj,0alIku POXy YCyJIXoW 0a WH HaMy] IIOTHUPJ MYBOGHUKPO MHTUXOO Ba MaBpUAU
uctudoaa kapop auxan. bapou 6aprapad kapmanu uH aymBopuxou Tanaddys3 cadbp, 290AKOPH Ba
TapKy BOKeaH XyOu 3a00HH Xap SK JOHUIIYY JO3UM acT. MH xama gap 60pan MyBO3HHATH TypPYCTH
OalfHM MCIIOXM OHXO , pyxOanaHa KapJaHu OHXO Ba OOBapi XOCHJ KapJaHHW OH acT, KU JOHUIIYY
KYMaK# yCcTOApO JapK HaMy/daacT.

XaHroMu uciaoxu Tanaddysu HOLypyCT TaHXO TaKIH KapAaH Ba 06a Takpop Tanaddys kapaanu
0BO3X0 Ko(il HecT. A3 amanusa O6ap meoss, ku 0a amanuéru tanaddys3 Kop KapiaH JO3UM acT.
OBo3xoe, k1 TanadysamoH 6apou TOHUIIYYEHU XOpUYH AYHIBOpaH[, Oosin 3uénrap 6a MaBoIu
TaBJIUMI JTOXWJ Kap/a M1aBaH] Ba Tanadys 00 caoxo Ba XUIOXOH HyJOTOHA OF03 IIaBaj.JluKKaTu
IIyHaBaHJapo 6a (abonMATH Y3BXOM HYTK HHUTapoHJAaH 3apyp Mmeboluai,3epo Tanady3u OBO3XOH
IYIIBOp WHPO TaKo30 MekyHan. [5]. bab3ze kammmaxo Ba caJoXxoW aHIJIMCH METaBOHAH] BOKEaH
AymBop OomaHa Ba Gapou JOHMUIIYYEHE, KU Tanady3po AyIIBOp MEXHCOOAHA, MYLIKMWINA 3BYOJ
MEKYHaH/]I.

Bapou anzema HamyHau oAMK YaBOOHW JOHUIIYY TaBacCCYTH Tajady3u HOLYpyCcTH OBO3M “‘th”
[s] Ba [0]-po Go3Hazapi MmekyHem.Jonuray 6apou uctrdoaan rymopa MUcos Mmeopas :ter ter tree
students. xanromu Tanagysu oBo3H [o]- moHMIIYY Oa Tamady3u oBoszu Oa mad3u Xynmamr MyBO(UK
Taksl KapJacT Ba JOHHUIIYYEHN OOKMMOHAA 0a 4yaBoOW § capdaxm HapadTaHia. MyamauMm XOXHII
MEHaMOSJ,T0 JIOHUIIYY 4YaBoOampo Oopu nurap Takpop KyHanE& xapd ©Oa xapd (spelling)
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XOHa/I,aMMO 4aBoO Oe Tarup MeMoHasl. JIoHWIIYy yaBoOM Xyapo Aap TaxTau CHH(} cadT MEeKyHa] ,K1
oH ubopau “thiry three students” Oymact. UyHWH MHCOJXOM 3WHAAPO Aap Tanady3u OBO3XOH
KaJIMMaxOou JIUTapyd MOHAHJI HU3 BOXYypJlaH UMKOHMa3up act:.this[zis], that[vet] mother[mozar],
think [fink,]with[vit],within[vizin].

Tanagpgpysu oypycmu kanumapo yu 2yna 6010 gpaxmono ?

WH a3 kanmuman roHOHT 0pOOG «IypycT» Ba £T0G «CyXxaH»)opdories maio myaaacT,ki MauMyn
KOUJIaXOHW HYTKHU MU(OXi Ba XaTTii MeOoIIal Ba OH Jap 3a00HU anabii MyKappap Kapja Iryaaact.
Hctunoxu‘‘pronocer’6oman, xocu 3a60HH (papoHcaBii Oy/la MAbHOU : XyCYCHATXOM Oa&HH OBO3XOU
HYTKpO Jap Xap Ak 3a0oHu Mymaxxac udona mekyHasa Mu unm, tanadpdysu qypyctu kaammaxo,
oMy3uIIM  (poHEMaxo, XyCYCHATXO Ba TarMpEéOMM OHXO Jap LIAPOUTH MyalssHM (HOHETHKHPO
MEOMY30HA/I.

Tanady3u gypycTu KaauMa aap Xap sk 3a00H a3 MaBKebH 3aj]a HU3 caxT BoOacTa MeOomai.

YMyMaH, HCMXOH SIKXHYOT# € qyJoHaIIaBanaa, cudaTxo Ba 3apdhxo Jap XMYOU aBBAT TABKHU]I
nopaH, GebIxXou YyoroHa OoIIaH/,ap XU4ou aytoM. Macanan, kanumaun “perfect”-(6e xato)
Ba“‘perfect”-(ucmoxranad Oyman);”’permit-(xyqqatn wudvosat) ~’ Ba “permit”-(u4osat moman)”,
“present” —( Tyx(a ) Ba “to present”- myappucdin kapaas,”’important”’-(myxum ) Ba “impotent”-
(6ekyBBar); “recall”’-(603xon1 kapaan) ’Ba “recall”-(0a éx oBapaaH) Ba MHCOIXOU Aurap TaQOBYTH
OBO3#1 JIOpaH/l. XaroMu MBa3 IIylaHd YOU 3a/1a a3 XMYOH aBBal 0a XU4ou MUHOABIa XaM Tanadys3u
KaJIUMa Ba XaM MabHOK Basudam oH XxaM4yH Xuccau HYTK Tarup meéban. Tamadys3u camoHOKXO;
XaMmcanoxo; Tanady3u IMIAKIXOM MaxCyCH TpaMMaTHKUU KajduMma; KaJuMaxou HKTHOOCHIyaa Ba
Falipaxo oxaHry tajadysu 6a XyJ XOCpO JOpaH]I.

Quality- ['kwolati]; question ['kwestfon] ; equal ['i:kwal]; accept [ok'sept]; exaggeration
[1g zaed3.0 re1.Jon]; obviously [ pbviasli]; nevertheless [ nevoda'les]; thunderstorm [ 0an.da.stom];
meanwhile [ 'mi:nwail];refregerator [r1 fridzorerto(r) Ba Boxxaxou gymBop Tanadysu qurap K 6aiftHu
Tap3W HABUIIT Ba Tasady3amioH TagOBYT BY4yl J0pa.

Hapédtu poxxou 349oaKopoHan Tabiumu Tanaddy3 Tanxo nap 60pau CaHYHIAHU YCYIXOU
HaBU TabJIUM HECT; OH Jap Oopau 34oau (a3on cuH(DA acT, KM TaBACCYTH 4yCTY4yXO Ba KYIIUIIN
napédru anaeman HaB O0a OexTap HrygaHu 3a00H OBapja MEPaCOHA]T.

Hurox gomranu MyBoQHKAT nap taiady3 MyXuM acT. XaTormxo nap tairady3 xamema Oa
JapKd Ma3MyHH HYTK XaJlaJl MEpacOHaH]I: TUKKATH LIyHaBaHJa 00 XaTOrMXOou ryHOTyHHU Tanaddys
napenion MenraBaj.bapou napku aypyctu xanuma,ku tanady3u caxexu OH PaBaHIM MYOITUPATPO
OCOH MEKYHaJ| Ba CypbaT Mebaxmaa, 6axpy UCIOXy TAKMIJIM OH KYIIUII OOST Kap/I.

Bocurau aurapu xene My(hua aap UCIoX HamylaHu Tajnady3w HOAYPYCTH KalMMau XOpUYi
KOp a3 pyd TPaHCKPHUIICHSI-TAp3W OBO3HMU KAJIMMAa,KU a3 MOTHUIOW 3a00HIIMHOCH PYIITY TaKOMYI
edraro ,060 MypypH 3aMOH 0a TaFUPOTXO Ay4Op LIyJaacT, 0a Makcas MyBOPHUK MeOOIIal.

WH HaMyau TabauM TabpUXU NAWIOUIIN XYAPO J0pa.

Tabpuxu TpaHCKpHIICUSH (OHETHKH a3 AaBpau aBBaJIM MyocHp Aap ABpynou Fapoii oro3 Edra,
uakumodu anupoon GoHETHKIH OalHATIMUTIAIUPO Jap Oap METHpa.

XUHAYX0, WHYYHUH 3a0oHImMHOCOHU acpumuéHaruu Illapkum Hazauk map daxmunanu
(dboHeTHKaM HYTK NeIpaBuxo 0a 1acT oBapaa OymaH[, Baje a3 OH Y1 KU UMIJIOM OHXO JI0/1aacT, Kalan
¢donetukupo uHkHIO) Hamomanna. Huzomum OalHanMuiaauu TpaHCKpUICHAHM (DOHETHKR Oapou
3abouxon rydryryii a3 yonuobu Ilonm I[laccu Ba Jlanmdan Youc Taxus mrygaact Ba Oa anudoou
dbonetukuu anrnuci, ku conu 1847 a3z qyonnbu cop Mcaak [Iutman Ba XeHpu DITuc coxTa IIyaaact,
acoc €draacr.

Hctunoxu TpaHcKpuiicus 6a paBaHau caOTH 4y3bXoM (oHOJIOT# Ba Mopdonoruu 3ab0H a3
HYKTaW Ha3apy K HU30MHU HaBUIIT UIIOpa MeKyHas. [4].

Myammum ($aboMUsATXOM Hakil 0037 KapJaHW JOHUIIYypo Tanad MekyHan  JloHummay
HaMyHaxou 3a00HU MaBpuaH Xanadpo ucrudoaa medapaa Ba Tayprudan OMy3HUIIPO MypMa3MyHTap
Ba amaiil merapaoHan. MH ycyn uctudoman nypyctd 3a00HPO TAIIBUK MEKYHAJ Ba JOHHIIYYPO
BOJIOp MEKYHaJl, KU Majlakaxou Tanady3u XyJapo XaHTOMH HYpOH HaKII uctudoaa 6apa.
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Uctndonan Bumeoxou tanmaddy3m oHNaH Oapon a3XyIKyHHH CaJOXOHM AHIJIMCHA MaHOau
OMHOW Ba IIyHABOW MEIIHUXOJ] MEKyHaH[. VH BHIICOX0 akcap BaKT XapaKaTXOU JYyPYCTH JaXxOHHU
CYXaHTyH Ba Maiio IIyJaHu CcaJo0po HUIIOH MEeIUXaHa, Ki 0apon oMy3aHaa MyQHI acT.

Myanmum 6041 Ha ¢akaT XaToXou (HOHETUKUPO HCIOX Hamosa, Oanku 60 uctudona a3
MAIIIKXOH T'YHOTYH: (Mamkxou (GpapkK KapIaHH OBO3X0, XUI0X0, COXTOPXOH HHTOHATCHS, IMUHOXTH
¢donerukit) 6a Tanaddysu 1ypycT HOWI 1IaBa.

Jap xomaTxou 4yJ0oroHa MAaIIKXOW TaKJIUA#, TypyxOanauu O6ab3e BocuTaxou (poHeTukin 6a
MakcaJa MyBO(MUK MelaBaHj Baiie, 0051 Mamkxou HHGUpPOA OapTrapi nomra O6omana. Myaiaum
00511 OHXOPO 00 HA3aPAOIITH XYCYCUSITXOHU (hapaArH XOHAH 1A IENTHUXO/] KyHa 1. Manrkxou tanady3u
KaJuMa JIap MIaKIU SKYos TMac a3 yCTOJA HHU3 HaMYAM MabMYJECT Jap POXH HCIOXU KaMYMHUU
tanadysu morupa. lH HaMmynm Mamkxo 6apou oMy3rop MOHeban MaH(# HU3 Y540 MEKYHAH]I, SHHE
0apou OMY3rop Jap sk BaKT TaAbMHUH KapJlaHU CYXaHPOHHHU JyPYCTH XaMau IIIyHaBaHIAroH TyIIBOP
Merapaan .[3]

Hap tabnumu Tanaddys 6e uctudoaan BACOUTH TEXHUKIA caOTXOM ay/ MOl Ba BUACON HATUYaU
IITX0X 0a JacT Hameos.Max3,TaBacCyTH MaBOIXOW Ca0TH BUJICOI,KHM OHPO XaM TUIaH Ba XaM
IIYHUJAH UMKOH acT KaMOynuu Tajady3po Oemrap X1uc Ba UCI0X Kap/iaH MyMKHH acT.

XaHromu HCTU(OIAN CaOTH OBO3, MyaJUTUM HaMYIXOHW 3E€PHHU CYMOPHUIIXOPO MEITHUXO
MEKYHa/:

a).TyIII KapAaHu MaBoJIi ca0T Ba TaKpOp KapaaH mac a3 cyxaHry (nap ¢gocumna). 6). ryur kapaaHu
ca0tu cyxaHpoH#l 00 uctuHOJ 6a MaTH (6apou TaMapKy3u JUKKATH JOHUIIYY 6a TACBUPH TpapUKUH
caJIou MENTHUXOIIy/a). B).0a TaBpH MyCTaKWJIOHA ca0T KaplaHu MaBoJl 60 MaKcaau MyKoHca Ba
TaxJ i (poHETUKMU MUHOABIan Xapay caoT.

r).Mcrudonan maTHU yormit 60 Makcaau TaXJIMIM MYCTaKWIOHaW (DOHETHKI Ba OabaaH caOdT
KapJanu oH [1].

bab3an mymoxuga MemiaBaj,TabidMu (HOHETUKA Oa Ha3apu JOHMIIYY IWITHPKYHAHIA
Mepacaja,rapuyanzie o 6a gpouman Kop acT.A3 MH JIMX03 aXaMUATH KOp aap GoHEeTHKapo 0a JTOHUIIYY
00 HYKTaxoH 3epHH HUIIIOH JI0J]aH 3apyp acT:

-ranady3u kanuma 00s1 caxex Oomiaa Ba 60 0BO3M macT HabOIIa [ TO,KH IIyHABAH]Ia XaHTOMH
IIYHHJAH CyXaHpO JapkK kapnaa TaBoHan.Tamadys3um HOAypycTH KainuMa OoHMCH BalpOH IIyIaHU
MYOIIUpPAT MErapJaJ,MHIyHHH Mallakau HOKOMHJI Tajaddys3u xoHaaHpo 6o3menopan.bosn xaiin
KapJI,Ki ITyHABOHUIAHW Ca0TH HYTK Ba TACBHPXOM IIIYHABOW HOIYPYCT HABUINTAHU KaJTHMMaxopo
MyalisiH MeKyHaH 1. TabIuMu Tap3un OBO3# Ba 0XaHTy Tanady3u kaimma 00s]1 KHCMH MyXHUMH KOpH
MyaJutuM Ooliaji Ba Jap xap aapc 0a WH Kop TUKKaTu kodi qona masas. JJap OailHu MaIiFyiusTXou
TUIAKTUKA UCTU(OIAN Te3ryskxo Oapou Bychar OaxmmgaH O0a Tap3u Tanady3u OBO3XOU IYIIBOP
HU3 HAKIIM MyXUM Jopaa. Makcamu acocun 0a poX MOHAAHW YyHWH MAIIFYIUATH (DOHETUKA
Kopkapau tap3u aypyctu tanaddys mamku tanad@y3u 0Bo3 Ba XU4OU aHTIIMCH MeOoman. Xap K
JOHUIIYYE,KU Jap Tadady3d YyHHH OBO3XO TAHKHUCH JTOpaJ , UIMKOHUATH aBBaJlaH 3yJ Ba TypYyCT
XOH/IaH Ba I1ac a3 OH I'y(TaHu Te3rysIKU MENIHUX0AKapAapo 1opaa. ba mH MyHOCHOAT METOIOTIOTUSIH
TabJIUMH 3a00HU Ma3Kyp MyHTa3aM HUHKUIIO( Me€0al, TAKMUIJI MeTap/iaji Ba YCYJIXOU HABH TabJIMMHU
3a00HM AHTIIMCA XaMuyH 3a00HHM FallprEMOJapil Jap lacTpac Ba OCOH INyJAHH a3 XyI KyHHH OH
MYCOHJIAT MEHAMOSTH]]

XaMuH TaBp, Oapou 3yJ1 OMyXTaHH “twister” —Te3rysak 0Oa 3a00HM aHTJIUCH, 0051 aBBal OHPO
nap aci rym kapa. TaBaccytw caOT oHpo 4YaHa MapoTuba OOJMKKAT Tyl KapAaH 3apyp
acT.OB0O3X0€po, KM Te3rysk 0a OH HHUrapoHHa IIyJaacT, ajJoxuaa, 0opxo Ba 00 cypbaTH I'YHOTYH
tanaddys kapaa caOTpo XOMYII Bajie CypbhaTH CyXaHpO OanaH[ Kapaa, rypTaHu OHpo uaoMa 10AaH
HaTU4abaxIl acT.

Hamynawu te3ryskxo anrmuci. A snake sneaks to seek a snack.She sees cheese.

These brothers bathe with those brothers,

Those brothers bathe with these brothers.
If these brothers didn’t bathe with those brothers,
Would those brothers bathe with these brothers? Four furious friends fought for the phone.
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KoOunusatu mypycr Ttamadgdy3 KapaaHu OBO3XOM 4YyAOroHa XaHy3 Tamaddy3u AypycTpo

TabMUH HAMEKYHaJ, 3epo cu(aTH caloXoU 3a00HN XOpUY#H TAHXO J1ap Yapa€HU HYTK KOMUJIAH 30XUP
MellaBaja. XyCyCUaTH CUCTEMau CaJouu 3a00HU XOpUYH UH TabCUPU MYTaKOOMJIau apTHKYJISLUSAN
CaJIoXOM JUrapy Jap K KajluMa ByqyJ101ITa MeOoImai.

TubKku KOHYHXOM MMJIO Jlap 3a00HM XOopu4il Ha xama BakT Tajmaddy3 00 umio MyBopHUKaT

MEKyHaJ, KU WH Oapou a3xyJ KapJaHH OBO3XOU MAYIIBOPH XaMCaJ0Xx0 Ba AU(TOHTX0,9ydhTu
nyxaphaxoBy cexapdaxo,ku Tap3u XOHJAHAIIOH a3 HABHUINTAIIOH Ta(OBYT JOpaHII, TYIIBOPUXOU
uioBari 6a Byqya MEOBapaH/I.
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TACHU®OTHU TOBUIIN CEMAHTUKUHN YYMJIAU NANPABHU
MYAWSIHKYHAHJIAU 3ABOHU TOUMKI JAP KUEC BO 3ABOHXOM
OJIMOHII BA PYCH

ABJIYJIXAWPOBA C.X.

CTapIIMi NpernoaaBaTeIb MHOCTPAHHBIX A3BIKOB, Takukcknii HanmoHanbHbI Y HUBEPCUTET

B oannoii cmamve paccmampusaemcs cemanmuyeckue ommenxu CIIIT ¢ npuoamounvimu
onpeoerumenbHbIMU MAOHCUKCKO20 A3bIKA U UX MUNOTI02UYECKUEe aHATU3bL 8 HEMEYKOM U PYCCKOM
azvikax. CIIII ¢ npudamounvimu onpederumenvHbiMu NO CPABHEHUN) ¢ OpyeuMu 6uoamu
CLOJHCHONOOYUHEHHBIX NPEON0INHCEHULL UMeem pa3iuyHble NPOOYKMUBHble CeMAHMUYecKUe 3Ha4e s,
OHO 3aHUMAem OCHOBHOE MeCmo 8 cqhepe CUHMAKCU4ecKou spammamuiru. Takoe npooykmusHoe
3HaueHUue He MO2Yym umems oOpyaue 8Udbl CIOHCHONOOUUHEHHble NPeON0N’CeHUS, MOIbKO UMEHHO
Imom 8uU0 npeoodceHue uepaem Kuo4esyio poiib, MaK KAk OHO MOXCem YAPAsIsimb MHO2UX U008
CLOIHCHONOOYUHEHHBIX NPeOdlONCeHUU, MAKUe KaK NpuoamoyHoe 06Ccmosamenbcmea epemeHu, oopasa
oelicmeust, yeau, npUdUHbl, Mecmo u 0onoaHeHue u m.n. M e 00uH u3 6U008 CJLONCHLIX NPEOSOHCEHULL
He umeem maxyio QyHKYuio.

B nemeyxom u pycckom sa3ulkax maxice OHU ueparom MHO20MYHKYUOHATbHYIO POJib U SISTIOMCSL
npoOyKmusHuiMU. Bo 8pems nepegoda ¢ 00H020 A3bIKA HA OPY2020 NPOUCXOOAM KOHBEHYUU Yacmell
peuu npeonodicenHue Nnepeseoeémcs J102U4ecKu uiu 0OpamuvimM cnocobom. M3 munonocuueckux
AHANU308 NPEONIOAHCEHUSL NPUULTU K 8bI80OY, YMO HEMEYKULL 21a20 mpedyem npediocu max KaK OHu
VIPAGISIOMCSL NAOEHCAMU U BANEHMHOCMIO,d 8 MAONCUKCKOM SI3bIKe He UMEeemcs Kame2opuu
naoesica u pood.

Taxyiny TaXKUKH 4yMiIaxou MapaBu MyalsiHKyHaHJa TabpUXU TYIOHUPO Aap Oap Merupa.
Yyminaxon MypakkaOu ToOeb, K€ a3 BOXUIXOHM OJIl TalIAKKYyIM KUCMH MypakkaOy Oaxcranabu
CUHTAKCUCH YyMJIAXOM Mypakkad Oyma, oH a3 ay Ba € 3uéma qymyiaxod cojja Tamkui édra, 60
BOCHUTaM MalBaHIaKku TOOebKyHaHAa ndoaa rapuaa, 1ap coxau rpaMMaTHKa cepMaxcysn medoma. |
1. c. 73]

MaB3ybpH yyMiaaxou Mypakkabu ToOeb Xene MyIIKUI Ba 1ap HaBOATH XyJ Xelle MIaBKOBap Ba
Oaxcranmad MeOOomaI, K1 Jap TabJIUMy TAXKHKH OH 3a00OHITMHOCOHU BaTaHUIO XOpWUYi 02 MOHAHIU
A.bemunautckuii, 10.A.Pyounuuk , H. C. Banruna, Anmonu B., Illengenc E.W., I.Pycramos,
JL.by3ypr3ona, Huésmyxammanos, b.Xouuzona, J1.T.Touues, C.Ato6ymioes, [{.Xo4aeB Ba gurapox
caxmu Oy3ypr rysomraan.[2.c.102]

Mo TacMuM TUPUQTEM, KU Jap MaKOJIaW Ma3Kyp TaHXO K HAMYIU 4yMJIad MypakkaOu Tooen
00 maiipaBu MyaillsTHKyHaHIapo MaBpUAM TaXJIUIy TaXKUKHU TUIIOJIOTH Kapop AuXeM. Mo yymiau
naipaBu MyalstHKyHaHIapoO Ha TAHXO TaXJIMIIY 330X MEAMXEM, UYyH Jap MaKoJaXxou WIMHUHM NEIINHA,
Oalky a3 YuxaTH CEMaHTUKHA TOOWIIXOM MabHOTHH OHPO Jap 3a00HXOM MyKOcCalllaBaHa TaXJIUITy
TaXKUKHU TUIIOJIOTH MEHAMOEM.

ToOuIIX0N CEMaHTUKHH YyMJIad MalipaBu MyalsTHKyHaHapO YyHHUH IIapX J0JIaH MyMKHH acT:
[6, 198c.]

Yymnau maiipaBu MyalsHKYHaHAa KaliMad MyaWlsHIIaBaHAApO a3 Xap YuMxaT MapXy 330X
Menuxaa Ba 0a MH BOCUTAa MabHOXOM 3u€nepo uQoaa MEHAMOsAI, aMMO Jap XaMau WH MaBpPUJIXO
MyHOCHMOATH YymIlau MaipaBy ab30M MyaWsHIIaBaHAAW capyymia aTpuOytii meboman. Un
MyHOCHOATH acOCHH YyMJlau MaiipaBu MyalssHKyHaHa BoOacTa 6a MabHOU JIYFaBUIO TPAMMATHUKIA
Ba MaBKEW HCMH MyaiisHIIaBaHna, 0a Bazupad MCM omaja Jap TapKUOW capuyymiia TOOUIIXOU
MabHOTUH T'YHOT'YHPO udoaa MmekyHan. [9,c.251]

Bocutaxou gurapu IyFaBUIO TpaMMaTHKHH TapKUOW Yymiian MypakkaOu ToOebh TOOHIIXOU
3UEAM MabHOTH M0 Kap/Ja aCOCUTAPUHU OHXO Jap TYPYXXOH 3€pUH Japy rapauaaaH:
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1.Tooumm mapr: Yymiau naiipaBu MyalssHKyHaHJa ajomaTy XOJIaT, XO0JIaTy Ba3bUATH
Faiipupeanuu amépo HU3 HUIIOH Meauxad. Jlap WH ryHa MaBpuaxo xabapu 4Yymiau maiipaB 00
[IAKIIXOM CHUFad MapTH-XOXUIIMaHauu (ewsn udoma merapaan, ku oaxo 6a wudoman xama ryHa
MabHOXOM MOJATUATH OOBEKTUBI Ba CYyOBEKTHUBH Koaup mebomann. Mucom:  Mal xauys
00UOAHOAHOOHU 0ap 0aXOH cupugpmaampo maxuoa mamom Haxkapoa oyoam, ku Kopii uwkamoda asz
mapagu [lapxu Pacma, az mapagpu maopacau Kyxkarmow namoén eapoud [11. c34]. ~Ich hatte
mein Bonbon noch nicht ausgelutscht, da nahte Kori-lschkamba. Er kam von der Kukaltosch-
Medresse [13 S.36]~ He ycnen s cvecmwv ceotl nedeney,kak co cmoponvl medpece Kyxanmow
nokasancs Kopu-Hwkaméa [13, €.28]

Jap yymnau 3a00HH TO4YMKI nOOpan ceMaHTUKMKU OQOMJAAHIOHU 1ap AaXOH rupudrTaamMpo
MabHOU MOJQIHSITH CYOBETUBUPO Hoaa Kapaa, nap Basudau mypKyHaHaan 6eBocuran cypat dra
oMajia, SbHE TaBaCCYTH MAcosiHAM -" po " Ba OaHIaKy YOHUITMHU coXuOuu "- aM" udoaa rapauaaact.
Jlap 3a0onu onmon# Ooriran, Mein Bonbon noch nicht ausgelutscht tapuyma rapauaa, nap qymian
OJIMOHW YOHMIIMHM COXUOMM a3 oHM MaH Possessivpronomen mein Bonbon, kanamn
¢bypyHaOypnaam Gaprapronuza mynaa, 0o Bocutrau cudaru ¢eniii Partizip 1l udona rapauna a3z ny
qymila: qymuilau Mypakka0 Ba coana ubopat meboman. Jlap uymiau 3a00Hu pycit Ooman ue ycnen
A cbecmb ceoll 1edeHel, XAMYYH MAH KAHOU 00UOAHOOHAMPO MO X0 Xypoa Hauiyoa oyoam ;

XaMYyH XOJIM XO0JIaT TapyyMa Trapuaa,00 BOCHTAU MalBaHAAKU XOJIM XOJIaTH 3a00HU pyCi
kak" co ctopoHbl KykanToii, XxaM4yH X0JIM MaKOH Tapuyma rapauja, 4ymjia MAaHTUKaH Ba Ma3MyHaH
udoa rapIuaaacT.

2. Tooumm ca6ad: ToOumm cabad gap YyHWH UYyMJIaxod TadpaBu MyalsTHKyHaHAae
MYIIOXH/a Kap/ia MelIaBaH/I, KU 1Mac a3 KaluMau MyalsHIIIaBaH/1a BOKEh TapuiaaH] Ba aKCapHATH
KaJluMaxou MyalsiHKyHaH/a Jap aBBajiu capyymuia 4o rupudraany. [Jap uH maBkeb Ba Ha 6a UH
Bazuda xamau UCMXO0 OSIH]], XaM WH Yol 02 ICMXOH X0C Ba YOHUIITMHXOM I1axcit Oemrap Mancyo acrT.

Jap vH Hamyn 4ymilaxou MaiipaBu MyasiTHKyHaH/a aJlOMaTH KaJuMau MyasHIIaBaHAa YyHOH
OapyacTa udoa Merapasa, Ki OOUCU BOKEH rapiuaHu aMary X0JaTH AUrape Merapaa, HHpo Jap
MUCOJIM 36pUH YYHHH IIapX A0AaH MyMKHH acT : [10. 218]

Cababu vH xamuH acT,Kil UH KOpU MAH a3 naoap,mooap Ba b6apodapoHam nuHxowni act [11,
¢.50.] ~Und trotzdem bitte ich dich darum, es verhdit sich ndhmlich so: Mein Vater, meine Mutter
und meine Briider sollen nicht wissen, daf ich dorthin gehe. [12, S.58] Jlap uymiau 3a00HU TOYHKT
cababu WH XaMHH acT, KM 00 MaiBaHmaKky ToOebKyHaHAau “Ku'" udoaa rapauaa nmaaapy Moaap Ba
O0aponaponam 0o OaHJakW YOHWINMHU cOXuOMM " - oHaM" Ba KaJlMMaW NMUHXOHU TOOHIIU
MabHOTUPO MehaxMOHA.

Jap uymiau 3a00HM OJIMOHE Oorajn 00 maiiBaHAaku ToOebKyHaHmau ;3" trotzdem " xomu
ca0ab udoaa rapauaa 60 YOHUIIMHXOU coxubu Possessivpronomen mein Vater,meine Mutter und
meine Briider map manexxu Akkusativ Obj. Tapqyma kapaa mryga, ¥H 40 TapyyMad MaHTHKAH Ba
ceMaHTHKUU HOOapobap Oa Hazap mepacan. Jlap uymnau ayrom 6oman, sollen sie nicht wissen, dass
ich dorthin gehe. - Ouxo Habos11 NOHAH, KM MaH 0a OH 40 MepaBaM, 0O BOCHTaW MailBaHIAKH XOJIH
3aMoH "0a oH 40" udoza rapauna 6o Gewnu Mmoganuu sollen myppa kapna myaaact.

3.Tooumm natuya: Yymaum naiipaBe, Ki HICMXOM Xama MaBaHgaku udonaa €pra Xonatu
qapa&HU BOKEha, XOJIMCAXOU OJIaMU BOKEH Ba XO0JIaTy Ba3bHATPO 30X J0Ja, Iac a3 capuymiia BOKEh
rapauaa aroMaTepo HUIIOH MEINXaH[, Ki XaM4yH HaTHYal OH XOJMCaBy BOKebha & MCMU Oa aman
anokamanj Oymapo medaxmonaa. H Hamyn qymnan maiipaBu MyasiifHKyHaHJa aloMaTXOH 3UEIN
JYFaBUIO TPAMMATHUKUM TapKUOM dYymilan Mypakkabu ToOebh a3 dYymja apTHKI KaJuMaxou
XaMHHCOAT, BOXUAXOM HUCOMPO HUILIOH JI0JIa OHPO MYyaiisiH MEKYHa].

Mucon: Axcapuamu oonuwyyénu JIMT HOHMIIN HAMYHABUAWOHPO HUWIOH JONAHM, KU OH
Kaoap poxbapusm Ba eo1udonpo xypcann kapa. ~Einige unsere Studenten der Tadschikische
Nationalen Universitdt sehr gute Kenntnisse zeigten, die ,die Universitétsleitung und deren Eltern
sehr erfreudlicht hatte. ~Hexomopuie cmyoenmul nawezo ynusepcumema nokasanu o4eHs Xopouiue
3HAHUAUYTO OYEeHb NOPAO0BAI0 PYKOBOOCMEA YHUSepcumema v ux pooumerneu. Jlap aymnan 3a00HU
TOYMKIA TOOUIITN HATUYA OH KaJap PoX0apusT Ba BOJHMIOHPO XyPCaH] Kap/A capuymiIapo MyaisH

"
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MekyHas. Jlap yymiaun 3a00HM 0JIMOHT Ootiaz, 6a mypparu 6a capaymiia JaxJi Jo1ra 60 YOHUIITMHA
Hucoun "deren" map manexxu Genitiv Obj. Ba maiiBannaku tooebkyHanaau" die" Akk. Obj. udoaa
rapamjaa, Yymjamn naipasu MyalsiHKyHaH/1a, sibHe 0a 3a00HM oJMOH# Attributsatz meGoman.

Hap uymnau 3aboHu pycit 060 maiiBaHaaku "4yTo" Ba Yymijau IyIOM O4YeHb MOPaI0BaJIO0
PYKOBOJCTBA YHMBEPCHTETa M MX POAMTesel, 1ap WH Yymya TOOUIIN CEMAHTUKUU HATUYad
JOHUIITN TOHUIIYYEHPO Udoa HaMyla capuyMIIapo MyalsiH MEKyHaJ.

4. Tooumm xuiaod: Yymian maiipaBu MyailssHKyHaHJa ajJoMmaT Ba XojaTu améepo udoma
MEHaMOs/1, Ku XWIopH ajJoMaTy amanu gap xabap udoaa rapaunau oH Medoman. Mu myxonudar
OemrTap Jap 3aMOHH BOKCHATH OH QJIOMAaTy aMajx0 MYIIOXHAa Kapjaa MEIIaBal,KH axaMHATH
MYKOHCaBii topana . Mucon: bapou uu uiymo oH uuzepo,ku medoHucmeo,papomyw kapaea?~Warum
habt ihr alles,was gewusst hitte , plotzlich vergessen?~bapou 4@ wiymo OH YU3EPO MEIOHHUCTEI,
Gapomyw kapoeo? Jlap yymiaan 3a00HHM TOUYMKA  OH YM3epo,Ki MaiBaHIaKH TOOEbKyHaHIAU
qymJiau napaB Oyna, MeoHUCTe, (hapoMyml Kapaen - Xxmwiohu oH medboman. Jap aymnan 3a00HU
OJIMOHI OoIlaj,, YOHUIIMHU IIAXCH AyloMH 4YamMb-u " ihr gewusst hdttet, Konjunktiv, curan
sxtumosnu (ew, spHe mymo ubopan  alles was ndona rapauauaa 3apdu plotzlich -HoxocT
WJIOBA IIY/1aacT, 1ap 3a00HH pycil HU3 YyHUH X0J1aT 0a Ha3ap Mepacaj BAPYT -IKysKOopa X0IH XoJaaT
ndoaa rapaumaact. M gap taxwum xap ce Yymiaaxo TapuyMman 6apodapMabHOM XUCCaxOW HYTK Ba
xuino mupa nryna, TaHXO Aap 4ymiiad 3a00HM TOYMKI Kainumau "skysikOopa" maprodra mryna,
YyMJIaXx0 MaHTHUKaH Tapuyma IIy/1aaH/.

5. Tooumm xoaar: Jlap uMH TypyXu YymiIaxod MypakkaOu ToOeb Yymuilau maipaBu
MyaifsTHKyHaHJla XOJaTy Ba3bHITH alléd MyailsHIIaBaHIAapO XaM4yH ajJoMaT HHIIOH MeAuXas.
Mucon: Oxupxou moxu uton mo 6apou namrupi 6a 6axpu Kaiipokym mepaBem, yo10 Habepaxou Mo
on uynon xypcano mebormana.~Ende juni fahren wir ans Kairakum Meer, worauf unsere Enkelkinder
darauf sie sich schon lange freuten. ~B xonye urons mot edem B Kaiipakym, uemy Hawiu BHYKA yoice
oasHo paodyromcsa. Jlap dyymian 3a00HM TOYMKH X0J10 HA0epaxoM MO OH YYHOH XYpPCaHAaHN,
TOOUIIM XOJaTH XypcaHnaupo udoaa Kkapaa naiBanaaku To0ebKyHaHau KM mapTodra mrymaact, 1ap
gyymJan 3a00HM OJMOHK Oomnaj maiBaHIakud Xoiau XonaT “worauf ¢ wWioBa rapamma unser
Enkelkinder sich schon lange freuten, ToOurm MmasHOr MK YymiIapo myppa MekyHaa. Jlap qymian
3a00HM pycii Oomrax 00 maiiBaHmaku "demy", xabapu capuymiiapo MyaisiH Hamyjaa MabHOH OHPO
TaB3€X MEINXal.

Jlap uH yymiaxo KOHBEHCHUAM XMCCAaxOoMW HYTK 0a amas oMaja, Yymiaaxo Ma3MyHaH Tapyyma
Kap/a nry1aasi.

Taxauiny TaxKUKH TUIIOJIOTMH MYKOHMCABil Ba IMAaXpOHUIO CUHXPOHUU YyMIIAXOM MYpaKKaOu
T00Ch Ba MyaiisiH HAMY/IaHU YMYMUSTY TaQOBYTH OH Basudan Xap SKu MO 3a00HIINHOCOH Oyna, 1ap
TacHU(y MyKappap HaMyJaHU YyMJIaxoH MaipaBs, ananxycyc MyalssHKyYHaHJaBy XOJH Tap3H amall
amajaH WiMaH MycouaaT MeKyHaa.[6, ¢.186]

6. ToOuu 3amon: Yymiau naiipaBe,ku X0JIM 3aMOHH capuyMJIapo MyasiiH MeKyHa/l, TOOHUILN
3aMOHi 1opaj. VH rypyxu qymiiaxou naipas amaiy XoJaTepo HUIIOH MEINXAH]I, KU JIap SITOH BaKTy
3aMOH Ba py3y JAaBpau MyailssH BOKeb rapaupaact. Jlap MH rypyxu 4ymiiaxou MypakkaOu ToOeb
qyMJiad MmapaBu MyalsiHKYHaH]la HICMX0 3aMOH Ba BOXUIXOU BaKTpO MyailstH MekyHa. [ap Oucép
MaBpHUIX0 YyMJIad maiipaB 0a Tydaiinu kanuMau MyaiisiHIaBanaa 6a TaMOMH capyymiia MyHOCHOATH
CHHTAKCHCH a0 HaMy/Ja Ba UCMH MyaisHIIaBaHaa Oe¢ yymiad maipaB uctudoja Hamerapaa.
WHpo uyHMH mapX 10JlaH MyMKUH acT: Maeap y wiymopo oupy3 3uégam kapoa 6y0,Ku KypHAMaKu
HAaKyH, oupyza owpo a3z éoam nobapop d6a uiymo mavui kapo. [11, ¢.35] ~Ohne stehen zu bleiben,
sagte Kori-Ischkamba: "Ach du undankbar. Vergiss nicht mein Brot und Salz. Denk an den Pilaw,den
du gestern verspeist hast." [13, S. 36] /lap uH yymiaxou MyKoHcalllaBaHa TapyymMan HoOapobapi
0a Hazap pacuzaa, 0a XaM MBa3 MIyJaHU XMCCAXOU HYTK 112 MEIIaBal.

Yymnan 3a00HH TOYUKA YyMiIau Mypakkabu To0eb 00 maiipaBu MyalsiHKyHaH/Jau 3aMOH acT,
nap uH 4o 603 mypkyHaHaau 6eBocutau cyparédra 6a Ha3ap mepacan. [lap dyymiaan 3a00HH OJIMOHM
Oorra, IKYaH YyMJIad Coa TapayMa mryaa 0o memossuau ohne stehen zu bleiben unosa rapauaa
Akk. Objekt rapyyma myna denk an den Pilav, den, du gestern verspeist hast - Prip Obj. nap
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nmaje)kd BUHUT. UQoJa rapamaa TOOWIM 3aMOHPO uQoa KapaaacT Aap gymiau 3a00HU OJIMOHM
¢dewnu 3amonu ry3amra das Perfekt "hast +Part 11" udoma rapauaaacr.

7.Toonmm makoH: Yymian naiipaBu MyasiiHKyHaHAa Oap 330XM MCMU MaKOH, XycycaH
HMCMXOM MaKoHe, Ku 0a Ba3zugau X0JIM MaKOH OMaJiaaH/, Xejle cepucTebMol Medomana. Yymuaxou
naiipaBe, Ki MaBKeH YyHHH HCMX0,aMally XOJaTXOU J1ap OH BOKEH rapAuIapo XaMuyH aJlOMaTH OH
WCM HHILIOH MEANXaJ, TOOUIIN MabHOMM MaKOHpO Oa Xya merupai. Mucon:Xaeiuu man oap capu
pox mebowao, asean on yo mepasem. [10, ¢.37]. ~Als wir ein Stiick gegangen waren, sagte Kori -
Ischkamba : " wir kommen sowieso an minem Haus voriiber-also sehen wir erst einmal zu mir." [13,
S.39] Hdap uymian 3a00HU TOYMKA MCMH acoCi XaBJHWH MaH Oyna OHpPO MOOpau JAap capu pox
MyaiisiH Kapja, nap Basudan XoIu MakoH omagaact. Jlap dymuau 3a00HU ONMOHT OolIaa, Yymiaau
Mypakkabu To6eb 00 maipaBu MyasiHKYHaHIa Jap YymJjau sIKyM XOJH 3aMOH 0O TaiBaHIaKd
ToOebKyHaHmau " als", map 4ymaum ayroM, Xxpccadad SOWIESO WiioBa rapJuaaacT, KH Jap HH YO
TapyyMau HOOapoOapi [uaa nrya 4ymiia MaHTHKaH TapayMa IIy1aacT.

8. Toommm makcax : Yymnam naiipaBu MyalssHKyHaHZAae, KU MCMXOU MabHOWU, MOHAHIH
dbapmon, xabap, takmud, GUKp, XapakaTpo, K omaTaH Oa Basudam TypKyHaHIau OeBocHUTaH
cyparégra Ba xuccau HoMuu xabapu debnit uctudoaa rapauaapo MyailsiH MEKyHaJ[, 60 Jurap UCMX0
oMajJia SiIrOH- SITOH Jy4op MelaBaj. Xabapu dymilad nmaipaB aap COXTH (EBJIUM CUFAM IIApTH-
xoxumManan udonga merapaan. Mcmu myalsHIIaBaHaa roxo 0a YOHHWINIMHXOM HHCOW omaja
MyHocubatu arpuOytupo udoma MexkyHan. Mucon: TaBBamyaroxu uH ogaM nap aexaun Douku
tymanu Illodupkomu Byxopo Oynma, nap maxpu byxopo HamrbyHamo Ba kacOy kamon €dra,
Mycukupo omyxtaact. [10, ¢.27]. ~In der Siedlung Foik, Kreis Schofirkom, geboren, ging er in
Buchara in die Lehre, nachdem er sich den Musikantenberuf erwdhlit hatte. [12, S.26] dap wymnan
3a00HM TOYUKH Oomaz, HOOpau MyCMKMPO OMYXTaacT YyMilad MaipaBu MyailsTHKyHaH/Iau MaKcaj
udoma rapauna, nap Basudan mypKyHanaan 6esocutau cyparédra omanaact. Jlap qymnan 3a00HH
OJIMOHH OoIIIa ] Jap Yymilau sKyMu naiipas ging er in Buchara, in die Lehre, 6apou Taxcun 6a byxopo
Tapyyma IyJga XOJd MakoHpo udoma MekyHan. Jlap yymmam ayrom maiipaB Oomazn Sich den
Musikantenberuf erwéihlt hatte” Tapyyma rapauma MabHOU KacOM MYCUKHPO OMYXT J1ap 3aMOHHU
ry3amrrau ayp Plusquamperfekt xamuayn AKk Obj. udoaa rapauma rodumm mMakcaapo udoaa kapaa
YyMIIaXx0 a3 py¥ MaHTHKY Ma3MyH Tap4yMa Kapja mryaaact. [2, ¢.102]

9.ToOumm Mukaopy Aapaya: ToOumm MHUKIOpY JAapada Jaap 4YyMmJlaxou MaipaBu
MyaifsiHKyHaH[a 00 Aurap TOOHMIIXOW MabHOTH MaxcycaH 00 TOOMIIXOM HATU4aBil, KUEC, OMEXTa
udpona merapman. Mucom: Jypycm acm, ku 0y ce Xyypa O0Opam,Ku OHXO a3 NAOAPAM Mepoc
monoaano.[11, ¢.43]. ~Doch ich nenne zwei drei Zellen,mein eigene, die mir mein seliger Vater
vererbt hatte. [12, S.47]. ~Ho y mens ecmov 06e mpu xyosicpu ,komopwie docmanucs mue, [13. ¢.19].
- Hap aymnau 3a00HH TOYUKI AYPYCT acT, Kil Iy ce Xy4pa JAopaMm, Jap Yymiau 3a00HU OJIMOHM
Ooman, xuccayau doch ich nenne zwei-ryé ny ce xyupa drei Zellen-nom6ap Mexkynam, ku a3
najapaM Mepoc MOH/IaaH/I ,mein eigen-MoyiM maxcuam ,603 60 KCMU Tagapu paxmaruam- Mein
seliger Vater mioBa rapauaa 60 YOHUIIMHU HUCOMK 00 MaiBaHaaku TOOCHs KyHaHau die pap maxiu
yamb udoaa rapanaaact. lap qymnau 3adouu pycit 6oman 6a gou doch ich nenne- Ho y MeHs ecTh
TapyymMa Iryna 00 maiiBaHIakd TOOCHKyHaHIaW KOTopble, ndona rapaugaact ,J1ap IyMIaxou
3a00HM TOYMKA Oomnaja, Yymiau maiipaBu coxubi Oynma, map Ba3udBHU XOIUW MUKIOPY Japada
oMazgaact. MH 4o Tapyyma nOOpaxou CEMaHTHUKUH YyMJIau MaipaBu MyalssHKYHaHIapO MYIIOXHIA
KapJa Memasa. [2, c.75]

10.ToOumm Taxmun: Jlap TapkuOu yymiiau naipaBu MyailstHKyHaHJla BOXUIXOU T'YHOT'YHU
Mojanit uctudoaa Kapjaa Iyaa aap TOOMIIXOM MabHOTHMU YymJlau MaipaB poiiu acocit mMebo3af,
KaJimMan ryé a3 gyymnaaum oHxo mebOoman. o qyymnan naiipaBu MyalsiHKyHaHNIa Jap MIAKJIA CUFAU
[IapTi -XOXUIIMAHIKA OMaja roX TOXe Jap curau Xxabapu oMmMaaa dXTHUMOJHUIT TaxMHHPO Hdoaa
MeKkyHan. Mucon: Xaeo uynon eupugpmacii 6yo,xu 2yé xo3up 6oponu cen mezanao ~Das Wetter war
so kalt, dass es aussah,als wiirde es gleich regnen. ~Ilo2ooa Ovlia nacmypHa, Ymo Kazauioco 60m-
gom notidem 00x#Ob. Jlap duymnan 3a00HU TOYUKH 3XTUMOJUAT 00 Kanuman Tyeé” ndonaa rapauna
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,J1ap 3a0oHu oiMoH# 60 MomanuaT wiirde es gleich regnen Konditionalis | tapayma myma map
3a00HM pycit 6omiaa 60 nOOpau SXTUMOINKM BOT-BOT MOiiIeT 10:K1b ndoaa rapauaaact.

Jap uH qymiaaxo Mo HOOApOOApHXOHM XUCCaXOW HYTKPO BOMEXypeM, Jap TapuyMmMan YyMiIan
3a00HM OJIMOHI MaHTHKAH n(oJ1a rapaAna, JeKHH Tapyyau 3a00HU pycit 00 TOUUKH 60 XaM MyBO(DUK
Mebomanm., [2, 102.c.]

Jap uymiam maiipaBu MyalsHKyHaHAa OO KaJguMaW MyailsHIIaBaHJa BOCHTAXOU 3HUEIU
rpaMMaTHKH Ba JIyFaBil MIOTHPOK MEHaMOsHA. BocuWram acocuu aiokawm 4YBMIIAaW TadpaBu
MyaifsiHKyHaHJa MaiiBaHgaku Oa mymMop padTa, MAaKOMH OH MaxCycaH Jap YyMJaxoW NaipaBu
MyaisiTHKyHaH/1a XeJe 3uéa MeOoma.

Bocutan nurapu qymiaxou nadpaBu MyaWssHKYHaHJa :apTUKIU - €; KaTUMaxou XaMHHUcOart,
BOXUJIXOM HUCOMW, MaKIXow (ehiIi, MaBKCbH YBMIJIAM TIAlpaB, OMWIXOM EPUPACOHHU allOKa Ba
TAIIKWIM YyMJIaXOoM Mypakka® Oa mymop Mmepasan. [14. 156c. ]Mucon: A6aBHaOM HOM SIK
XM3MaTrOPH KaApA0HE JoITam, Ku y 6eMop mryaa 6a xonaar padt Ba mypx. [11,68-69c¢.] ~ Ich hatte
den Diener namens Abdunabi, einen treuen und erschrodenen Mann, wie Sie wissen wiirde er krank,
kehrte er sein Dorf zuriick und starb.[12, 84 S.] ~Bbu1 y MeHs cityra o umeHu A0 yHAOU, BEpHBIi
Oecctpaninbiii. OH 3a00Jie BEPHYJICS B POJHOE CEIICHHE M yMep BbI 3HaeTe 00 atom. [13, 42c.]
Yymian 3a00HM TOYMKE 00 apTUKYN HIIOPaTHH <K XU3MaTrope > 60 Homu AOayHaOH, 1ap 3a00HU
onmowni den Diener namens Abdunabi, Tapuyma myna gap nagesxxu Akkusativ Obj. omanaact. Jlap
yymJiau 3a00HU pycii 6omman ciayra mo uMeHu A6 yHabu Tapyyma rapauaaact.

Bocuran acocuu anokau yymiau maipaBu MyailsiHKyHaHJa MaiBaHAaKd MyluTapakBazudan
<kw> meboman. Jlap wH Basuda aurap naBaHgakxo uctudonaa Hamemanana. [laiiBangaku <ku>
XaMella Jlap aBBajy YyMJIan NaiipaBu MyalssHKyHAHa MEOSIJT BA OH BOCUTaH aCOCUH aioka 6a xucob
MepaBan [7. 258c¢.]

CepuctebMon OyqaHU apTUKI, KAIMMaxou XaMHHCOAT Ba BOXUAXOM HHUCOM Jap Yymyaxou
Mypakkab ToOebr 00 4 yymiian nadpaBu MyalsHKyHaHAa 0a aOCTpaKTMabHOWU TaWBaHIAKW <KW>
MapOyT meboma.

ApTUKJIM - € aJloMaTH MYXUMH COXTH YymJlah Mypakkabu Tobeb 00 dYymuiiau maiipaBu
MyalsiHKyHaH/a Oy/Ja, Jap aJloKau MH 4yMJIau maipas 00 capuymiia MHUpKaT MeBap3ad, YyHKH OHXO
Xap oy Bazudau 4yao HaMyJaHU capBMJia Ba YyMJIaXxOoH MaipaBpo UYpO MEHAMOSIH/I. XaM apTHKIH
UIIOpaTHH - € Ba XaM YyMmJlau MaipaBu MyaistHKyHaH/1a Oapou MyIIaxxac Ba a3 XaMYMHCOHAII YY10
KapJaH! WCMU MyailsHIIaBaHIa Xu3MaT MeKyHaHI: Mucon JlekuH mIyHHgaMm, K IOyMO a3
nymOonarupuaMm Jap Xakkd MaH TyMOHH Oaje JomTaeid, - aToud IIymMopo 0a JMKOM IIyMO
Oaxmmgam"-ryéH cyXaHOHHU Xyapo XaszaoMe3oHa 0a oxup paconugam. [11. 43c.]~Aber nach dem ich
erfahren hatte, wie sie {iber mich dachten, entschied ich mich Thnen ihre Gabe zuriick geben, schloss
ich scherzent. [12.47 S.] ~Onnako, y3HaB, 4TO MO TIOTMBITKA IO3HAKOMUTHLCS C BAMU BbI3BaJIa Y Bac
HE XOpOIlIKe MOJ03PEHUS , sl PELLIMJ BEPHYT BaM Balll Aap 00paTHO'"-3aKOHYMIA 5 1yTauBo. [13. 31cT.]

Xynmoca Yymiau MaipaBd MyalsHKyHaHJa a3 4YMXaTH CEMaHTHKa cepmaxcyn Oyma 60
TOOWIIXOW T'YHOTYHH MabHOT# Mdoaa rapaumaact. Jlap MaBpuIu TaxJIMITy TaXKUKH THIIOJIOTH
Kapop rupudTaHu 3a00HXOM MyKOcalllaBaHIa MO YyMJIaXOM MalpaBH MyasHKYHAaHIApO a3 pyu
CEeMaHTHKa sS’bHE MabHO Iuna bapomasa 6a Xyocae oMaieM, Ki OHXO TOOMIITIXON MabHOTHH T'YHOTYH
JOpaH/I.

Yymnan naiipaBu MyaisiSHKyHaHJa Ha TaHXO MCMH capuymiiapo u¢oaa MeKyHaJ, OajJku OH
TaMOMH Capuymjiapo a3 4YuxaTH MabHO Typpa MerapioHaj, OH HucOaT Oa aurap 4Yymiaaxou
MypakkaOu T06€b PYHKCUSXOM MYXUMHU XYAPO J0pocT. [1, c. 74]

Bapou xamuH map dymiau maiipaBu MyalsiHKYHaHAa Jap OMy3uIIU M(OAAXOM CEMaHTHUKM
TOOWIIXOW MAabHOTA Max(pyMH aCOCHHM CEMAaHTHUKaW YyMJIaXOM MypakkaOW TOOeh YoM HAMOEHPO
uFoa MekyHan.[1, c. 76]

Hap 3a0oHmM OJMOHW Yymiad MaiipaBu MyasHKyHaHna Attributsitze #u3 sxe a3
CEepMaxCylITapuH HaMyIWd YyMJaxou MypakkaOum ToOeb Oynma, oH Ha TaHXo 00 maiBaHZAKXOU
toboerkyHanaan die der das ,deren dessen Oanku 60 maitBanmakxom welche, welches, welcher,
solche ,wofiir dafiir, wovon , worauf Ba raiipaxo HU3 a3 pyu cemaHTuka udonaa kapaa memanai. Jlap
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3a00HU pycit 0omaa KOTOPBIA, KOTOpOE ,KOTopasi, HEKOTOpBIE, TAKHE, TaKWe KaK Ba MOHAHIM HHXO
udoma merapaana.[2, c103]

Mucon: Hap oexau Poszmos Apboo6-Xomam nom odamu 6aobpye xacm, pocm 6a xaeiuu y
mepased. [11.70¢] ~In Rosmos lebt ein hochst angesehener Mann, der Arbob Hotam sie reiten Sie
geradewegs zu ihm. [12, 84 S.] ~ B Po3Mo3e ecTh BechbMa MOYTEHHBIH YeaoBek Ap0o0 - Xatam. Bl
3aequte K Hemy. [13, 50 c.] Hap yymmnau 3a00HU TOYUKIA apTUKIM UIopatud Ap6o6 - Xotam, HOM
oamu 0ao0pye xacT, 60 apuKIHM UIIOpaTH 0aodpy - €;, Jap yymitan 3a0oHu onMon# IN Rosms lebt
ein hochst angesehener Mann, der Arbob - Hotam Tapuyma miyna 6a BocuTau naiiBanmaku <der<
+Akk. Obj. udonma rapaumaact. [ap yymian 3a00HM pycii Ooran nbopaw BeChbMa MMOYTCHHBIH
yenoBek Ap6ab XaTtam Tapyyma rapauaa, naiiBanaaku To0ebKyHaH1a TapTodTa UIyAaacTt, KU Jap uH
40 yymJiaxo HoGapoOap OGaprapioHua Iryaa KOHBEHTCHUAN XUCCAX0HW HYTK 0a aMmaj oMa1aacr.

WNu ryHa TadoBYTXOM CEMAaHTUKHHM TYHOTYHPO Jap 3a00HXOM MYyKOHCAIllaBaHAA XaHTOMH
Oaprapopunixo 6uc€p BOXypllaH MYMKHH acT, YyHKH IpaMMaTHKau 3a00HHM OJIMOHH Ba pycil a3
rpaMMaTUKan 3a00HM TOYMKA (apkusta xene Oy3ypr gopaa. [lap 3a00HM TOYMKA KaTeTOpUSH
YUHCHUSAT BY4y HaJ0pal,, IyMIaxou NaipaBu MyailsTHKyHaH/Iau 3a00HU TOUYMKA 9H TaBpe Jap 00110
Kaiig Hamynem Qaxat 60 BocuTau NaiBaHIakd TOOEbKyHaHIaku < k> udonaa rapaunaact. Jap
3a00HM OJIMOHIT OomIan a3 pyu yuHcHIT MapaoHa (der), 3anoHa (die) Ba muéHa( das), Ba gap makiu
gamp (die) Oapou Xxamam yuHCHAT wdoia rapauma, nap 3a0oHU pych Oomran 0o maliBaHIaKu
TOOCBhKYHAH/IaW KOTOPBIA - MapllOHa, KOTOpas-3aHOHA, KOTOpPOe - MHUEHA Ba Jap HIAKINA YaMb
KoTOpble uoaa merapiai.

XaMUH TapuK a3 MHCOJIXOH J1ap 00JI0 TaxXJIMj rapauaa MabiIyM Tapaui, KH YyMIIaXou Jap ce
3a00H Kuécrapauia MabHOXOU CEMaHTHKUH TYHOTYH JIOIITA Jap BAKTH TapuyMa Kap/iaH KOHBEHCHSH
XUCCaxoM HYTK 0a Hazap Mepacaj, H00apoOaprXxou XUCCaxor HYTK 0a BAJICHTHOKHH (ebin 3a00HU
OJIMOHIA BoOacTa acT, nap oucép maBpun (hebiu 3a00HU OJIMOHH MemosHA Tanad kapaa 60 maaexu
Dativ, Akkusativ Ba Prdpos. Obj.udbona wmerapmann. M dapkuar map nurap 3a00HXOH
MyKOHCallaBaH/a Aua HaMeIIaBas

Yymian naiipaBu MyalissHKyYHaHJIa METaBOHAJ, XaM Jap Basudau 3apd, xam ucmy ¢debn Ba
ab30X0U MalpaB MypKyHaHna OeBocuTau cyparedra ssbHE TaBaCcCyTH MACOSHIM - PO, Ba OMIyHHU
MacosiH, Ba 003 HAMyIXOW T'YHOTYHH XOJ OMaJa METaBOHAJ, KU Jap IUrap 3a00HXO0 OH Kajap
OapyacTaMmymioxmjaa Kapjaa MemaBaja. Xam jJap 3a00HH TOYUKA Jap Kuéc 00 3a00HXOM OJIMOHH Ba
pych xene TagoBYTXO BY4UyI JOPaHI Jap 3a00HW TOYMKA Oa Falp a3 KaTeropusy YHHCHUAT 003
(bapKuATH IUTap MH KaTeropus XOoJaT, S’bHE MaJie)X HU3 By4dyaA Jopan. Jlap 3a00HU OJMOHI 4OPTO
MaJIeK BY4y/A JOpaj, XaHTOMH OaprapJOHHIIXO MO CE TOH OHPO Jap YyMJIaXOH TaXJWIy TaXKHKU
TUTIONIOTH KapaaamoH Boxypaem Genetiv Obj. Dativ Objekt. Akkusativ Obj. Ba 603 Prapos. Objekt.
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Aemop uccrnedyem gzaumooelicmsaue u mMpancoopmayuio KirouesblX KOHYenmos, onpeoeistoujux
CMBICNIO8YI0 U UOelinylo cmpykmypy npouszeedenus. Ocoboe eHumanue yoensiemcs KOHYenmam
gnacmos, €60000a, HAPOOHOU UOEHMUYHOCMU, A MAKHCe UX PONU 6 DOPMUPOSAHUU UCMOPUKO-
KVIbMYPHOU KapmuHol mupa. B pabome ucnonv3yiomcsa meopemuueckue nooxoobl K HOHAMUIO
xyoooicecmeennozo konyenma (/.C. Jluxaués, FO.A. Benvuuxos, B.U. Kapacux), noouepkugaemcs
MHO20CNIOUHOCMb U CUMBOTUYHOCMb KOHYENMOos, OmMpadcarowux UHOUBUOYAbHOE dA8MOPCKOe
gocnpusamue u KOIIeKMUGHy10 MeHmanoHocms. Cmamus akmyaniusupyem sHavyeHue KoHyenmocgepul
KaK cpeocmea uumepnpemayuy meKcmd, pAacKpuleds O0cODeHHOCmU KYIbmypHOU NaMAmu u
MEHMANbHBIX MOOeell KA3aXcKo20 Hapood 6 TUMepamypHom OUCKypce.

Knroueswvie cnoea: xonyenm, konyenmocgepa, xyooxcecmeennwiti konyenm, M. Ecenbepnun,
Kouesnuku, ucmopuuecxkasn npagoa, HayuoHaIbHASL UOEHMUYHOCTND.

B u3yueHnM nuUTEpaTYpHBIX MPOU3BEACHHH Ba)XKHYIO POJb WUTPAET aHAJINU3 KOHLENTOCQEpHI,
KOTOpasi HpEeACTaBIsieT COOOH COBOKYNHOCTb KOHIIENITOB, MM MEHTAJIbHBIX 0Opa30BaHUH,
CO3/aI0IUX LIEJIOCTHYI0 KapTHMHY MHpa B CO3HAHMM aBTOpa M €ro uutarens. B 3Toll cTarbe OyneT
paccMOTPEHO, KaK KOHILENThl B3aUMOAECHCTBYIOT APYT € IPYroM, TpaHC(HOPMUPYIOTCS U BIMSIOT HA
BOCIIPUSTHE W WHTEPIPETALUIO XYJOKECTBEHHOIO IIPOM3BEICHMSI, HCHOJb3ysd Tpuioruo .
Ecenbepnuna «KoueBHUKN» KaK OOBEKT UCCIIEIOBAHUS.

Konuenrocgepa npousBeaeHus CTaHOBUTCS Ba)KHBIM MHCTPYMEHTOM Uil Oojiee IIyOOKOro
MIOHUMAaHMsI aBTOPCKOTO 3aMbICJIa, 0COOEHHOCTEHN KyIbTYPHBIX U HCTOPUYECKUX KOHTEKCTOB, a TAKXKe
MEHTaJIbHBIX MOJIEJIEH, MPUCYIIMNX KAK OTJEIbHBIM IIEPCOHAXKaM, TaK U LEJIbIM HapoaaM. B Tpuiorun
W. EcenbepinHa, B 4aCTHOCTH, OTPaXKEHbI KOHLIEIIThI, OTIPEIENISF0ILNE BOCIIPUATHE BIACTH, CBOOO/IBI,
HapOAHOM WAEHTUYHOCTH, a TAK)KE B3aUMOJICHCTBUE PAa3IMYHBIX ATHOKYIBTYPHBIX U HCTOPUUYECKUX
peaIbHOCTEH.

Konuent, xak eauHuna CO3HaHUS, MPEACTABISET COOONM MEHTaJbHBIH CTyCTOK, KOTOPBIN
OTpa)kaeT KJIFOYEBBIE 2JIEMEHTHI KYJIBTYpPbl 1 MUPOBO33PEHUS YEJIOBEKA WM HAPOJA. ITO HE MPOCTO
abCTpakTHOE MOHSATHE, a THHAMUYHOE, MHOTOTPAHHOE SIBJIEHUE, KOTOPOE U3MEHSETCS B 3aBUCUMOCTHU
OT MCTOPUYECKOIO, COLMAJIBHOIO MU KyIbTypHOro koHtekcta. CormacHo teopum [I.C. Jluxauesa,
KOHIIeTIToc(epa — 3TO COBOKYIHOCTH KOHIIENTOB, KOTOpPbIE B3aUMOJEWUCTBYIOT MEXIY COOOM,
co3/1aBasl ONPEICICHHYIO KapTUHY MHUpa B IpousBeneHuu [1, 57].

[Ipu uccnenoBanuu koHuentochepsl NPOU3BEACHUS 0COOEHHO Ba)KHO YYUTBIBaTh KOHIEMTHI,
KOTOpBIE CBSI3aHBI C aBTOPCKUM BHJEHHUEM, €r0 MHIAUBUAYAJIbHBIM U KYIBTYPHBIM OnbITOM. O.A.
benpurkoB NOAYEPKHBAET, YTO XYIO)KECTBEHHBIN KOHIIENT — 3TO 0C00as €AMHUIA CO3HAHMA
IMcaTelisl, OTpaXkarollasi €ro MHANBUYAJIBHOE BOCIIPUSTHE MUPA U €r0 CYIIHOCTH B IIPOU3BEACHUN
[2, 109]. B cayuyae ¢ WM. EcenOGepnuHbIM, KOTOPBI OMMpAETCs HAa HCTOPUUYECKHIN KOHTEKCT M
(OIBKIOpHBIE MOTHBBI, KOHIIETITOC(Epa ero Npou3BeIeHUs OKa3bIBaeTCI 0COOCHHO MHOTOCIOWHON
Y HaCBIILICHHON.
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B nuteparypoBeaueckoM aHAIM3€ KOHIIENT 3aHUMAET 0c000€ MECTO, ITOCKOJIbKY OH (hopMupyet
CMBICJIOBBIE IJIACTHI IPOU3BEACHUS, €r0 CUMBOJIUYECKYIO U UACHHYIO CTpyKTYypy. ITo MHenuto B.1.
Kapacuka, nureparypHblii KOHIENT — 3TO HE IMPOCTO S3bIKOBas €IuWHUIA, a ocobas Qopma
pernpe3eHTalui CMbICIIA, KOTOpasi U3MEHSAETCS] B 3aBUCUMOCTH OT KOHTEKCTa M aBTOPCKOTO 3aMbICia
(3, 23].

JluTeparypHble KOHLIENTHl YacTO OKAa3bIBAIOTCS MHOTOCIOMHBIMU: OHHM BKJIIOYAIOT Kak
OOIIEKYIbTYpHBIE, TaK M aBTOPCKHUE CMBICIBL. Hampumep, B TNpOW3BENECHUAX, MOCBIIICHHBIX
HUCTOPUYECKUM COOBITHSM, KOHIICTITHI MOTYT OBITh CBSI3aHBI C HAllMOHAJIBHON HJIEHTUYHOCTHIO,
BJIACTHIO, CBOOOON, YECThIO U repou3MoM. MIMEHHO TakuWe KOHIICTTHI SIBISIOTCS KIIOYEBBIMU B
tpunoruu U. Ecenbepnuna «KoueBHUKNY, MTOCKOIBKY OHU TMEPENal0T MEHTAIBHYIO KapTHHY MUpa
Ka3aXCKOTro Hapo/ia B pa3Hble HCTOPUUECKHE MTEPHOIBI.

[lo wmuenuro T.B. UepHUrOBCKOM, KOHLENT B XYHOKECTBEHHOM TEKCTE€ MOMKET
TpaHCPOPMHUPOBATHCS TTOJT BIUSTHUEM aBTOPCKOW MHTEPIIPETAINH, U3MEHITh CBOIO CEMaHTHUECKYIO
Harpy3Ky U MpUOOpeTaTh HOBbIE OTTEHKU CMBICIIA B 3aBUCUMOCTHU OT CIOKETHBIX KoJun3wid [4, 55].
OT0 O0COOEHHO Ba)XXHO [JIS MPOU3BEIEHUN HCTOPUKO-PHIOCOPCKOrO XapakTepa, K KOTOPHIM
otHocutcs Tpuiorus U. EcenGepnuna.

Konuenrocdepa aurepaTypHOTo NMpOU3BEACHUS MPEACTABISAET COOO0M CIOKHYIO CTPYKTYpY, B
KOTOPOU KOHIIETITHI HE CYIIECTBYIOT U30JIMPOBAHHO, a B3aUMOJEHCTBYIOT APYT C APYroM, GopMUpyst
eIMHYI0 KOTHUTHBHYIO cucteMy. [To muenuro H.H. Bonasipesa, konnentochepa — 310 AuHAMUAYECKAst
CUCTEMa, B KOTOPOH OTpakaloTCs KIIOYEBBIC HJICU M LIEHHOCTH, 3a()UKCHpPOBAHHBIE B SI3BIKE U
KynbType [5, 27].

OCOOCHHOCTBIO KOHLIENITOC(EpBl XYIOKECTBEHHOTO TEKCTa SBIAETCS €€ CIIOCOOHOCTh
repeaaBarb HE TOJIBKO JIOTUYECKHE CBSI3M MEKIY KOHLENTaMH, HO M 3MOLIMOHAJIBHO-OLEHOYHBIE
XapakTepucTuku. Hampumep, KOHIENT «BJIACTh» B Tpujoruu «KoueBHUKWY» HEpa3phIBHO CBS3aH C
KOHLIETITAMU ~ «HApoOA», «4eCTb» U «CB0OOOAa», (opMUpYS IEIOCTHOE NPEICTaBICHHUE O
TOCYIapCTBEHHOCTH U POJIM JTUYHOCTH B UICTOPHUHU.

ITo muenuto E.C. KyOpskoBo#, koHIenTocdepa XynoKeCTBEHHOTO TPOU3BEACHUS BKIOYACT B
ce0st TpM OCHOBHBIX KOMITOHEHTA: 1) S3BIKOBOM YPOBEHD — JIGKCHYCCKHE M CEMaHTUIECKUE CPEACTBA,
C IMOMOUIBIO KOTOPBIX KOHLIETITHI BEIPAXKAOTCS B TEKCTE; 2) KOTHUTUBHBIA YPOBEHD — ITPEICTABICHHUSI,
acColMalli U MEHTAJbHBIE MOJIEIH, KOTOPhIEe (POPMHUPYIOT KOHIENTHI; 3) KYJABTYPHBIA YPOBEHb —
HUCTOPUYECKUIN U COIIUOKYJIBTYPHBIN KOHTEKCT, BIMSIOIINN HAa BOCTIPUITHE KOHIIENTOB [6, 77].

Tak, ananu3 koHIENnToCchepsl MPOn3BeACHUS TPeOyeT KOMILIEKCHOTO MOX0a, YIUTHIBAIOIIETO
KAaK S13bIKOBBIE, TAK M KOTHUTUBHBIE ACIIEKTHI XY10)KECTBEHHOT'O TEKCTA.

BaxxHoit 0co0eHHOCTBIO Tpuioruu «KoueBHUKNY» SBISETCS €€ TECHAs CBA3h C HCTOPUICCKUM
KOHTEKCTOM, YTO OIpeenseT cnenuduky ee koHuentocdepsl. B ncropuueckux pomManax KOHIEHTHI
pUOOPETaOT O0COOYI0 3HAUMMOCTb, IOCKOJIBKY OHM IEpPEeNaloT HE TOJIbKO HWHAMBHAYAJIbHOE
BOCIIPUATHE aBTOPA, HO U KOJUIEKTUBHBIEC MPEJCTABICHUS O IPOLUIOM.

[To mueHMIO A.A. 3a1€BCKOM, B HICTOPUUYECKOU JIUTEpAType KOoHIEnTochepa hopMupyercs Ha
MEPECEUCHUU TPeX KIOYEBBIX (DaKTOPOB: 1) aBTOPCKOTO MHUPOBO33PEHUS U €T0 MHTEPIpPETalUU
HMCTOPUYECKUX COOBITHI; 2) 3MOXHM, B KOTOPOW CO3/1Aa€TCsl MPOU3BEIACHUE, U €€ HUICONOTHUECKUX
YCTaHOBOK; 3) peajqbHOr0 HCTOPUYECKOTO KOHTEKCTa, KOTOPBIH aBTOp BOCCO3AaeT B TeKcTe [7, 43].

B cayuae ¢ «KoueBHukamm» koHuenrochepa ¢GopMupyeTcs BOKPYr TaKHX KIIIOYEBBIX
KOHIIETITOB, KaK «BJACThb», «HAPOA», «CBOOOAA», «UECTh» U «OaThip». DTH KOHIENTHI HE TOIHKO
OTpaXKaroT UCTOPUUECKYIO PEaTbHOCTh, HO M TIEPEOCMBICTUBAIOTCSI B COOTBETCTBUU C KYJIBTYPHBIMU
Y UJCOJIOTUUECKUMHU TEHJEHIMSAMH BPEMEHU HAMMCAHUS TIPOU3BEICHMUS.

Taxum 00pa3om, nccienoBanue KoHuentocepsl Tpuiioruu EcenOepnuna TpeOyeT yueTta Kak
KJIACCUYECKUX TEOPUi KOHIIENTAa ¥ KOHIIENTOC(HEephl, TaK U CHSIIUPUKH HCTOPUKO-XY10KECTBEHHOTO
KaHpa, B KOTOPOM KOHIIETITHI PUOOPETAIOT TOTIOJIHUTEIBHBIE CMBICIIBI 1 (PYHKITHH.

Tpunorust U. Ecenbepnuna «Ko4eBHHKN» SIBISETCS 3HAKOBBIM TMPOU3BEIACHHEM, KOTOPOE
paccka3bpIBaeT 00 UCTOPUH Ka3axCKOTo Hapoja U ero 0oproe 3a He3aBUCHMOCTh. OCHOBHOM aKIICHT B
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MIPOM3BE/ICHNH c/ieflaH Ha (POpMUpPOBAHKE Ka3aXCKOM roCyIapcTBEHHOCTH B XV BEKe M OTpaKeHHE
CJIO>KHBIX MOJUTHUYECKHUX, COLUATIBHBIX U KYJIBTYPHBIX H3MEHEHNUH, IPOU3OIIEAIINX B 3TOT IEPUOL.

Tema ucTopuueckoil mpaBabl U BOCCTAHOBJIEHHUS HAIlMOHAJIbHOM HIEHTUYHOCTH 3aHUMAET
LeHTpaibHOe MecTo B TBopuecTBe M. EcenOepnuHa. ABTOp MOAUEPKHUBAET, UTO Ka3aXH UMEIH CBOIO
HCTOPHIO U KYJIBTYPY, @ UX FOCYIapCTBEHHOCTh Obljla HE MEHEE 3HAYMMOM, YEM Y OCEIIBIX HapOOB.
Takum oOpa3om, koHuentocdepa «KoUeBHHKOB» BBIXOIUT 3a PAMKHU IPOCTOrO HCTOPUYECKOTO
MIOBECTBOBAHMUS W CTAHOBUTCS OCHOBOM A1 (MIOCOQCKUX pa3MBIIUIEHUH O BJIAacTH, HapoAe U
cBoboze.

KiroueBbIMU KOHLIETITAMU TPUJIOTHU SIBIISIIOTCS «BJIACTh», «HAPOI», «CBOOOJA», «UECThY», a
TaKXe KOHIIETITHI, CBA3aHHBIE C KOHKPETHBIMH MCTOPUUYECKUMHU (PUTypaMu, TaKUMHU KakK «OaThIp».
PaccMoTpuM, Kak 3TH KOHLIETITHI pa3BUBAIOTCS HA MPOTSHKEHUU BCEH TPUIIOTUH.

Konuenr «Bnacte» B Tpunoruu «KOueBHMKM» 3aHUMAET OJHO M3 LEHTPAJIBHBIX MECT,
MTOCKOJIbKY MPOM3BECHIE TOBECTBYET O CTAHOBIICHUH U Pa3BUTHH Ka3aXCKOM rocyaapcTBeHHOCTH. B
Hayajie MOBECTBOBAHUA BJIACThb INPEACTAET KakK JM4YHAs CHUJA, CBSI3aHHAs C XapU3MOH M BOCHHOM
no0ecTbio BOXK/Is. B1acTh oCHOBaHa Ha aBTOPUTETE XaHa, €M0 YMEHUM YIPABISATh U BECTH 3a CO00M
Hapoz.

Ha paHHux sTanax pa3BUTHs CIOXKETa BJIACTb BOCIHPHUHHMMAETCS KAaK CAKPAJIBHOE IIPaBO
MIPABUTEJISA, KOTOPOMY OJIarOBOJIAT BBICIIME CHJIBL. JTO TMPEICTABICHHE O BIACTH COOTBETCTBYET
TPaAMLIMOHHBIM IIPEICTABICHUAM KOYEBBIX HAPOILOB, € BIACTh TECHO CBA3aHA C JIMYHBIMU
KaueCTBaMH IPABUTEISI U €ro CIOCOOHOCThIO BECTH BoWcka B 0oi. OnHako Mo mepe pa3BUTHS
TPWJIOTUH KOHLIENT «BJIACTH» IMpUoOpeTaeT 0ojee CI0KHOE U OIUTU3UPOBAHHOE 3HAYCHHUE.

Bo BTOpOIi U TpeThel YacTAX TPUIIOTHM BIACTh CTAHOBUTCA OOBEKTOM OOpHOBI HE TOJIBKO
MEXY OTAEIbHBIMU JIMYHOCTSIMHM, HO M MEXAY Pa3JIMYHBIMHA IOJUTHYECKUMHM CHJIaMH. ABTOp
JEeMOHCTPUPYET, KaK BJIACTh HAYMHACT MEPEXOAUTh OT CaKpalbHOro IOHMMAaHUs K Oonee
[IParMaTH4ecKkoMy U TOCYAapCTBEHHOMY. BnacTh mnepecraer OBbITh HCKIIOYMTEIBHO JUYHOW U
HACJIC/ICTBEHHOH — OHA CTAaHOBUTCS WHCTPYMEHTOM YIPABICHHSA, TPEOYIOIIMM IOIICPKKH CO
CTOPOHBI 3HaTH, BOMHOB U HApOJa.

Kak ormeuaer B.M. Kapacuk, B HCTOPUYECKUX NPOU3BEACHUAX KOHLENT «BJIACTH» 4YaACTO
IIPOXOOUT IyTh OT TPAAMLMOHHOIO, XapU3MaTUYECKOrO IOHMMAaHUS K HWHCTUTYLIMOHAJIBHOMY,
OTpPaXalIllEMy pa3BUTHE TIOCYAApCTBA. OJTOT MPOLECC SPKO NPOCIEKUBAETCS B TPUIOTUU
EcenOepnuHa: BnacTh CHayana MPUHAUICKUT CUIBHOMY JIMJEPY, 3aT€M CTaHOBUTCS MPEIMETOM
MOJIUTUYECKUX MHTPUL, @ B KOHIIE OKOHYATEJbHO 3aKpeIUIieTcss KaK OCHOBAa IOCYapCTBEHHOI'O
YCTpOICTBA.

Konuent «napon» B «KoueBHMKax» TakKe NPOXOAUT CIOXKHYIO 3BONIonUi0. B Hawane
IIOBECTBOBAHMS HApOJ IPEICTaBICH KaK COBOKYIHOCTb OTIEJIbHBIX IIIEMEH, MMEIOLIUX CBOKO
aBTOHOMHMIO U Tpaauuuu. OIHAKO ¢ pa3BUTUEM CIOKETa aBTOP MOAYEPKUBAET, YTO ATHU IJIEMEHA
O00bEAMHEHbl HE TOJIBKO OOLIMM IPOUCXOKICHHEM, HO M €IMHBIM CTpEeMJIEHHEM K cBoOoae U
COXpPaHEHUIO CBOEH MJICHTHYHOCTH.

Ha panHux sTanax Hapoa — 3T0 pa3pO3HEHHBIE KOUEBBIE I'PYIIIIBI, CBA3aHHBIE KPOBHBIMH y3aMHU
u obmei Tepputopueil. OMHAKO C YCHUJIEHHEM BHEIIHETO JaBlieHWs (MOHTOJIBCKOE HaIlECTBHE,
JDKyHrapcKasi yrpo3a) Hapoj HaunHaeT 0CO3HaBaTh ce0sl Kak eIMHOe Liesoe. DTO OTpaxkaeT Ipolece
(dbopMupOBaHUSl Ka3axCKOM HalUM, KOTOPbIM Hallell CBOE€ OTpak€HHWE B KoHIenTochepe
IIPOU3BEICHUS.

BaxxHo OTMETHTH, UTO B NEPBOM YacCTH TPUJIOTMU HApOJ 4Yalle BCEro MNpPEJCTaBIIEH Kak
NaCCHBHAs CUJIA, HAXOAALIAsICS 1MOJI BIACThIO XaHOB M 0aTbipoB. OJHAKO MO Mepe pa3BUTHS CIOKETa
Hapoj CTAHOBUTCS AKTUBHBIM CYOBEKTOM HCTOpUMU. B MOMEHTHI Kpu3Uca MMEHHO HapOAHOE
€IMHCTBO U MOJIJEPIKKA CTAHOBATCS KJIIOYEBBIMU JJIs1 COXPAHEHHUS TOCYIapCTBEHHOCTH.

Kax yxazpiBaer FHO.C. CremaHOB, KOHIIENIT «HApOI» B JIMTEPAType YacTO Pa3BUBACTCS OT
STHUYECKOM IPyNIbl K MMOJUTUYECKON HAIlMHM, OCO3HAIOLIEH CBOU IIpaBa U OTBETCTBEHHOCTb. DTOT
npouecc HabOmomaercss U B Tpwioruu EcenOepnuHa: K KOHIy NpPOU3BENEHUS HApPOJ YKe
BOCIIPMHUMAETCS KaK INIaBHAs ABIMIKYILAS CUJIa UCTOPUU.
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KonnenTt «cB0O0Aa» SIBISIETCS OAHUM U3 KITIOYEBBIX HE TOJIBKO Tpuioruu «KodeBHUKW», HO U
BCEH Ka3axCKOW KylIbTyphbl. B Hauane mpousBeneHus cBOOONA acCOLMUPYETCS C 00pa3oM KU3HU
KOUYEBHUKOB — BO3MOXKHOCTBIO OECIPENsSTCTBEHHOIO TIEPEMENICHUsI 10 CTEMNH, BeISHUEM
TPagUIIMOHHOTO YKJIaja.

OnHako Mo Mepe pa3BUTUS CHOKETa KOHLENT «CcBOOOJa» HAuMHAET MPUOOpETaTh HOBOE
3Ha4YeHHE. B ycIOBHIX YIpo3bl CO CTOPOHBI BHEIIHUX BParoB CBOOOAa CTAHOBUTCS HE IPOCTO MTPaBOM
Ha TIEpEIBMKCHHE, HO M HAIIMOHAJIILHOW HJIee, 32 KOTOPYIO HYKHO OOpOThCS. ABTOp MOKAa3bIBAET,
KaK TIOHHMaHue CBOOOIBI U3MEHSETCS: OT UHAUBUAYATbHONH CBOOOABI K KOJJIEKTUBHOM, OT CBOOOIBI
Kak o0pasa >KU3HHU K CBOOOE KaK MOJMUTHIECKON HEOOXOMUMOCTH.

B Tpetweit wactu Tpuioruu cBoOOIa OKOHYATEIHHO CTAHOBHUTCS IEHTPAJIHHBIM MOTHBOM
O0opp0OBI Hapoda 3a HE3aBUCUMOCTBH. 3/IeCh CBOOOJA YK€ HE TMPOCTO MPaBO KOUCBHHKA, a
HaI[MOHAIIbHAS 1Ie)Tb, TPEOYIOIIas 00bETUHEHHS BCEX CIOEB 00IECTRa.

Kax ormeuaer /I.C. JIuxaueB, B HCTOPUUYECKUX POMAHAX KOHILIENT CBOOOJBI YaCTO MPOXOAUT
MyTh OT €CTECTBEHHOTO COCTOSIHUSL K OCO3HAHHOMW MOJUTUYECKON IEHHOCTH. JTO HAOMIOmaeTcs U B
Tpunorun «KoueBHUKM»: cBOOOMA M3HAYAIBHO BOCIPUHUMAETCS KaK HEUYTO JAHHOE, HO B MTOTE
CTAaHOBHTCSI CHMBOJIOM HAalIMOHATBHON OOPHOBI.

KonuenTsl «4ectb» U «Oatbip». Ha mpoTsikeHHH TpUiioruu «OaThIpy» 3BONIOIHMOHUPYET W3
repos JIOKaJbHOro MacmTaba B CHMBOJI HApOAHOM 60pbObl. B Hawane pomana 0aTblp — 3TO Tepoid,
KOTOpBIN 3alllMIIaeT CBOE IUIeMs, CBOIO TeppuTopuio. OnHAKoO B IMpoOLecCEe Pa3BUTHS CHOXKETa OH
CTAaHOBHUTCS HApPOJIHBIM TE€pPOEM, Ybe HA3HAUCHHWE — 3alUINaTh IIeNIble TOpoia U HApOAbI, OBITh
CBSI3YIOIIIMM 3BEHOM MEXIYy HapoAoM M BinacThlo. MHTepecHo, uTo (yHKIMsS OaThipa, €ro poib B
o0IIeCTBE M3MEHSETCS, KOIJJa OH CTAaHOBUTCS CBSI3YIOIIMM 3BEHOM MEXIY HApOAOM U XaHOM, B
OTJIMYUE OT MEPBBIX YaCTEH, T/i€ ATY (PYHKIIHIO BBIIOJIHSET JKbIPay.

Bce paccMoTpeHHBIE KOHIIETITHI B TPWJIOTHH TECHO CBS3aHBI MEXAY CO00M U (OpMUPYIOT
enuHyro koHenrochepy. Bnacte 3aBucUT OT Hapoza, HapOJA CTPEMUTCS K cBoOOIE, cBOOOA TpeOyeT
repor3Ma M 4YeCTH. DJTa B3aUMOCBSI3b JIeJaeT KOHIENTOC(HEpy MPOU3BEACHHUS MHOTOCIOWHOW W
TUHAMHYHOM.

Takum 00pazoM, 3BONIOLKSA KOHIIENTOB B TpUioruu «KOYeBHUKH» OTpaKa€T HE TOJIBKO
pa3BUTHE XYIOXKECTBEHHOTO 3aMbICiia aBTOpa, HO M HCTOPUYECKHE Mpolecchl (HOpMUPOBAHUS
Ka3aXCKOW TOCY1apCTBEHHOCTH.

OnHolt u3 BakHEHIIMX 3aja4, nocraBieHHbIX M. EcenOepnunbiM B Tpuioruu «KodeBHUKIY,
SIBJIIETCS. BOCCTAHOBJIEHHE UCTOPUUYECKOM IPaBJbl O Ka3aXCKOM Hapoje Kak 00 3THOCE ¢ IIyOOKOii,
MHOTOBEKOBOW HCTOpHEH, Ooraroil KyabTypoll W YCTOWYHMBON TOCYIapCTBEHHOCThIO. B pamkax
KOHIIETITOC(Ephl TPOU3BEIACHUS 3TO BBIPAKACTCA dYepe3 IOCIICIOBATEIBHYIO aPTUKY/ISAIUIO U
XyAOKECTBEHHOE  BOIUIOIICEHHE  TaKUX  KOHIENTOB, KaK  «HUCTOpUYECKas  MaMAThy,
«TOCYIIAapCTBEHHOCTbY, «IPEIKU», «HACIEAUE», a TaKKe 4Yepe3 PEKOHCTPYKIHIO peabHbIX
UCTOPUYECKUX COOBITHIA U (Uryp.

N. EcenbepiuH cCO31aeT CIOKHYIO XYI0KECTBEHHO-UCTOPUIECKYIO TKaHb, B KOTOPOH (aKThl U
BBIMBICET, ApXWBHbIE JaHHbIE U (OIBKIOPHBIE MOTHUBHI CYIIECTBYIOT B JAHAJIEKTHYECKOM
B3auMoniecTBUH. TakuM 00pa3oM, UCTOpUYECKas TIpaB/ia B KOHIIENTOC(EPe TPUIIOTUHA HE CBOIUTCS
UCKITIOYUTETIFHO K JOKYMEHTAIbHOW TOYHOCTH, HO CTAHOBHUTCS WHCTPYMEHTOM (HOPMUPOBAHUS
KOJIJIEKTUBHOW MJICHTHYHOCTHU, MIEPEOCMBICIEHHUS TIPOIUIOTO U MPUAAHUS TEPOUUECKOTO U3MEPEHUs
cynp0am mpenkoB. B 3ToM cMbiciie Mpou3BeeHNE BBIMONHIET HE TOJNBKO XYI0)KECTBEHHYIO, HO U
COIIMOKYIIBTYPHYIO (DYHKIIMIO, CTIOCOOCTBYS BOCCTAHOBJICHHIO HCTOPUYECKOW CIPaBEJIMBOCTH U
YKPEIUIEHUIO HAlMOHAJIBHOTO CAMOCO3HAHUA.

Oco0oe BHHMaHHE aBTOp VAENSAET H300PAKEHUIO KIIOYEBBIX JTAnoB (OPMHUPOBAHUS
Kazaxckoro xaHcTBa, HauMHasi ¢ pacmnaaa 3omotoil Opasl U 70 00pa3oBaHMs IEHTPATU30BAHHOTO
rocyaapcTBa Mo mpeaBoauTenbcTBoM XaHoB Kepes n XKanuOeka. ITu COOBITHS OCBEIIAIOTCSA HE KaK
abcTpakTHbIe HCTOpUYecKHe (aKThl, a KaK MPOSBICHHE TIIYOWHHBIX IPOILIECCOB, CBS3aHHBIX C
MMOMCKOM HapoOJOM CBOETO MeCTa B TEOMOJUTHYECKON peanbHOCTH CpemHeBekoBbsi. Koient
«BJIACTBY 3/1ECh TECHO COMPSTaeTCsl C KOHLETITAMU «3aKOH», «Haclieaque YMHIrUCXaHa» U «CBSIICHHOE

0 “MexayHapoJHBIA HAyYHO-UCCIefoBaTenbcKui 1eHTp “Endless Light in Science”



Impact Factor: SJIF 2023 - 5.95 ®UJIOJIOTUYECKHUE HAYKHU
2024 - 5.99 PHYLOLOGICAL SCIENCES

IIpaBO poAa», NpHUAaBas UCTOPUYECKUM JEHCTBHAM CaKpaJbHO-JIETUTUMHBIN Xapakrep. lepou
TPUJIOTHH, HECMOTPS Ha BHYTPEHHUE KOH(IUKTHI U IPOTHUBOPEUHS, BOCIIPUHUMAIOTCS KaK HOCUTEIH
HCTOPUYECKON MUCCUU — BO3POAMTH M COXPAHUTh HE3aBUCUMYIO TOCYIapCTBEHHOCTh Ha OCHOBE
OOIIMX LIEHHOCTEHN U TPaTULUi.

BaxxHo oTMETHTbH, UTO B KOHLENTOC(HEPE MPOU3BEACHUS MOHATUE UCTOPUUECKON MpaB/bl HE
SBISIETCS OJHO3HAYHBIM WM OAHOIUIAHOBBIM. OHO BKJIIOYAaeT B ceOid Kak JOKyMEHTaJIbHO
BepuduIpyemMbie COOBITHS (CpakeHUs, TUTIOMATHUYECKUE COIO3bI, MPABJIECHUS OTIACIBHBIX XaHOB),
TaK ¥ MU(POIOITUYECKHUE HIEMEHTHI, 3aMMCTBOBAHHbIE U3 YCTHOTO HAPOIHOTO TBOPUYECTBA: JICTEH/bI,
MpelaHus, dM0Chl. Takoe COEIUHEHHE PA3IMYHbIX IUIACTOB MCTOPUYECKOIO HappaTHBa IMO3BOJISET
aBTOpPY pacCUIMPUTh CEMAHTHMUYECKHE paMKU KOHLENTA <«HWCTOpUS» M HANCIUTh €ro 4YepTaMu
KyJIbTypHOH M ¢unocodckoil kareropun. Mcropuueckas mpasna, no WM. EcenbGepnuny, — 310 He
TOJIBKO TO, YTO 3a(pUKCHPOBAHO B JIETOIUCSX, HO U TO, YTO MEPEaeTCsl Yepe3 KOJUIEKTUBHYIO MaMSATh,
yepe3 00pa3bl I'epoeB, YbH MOCTYIKH BOIIJIOLIAOT 1yX ATOXH.

Tonkoe B3auMoeicTBHE MEKIY HICTOPUUECKUM 3HAHUEM U XyI0)KECTBEHHBIM BOOOpakeHUEM
0COOEHHO SIPKO MPOSIBISETCS B 00pa3ax peajbHbIX HCTOPUUYECKUX JIMYHOCTEN, TaKuX Kak AOynxaup,
Kanubex, Kepeit, xan Tayke u npyrue. B xymoxectBenHom muckypce M. Ecenbepnnna onu
BBICTYIAIOT HE CTOJIBKO KaK (PUTYpbl M3 XPOHHUK, CKOJBKO KaK CHMBOJBI Pa3IMYHBIX MOAXOAOB K
YIPaBJIEHUIO, CTPATEruil MOJIMTUYECKOTO AEHCTBYSI U N€aI0B HAllMOHAJIBHOTO eAuHCTBA. [Ipu aToM
KoHLleTITocepa TPWIOTUU TIO3BOJSET aBTOPY CMECTHTh AaKLEHThl: €cld B OopuIUaIbHON
ucTopuorpaduu akIEeHT MOT Jelarbcsa Ha O0pb0y 3a BIACTh WJIM HAa BHEIIHIOK JKCIIAHCHIO, TO B
«KoueBHHKax» repou Moka3aHbl B KOHTEKCTE MOPAIbHOTO BBIOOpA, TIMYHON OTBETCTBEHHOCTH IEpe.t
HApOJIOM, UTO JIeJIaeT UX JACUCTBUS INTyOOKO 3HAUMMBIMHU B KYJIBTYPHO-(HIOCO(CKOM IUIaHE.

Konuenrocdepa pomaHa CTaHOBUTCS NPOCTPAHCTBOM JAHANIora KYIbTYp, TJE€ MPOILIOe
paccMaTrpuBaeTCsl HE Kak I0Jie JUIsl IPOTHBOIIOCTABICHUS, a KaK MCTOYHHUK JJII OCMBICIEHUS U
MMOHUMAHHUS CJI0KHOW MO3aUKU CTEMHON IUBIIIM3AlMK. B3aMOOTHOIIEHHS ¢ COCEIHUMU HapoiaMu
U TOCYyIapCcTBaMH MPEACTABICHBI HE TOJBKO KaK BOCHHBIC KOH(IHMKTHI, HO U KaK OOMEH HICSIMH,
MOJUTUYECKUMH MPAKTUKaMH, KYyJIbTYPHBIMH KOJAaMH, 4YTO, B CBOIO Ouepellb, BIHUSET Ha
TpaHc(hopMaIHi0 KOHLENTOB BHYTPHU Ka3aXCKOW KOHIIETITOC(EPHI.

Kpome Toro, ucropuyeckass npasaa B koHienrochepe «KoueBHHKOB» BKIIOYAaeT B cedsl He
TOJIBKO MaKpPOUCTOPUYECKHE COOBITHS, HO U TIOBCEIHEBHYIO PealbHOCTh — OBIT, 00BIYan, 0OpsIbI,
MOpalibHbIe HOPMBI, OTHOILLIEHUS MEXAY IMOJIaMU U TOKoJeHUusiMu. OmucaHue IOpT, MPa3THUKOB,
BOCHHOH ITOJITOTOBKH, OOPSIOB IMOCBSIIEHHUS W MOXOPOHHOH OOpsAIHOCTH — BCE 3T0 (popMupyeT
HCTOPHUKO-KYIBTYpHBIH (DOH TNPOM3BEACHUSA, HACHIIIas €ro 3THOTpadUYECKUMU JAETalsMU. OTH
AJIEMEHTHI HE TOJIBKO MPUAAIOT JOCTOBEPHOCTh MIOBECTBOBAHUIO, HO U aKTUBU3UPYIOT KYJIBTYPHYIO
MaMATh YUTATEIIs, CIOCOOCTBYSI BOCCTAHOBICHUIO YTPAU€HHBIX CBSA3EH ¢ Tpaauluen.

Ocobyro posib B mepenade MCTOPUYECKOW IMpaBIbl UTPAET SI3bIK MOBECTBOBaHUS. B Tekct
BKJIFOYEHBI Peaiy, TEPMUHBI, 0OpaIIeHHs, UMEIOIIUE MPIMOE OTHOIIICHUE K Ka3aXCKOMY HCTOPUKO-
KYJIBTYPHOMY KOHTEKCTY. JTO CIIOCOOCTBYeT co3faHHi0 3(]dekra ayTeHTHYHOCTH, a TaKxkKe
¢dopmupyeT 0co0oe S3BIKOBOE MPOCTPAHCTBO, B KOTOPOM KOHIENTHI OOpETaroT HAIMOHAIBHO
crnenuduueckoe 3BydaHue. Takum oOpazoM, KoHIenTocdepa MPOU3BEACHUS OMUPACTCS Ha
HCTOPUYECKYIO INPaBAy HE TONBKO KaK Ha COAEPIKATEIbHBIA DJIEMEHT, HO U KaK Ha MHCTPYMEHT
XYA0KECTBEHHOT'O MOJEIIMPOBAHMSI MUPA, B KOTOPOM OTPaKal0TCS KYJIBTYPHBIE apXETHUIIBI Ka3aXCKOTO
Hapoaa.

Baxxno noguepkHyTh, 4TO OOpalieHne k ucropuueckoi npasae y M. Ecenbeprnuna ue siisieTcst
CaMOLICJIBI0 WM IMONBITKOM PEKOHCTPYKIMM MpOLUIOro paau ero camoro. Hamporus, B
KOHLIeIToc(epe MPOU3BEACHNUS HCTOPHUUECKOE 3HAHUE BCEINAa COOTHOCHUTCA C HACTOSIIUM U
OynymuM. ABTOp MOKa3bIBAaET, YTO 3HAHHE W MOHUMAHUE CBOEH MCTOPHH — 3TO HE TOJBKO CIIOCO0
caMOUJEHTU(UKAIINN, HO U HEOOXOJUMOE YCJIIOBHE COIMATBHOM M JYXOBHOM 3peloCcTH Hauuu. B
9TOM CMBICJIE KOHLIETIT «MCTOPUUECKasl ITPaB/ia» BHIXOAUT 3a paMKH IIPOCTOrO HAppaTuBa O MPOILIOM
U MPEBpAIIAeTCs] B ATUUYECKYIO KaTeropHio, TPeOYIOIIYI0 OT COBPEMEHHUKOB YECTHOTO B3IVIs/1a Ha
COOCTBEHHBIE KOPHH U OTBETCTBEHHOCTH 32 UX OCMBICJICHHUE.
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Tak, wcropuueckas mpapaa B KoHuentochepe tpmiornu «KoueBHHKW» HTrpaeT KIIOYEBYIO
ponb. OHa CTaHOBUTCS HE TOJIBKO OCHOBOHM ISl XYNO)KECTBEHHOTO MHpa IPOU3BEINECHUS, HO U
BaXHEHMILINM 3JIEMEHTOM KYIbTypHOU U (pUI0co(CKOM mapagurMbl, 4epes KOTOPYIO aBTOP OCMBICIISET
cyas0y cBoero Hapoaa. Oto nenaet Tpuioruto M. EcenOepnrHa 3HaUUTETbHBIM BKJIaI0M HE TOJIBKO
B JINTEpATypy, HO U B IPOLECC HAMOHAIBHOIO CaMOOCO3HAHUs, Mpeylaras YATaTeI0 HE MPOCTO
XYAOXKECTBEHHOE IIPOU3BEIEHNE, a MHOTOCIOWHBIM TEKCT, HANOJHEHHBIA CMBICIOBBIMU U
KOHIIENTYaJIbHBIMHU KOAAMHU.

Amnanus xkonnenrocdeps! Tpuitoruu Y. Ecenbepinna «KoueBHUKN» TO3BOJISET C/I€NIaTh BHIBOJI,
YTO aBTOP YCIEUTHO KOMOMHHUPYET UCTOPUUECKYIO IPABY C XYI0)KECTBEHHBIM BBIMBICIIOM, CO3/1aBast
MHOTOCJIONHYIO CTPYKTYpPY KOHLENTOB. DTH KOHLENTH B3aUMOCBSI3aHbl U B3aUMOJEHCTBYIOT APYT C
IPYroM, OoTpakasi CJIO)KHBIE IMpoLEecChl (OPMHUPOBAHMS Ka3aXCKOW TOCYIapCTBEHHOCTH, HApOAHOU
UJACHTUYHOCTU U OOpHOBI 32 HE3aBUCUMOCTb.

Tpunorus U. Ecenbepnuna sBiseTcss He TOJbKO BaKHBIM HCTOPHUYECKUM MTPOU3BEIEHUEM, HO
U TIyOooKuM (GuiIocopCKuM pas3MbIILICHHEM O BIIACTH, HApoOjAe, CBOOOJE U YECTH, YTO JEaeT ee
aKTyaJIbHOW W 3HAYMMOM JIsl TOHMMAaHUS HE TOJIBKO Ka3aXCKOW MCTOPHH, HO U JIJIs1 O0JIee MIHPOKOTO
KOHTEKCTa UCTOPUU HAPOAOB, CTPEMSALIUXCS K HE3aBUCUMOCTH U COXPAaHEHUIO CBOCH HIEHTUYHOCTH.
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STRATEGIES FOR OVERCOMING CHALLENGES IN TRANSLATING OF
WILLIAM GOLDING’S “LORD OF THE FLIES”

URISTEMBEKOVA G. S., MUSLIM S. S., KARBOZOVA G. K., SALYBEKOVA F. M.
M. Auezov South Kazakhstan University, Shymkent, Kazakhstan

Abstract. This article examines the key challenges and effective strategies in translating
William Golding’s Lord of the Flies, focusing on the preservation of the novel’s thematic depth,
symbolic complexity, and stylistic features. The study addresses specific linguistic, cultural, and
interpretative obstacles faced by translators when rendering Golding’s work into other languages.
Using selected translations as case studies, the article analyzes how core elements such as metaphor,
allegory, and sociolect are conveyed in target texts. Particular attention is given to the difficulties of
translating culturally specific references, the nuanced portrayal of psychological development, and
the tension between civilization and savagery. The research employs contextual analysis, comparative
method, and lexical-stylistic examination to assess different translation approaches. Findings
demonstrate that successful literary translation of Lord of the Flies requires both linguistic accuracy
and a deep understanding of the novel’s philosophical underpinnings. The article concludes with
practical recommendations for translators and educators working with complex literary texts.

Keywords: literary translation, translation strategies, William Golding, Lord of the Flies,
stylistic analysis, cultural adaptation.

Translating literary works is a complex and multifaceted process that involves more than the
direct substitution of words from one language to another. It requires careful consideration of cultural
context, stylistic nuances, and the author’s intended meaning. One of the most challenging examples
in this regard is Lord of the Flies by William Golding — a novel rich in symbolism, psychological
depth, and philosophical themes. Since its publication in 1954, the novel has been translated into
numerous languages, prompting ongoing discussions among translators and scholars about the best
methods for preserving its intricate layers of meaning.

As Golding once stated, “The theme is an attempt to trace the defects of society back to the
defects of human nature.” This thematic depth is not always easily transferred into another language,
as it is often deeply rooted in specific cultural and linguistic contexts. Translators must grapple not
only with the lexical content of the text but also with its emotional resonance, allegorical references,
and sociolects that reflect the characters' psychological transformations.

Drawing on the theoretical frameworks of literary translation scholars such as Susan Bassnett
and Eugene Nida, this article explores the specific challenges involved in translating Lord of the Flies
and presents strategies for overcoming these difficulties. By analyzing selected translations and
applying comparative and contextual methods, the study aims to identify the most effective
techniques for conveying the novel’s unique tone, narrative style, and thematic complexity. This
discussion highlights the importance of literary sensitivity and cultural competence in achieving a
translation that is both faithful and artistically effective.

The field of literary translation is grounded in a variety of theories that aim to balance fidelity
to the source text with readability and cultural relevance in the target language. Among the most
influential frameworks are Eugene Nida’s concepts of formal and dynamic equivalence, which
distinguish between a word-for-word approach and one that seeks to evoke a similar response in the
target audience. In the context of translating fiction, dynamic equivalence often proves more effective,
as it allows for the preservation of tone, nuance, and emotional depth.

Lawrence Venuti’s notions of domestication and foreignization also play a central role in
discussions about literary translation. Domestication refers to adapting the text to the cultural
expectations of the target audience, while foreignization maintains elements of the source culture,
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thereby preserving the original context but possibly challenging the reader’s familiarity. In the case
of Lord of the Flies, which is deeply rooted in British cultural and educational systems, translators
must decide whether to explain these systems or leave them intact.

Scholars such as Susan Bassnett and Mona Baker emphasize the significance of stylistic and
narrative choices, arguing that the translator becomes a kind of co-creator, reconstructing meaning
rather than merely transferring it. This is particularly relevant in translating Golding’s work, which
blends allegorical content with psychological realism and a unique narrative voice. Golding’s
language is often symbolic and layered, requiring the translator not only to understand literary
devices, but also to find functional equivalents in the target language that preserve both meaning and
effect. Previous research on translations of Lord of the Flies has highlighted recurring difficulties with
key symbols, such as the conch shell or the figure of the “beast,” as well as with the rendering of the
boys’ shifting social dynamics and use of colloquial speech. These challenges form the foundation of
this article’s analysis, which builds on existing theories while offering practical strategies for future
translation efforts.

This study employs a qualitative approach, using comparative and contextual analysis to
examine selected translations of William Golding’s Lord of the Flies into [insert your target language,
e.g., Russian, Kazakh, etc.]. The primary focus is on identifying recurring challenges and evaluating
the strategies used by translators to address them.

Three key areas of the novel were selected for detailed analysis:

-Symbolism and allegory - including representations of the conch shell, the “Lord of the Flies,”
and the beast.

Stylistic and narrative tone - especially in the shifts between descriptive passages and dialogue.

-Cultural and linguistic features - such as British school slang, religious references, and
historical context.

The study compares at least two published translations with the original English text. Passages
that contain metaphorical language, emotionally charged content, or culturally specific expressions
were chosen for close reading. Each translation is examined in terms of accuracy, clarity, stylistic
fidelity, and effectiveness in conveying the thematic and emotional weight of the original. To support
the evaluation, the research draws on established principles from translation studies, particularly the
works of Nida, Venuti, and Bassnett, as outlined in the theoretical framework. The goal is not to judge
the translations as right or wrong, but to understand the rationale behind the translators' choices and
assess their impact on the target audience’s interpretation of the novel.

Translating Symbolism and Allegory. One of the major challenges in translating Lord of the
Flies is preserving its layered symbolism. Objects like the conch shell are more than just items; they
represent order, civilization, and democratic power. In translation, choosing the right word for
“conch” can affect how readers interpret this symbol. Some translations use a direct equivalent that
emphasizes its appearance, while others attempt to highlight its authoritative role by using a term that
suggests ceremonial or sacred value. Similarly, the “Lord of the Flies” — a pig’s head on a stick —
is a deeply symbolic element representing chaos, evil, and the descent into savagery. The phrase itself
is a literal translation of “Beelzebub,” which may or may not be obvious to readers in other languages.
Translators must decide whether to maintain the literal rendering or clarify its biblical roots in
footnotes or context, balancing faithfulness with accessibility.

Rendering Stylistic Nuance and Psychological Tone. Golding’s narrative style is characterized
by a mix of elevated language and raw, often chaotic, emotional descriptions. Maintaining this
balance in translation is essential to preserving the psychological tension of the novel. For instance,
the shifts in tone as the boys descend into savagery must be mirrored in the translation’s rhythm, word
choice, and sentence structure.

Dialogue also poses specific challenges. The boys often use British school slang or fragmented,
panicked speech, especially in scenes of fear or violence. These features not only show character
development but also reflect their psychological states. A too-formal or overly polished translation
may dilute the emotional intensity or make the characters sound unnatural.

0 “MexayHapoJHBIA HAyYHO-UCCIefoBaTenbcKui 1eHTp “Endless Light in Science”



Impact Factor: SJIF 2023 - 5.95 ®UJIOJIOTUYECKHUE HAYKHU
2024 - 5.99 PHYLOLOGICAL SCIENCES

Addressing Cultural and Historical References. The novel is deeply embedded in the British
post-war context and educational system, which may be unfamiliar to many readers. Terms like
“prefect,” “choirboy,” or references to World War Il require careful handling. Translators must decide
whether to use domestic equivalents (which risk losing historical context) or retain foreign terms and
explain them through footnotes or narrative cues. One particular challenge is the portrayal of power
structures among the boys, which reflect class-based dynamics familiar to a British audience but
possibly foreign elsewhere. The translation must subtly convey these dynamics through tone, speech
patterns, or descriptive language to ensure the reader grasps the social hierarchy developing on the

island.
Original English Kazakh Translation

“Signs of life were visible now on the beach. | “Enai xaraxaiiaa tipurinik Genrinepi

The sand, trembling beneath the heat haze, Oatikana OacTambl. Arrall bICTBIKTaH

concealed many figures in its miles of length; | mipinmeren Kym, y3akka CO3bUIFaH

boys were making their way toward the YKarasay/narbl KONTeTeH Oaanapasl Ke3IeH

platform through the hot, dumb sand.” Taca eTin Typ/bl; Oananap bICTBIK, MEHIpEY
KYMMEH aJlaHFa Kapai OeT aJbIi Keie
KATThL.”

1. “Signs of life were visible now on the beach.” - "Enoi orcazascaiioa mipwinix 6encinepi
batikana bacmaowl."

“Signs of life” directly becomes “mipwinix 6encinepi” — a formal phrase that works well.

“bauixana bacmaowt ” captures the sense of something gradually becoming visible.

2. “The sand, trembling beneath the heat haze...”- “Anman vicmvixkman dipindecen kym”

We rephrase for natural Kazakh flow: start with the heat, then the trembling sand.

“Heat haze” isn’t a common phrase in Kazakh, so we imply it with “anman sicmeix’
(scorching heat).

3. “...concealed many figures in its miles of length” -“yzaxxa coszviizan oswcazanayoasvl
Kenmezen bananapovl Ke30ew maca emin mypovt”

Instead of literally translating "miles of length," we use “ysaxka coswinzan” (stretched far).

“Figures” is interpreted as “Oanmanap” here — simplifying the metaphor to aid clarity.

4. “hot, dumb sand” - “sicmuix, menipey Kym”.

This is tricky. “Menipey” means mute or senseless — pretty close to Golding’s tone. But it’s
more poetic or unusual in Kazakh, so might feel strange unless the whole text maintains a literary
tone.

5. “making their way toward the platform” - “aranea xapaii 6em anvin kene scammor ™.

“Platform” becomes “azan” (open space/platform) — a neutral, understandable word.

“bem anvin xene acammol” expresses the ongoing movement with nuance.

Translating Lord of the Flies presents a complex task that requires more than linguistic
proficiency; it demands a deep understanding of symbolism, stylistic nuance, and cultural context. As
this analysis has shown, translators must navigate a delicate balance between staying faithful to
Golding’s original text and making the narrative accessible and meaningful to target-language
readers.

Symbolic elements such as the conch and the “Lord of the Flies” itself carry heavy allegorical
weight that must be preserved without distortion. The novel’s shifts in tone and psychological depth
require sensitivity to stylistic changes, especially in dialogue and emotionally charged scenes.
Moreover, cultural references rooted in British society pose additional challenges for translators, who
must choose between domestication and foreignization strategies to ensure comprehension while
maintaining the novel’s thematic richness.

Ultimately, successful translation of Lord of the Flies depends on the translator’s ability to
function as both interpreter and creative writer someone who respects the original while crafting a
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new version that resonates in a different language and culture. This article affirms the importance of
translation as both an art and a science, highlighting the thoughtful strategies required to convey
complex literary works across linguistic boundaries.
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